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19 Al 3, EEO T, RIS OEEHEOHIBE 4@ U T, ez
BICE R EEERITL Tz, LA L, 1870 4F40, BIGESELEAL
TeBBOFHIENT 5, 2NFETHLGOEE 2 EM - BEL2ENKE
5. EHABEEZZE S (Metropolitan Board of Works) |2 B HEAFEAT L 720
DT EiE, BIFOHEEMIIBITS [HHRE ] BGORIHEDLY L
72l RRT . MELOBEDS, BFOMAZE ) T TWZBIEA, Bk
DEEETERT H720I12, BEOEHOL LIZEPNLI L ER-72DT
H5bs

AROHME, INETREORGLTRAT INTE 2, BIHERKT
HOR) T4 7 A%EETLIEIZLY ' B 2 HRBEEDOF
EL7-OTERNE L5/ EEHLNICTHIEIIH D, 19 IR DR
TALDEE TH o 725155, TRIEEZO CLELESORIMI D L7
HO—HEIIEG L. IO 7 M E2LEL LS4 R MEE L4
B TyAz] & LTHEBALLZZe ZOfERE LTELL (TR AL,
SMIZER CRENCBIT 2 HE) ICX > T LE SR GEOEYTH D &
IR, EEOTRASEZOMENHERE L 20D o722 L 2Rk
IR L AR TN TE 5,

Co TR BA0OBEEET, o0\ EZHRFEILTET S, 19
Il £k, EIFE KM (royal prerogative) & LTI L TW /-5t %
R IE L, RO E o 72 FORER. TAR] (people) 1.

_3_



[#5 ] (mob) (2ftb b . REM 2 BUK (democracy) % 127 9 K5 (masses)
WCEINZEDL D KEOSHTIE, ) A7 EIEEoME & BHEICo%
M5BT EERTEEDOWIEIARI L TV B2 #Hiz i B &
HEIEFTHBRAEIENIHEET A2 L12X ). FROBUREE) Lk
ROFHIERDOBRZRT ) 2T, BIRH L2 —Fleiond s b0 L Ebh
5o

EROFERTEE T 7 8 —ORFIZE g LEH 3567 —a—
(Foucault) MIHEDZEEEE 5 1, WMAOEHRD L 7 =V TEDEEDKR
AES D EREE, AR BEROTLE & AU 5 R II5ERE & 7o 7o R
IZHobNbERIT, ST TEELLGERSINTELM - L LD 2
HZE TR OENLZEROBEIREEEL Y, HilzloA A=V EhHE
Hfa~FIn T 5720, #afb s, SIS okl 2 o9 Dl
IbL7z TR THi, ZO5NIH-o T, Mk - HICBES 5k
DAL AETRAWMY L2 nTE o7 [THR] 0 X%
AL 7 B BEDWB L T2 B —T7.0 FOEMKIE, LR O EROMERETIZ
MR, LD SENRHEERORED TH LI ERHLP LR D,

COBET, 7 - )7 x—"7)V (Henri Lefevre) 7% [ZEf]DERE] 12
BWT, [ZEH O & 22RO EEDREIZ L > TO R, S OB AT
(HEIIBVWTH, MSIIBVTY) BAEANLODICELZENTE L]
EBRRTWE I EIZERICHET 2, Z08BE LT, a2, BR
LIRS ERE_BANC X - TEFRS ., fIFEfLshbsZ &2k,
Hiik. M. 2 L CTAD EHEADEHMIAET LN E by AR T S
CEDRBITONDL, ZONE Ly X LRI BEOT S EPRRTRO T
HZHNTH A,

19 ARFIICI LT, KR EOHFED, LT NEMEE LT
EFoniz2icl o> T, EREENPLEE o720 AR, (EEWEHE
BIDBIGH I R ATAER BN EHED T TR R L 23 EIhMR 4 12
TR 57 AT ORKDTER S, EMRLOEBED 72D D
SWBEEIESNIBREZED . ZOBBET MR 3 TTTR] ITE8As%
VTR, ZoHitE LT, EHICRD Y. BEOHIZEE O AN
Pl ol COREWPLPICT L2, DT, BOFEHICh b5 E
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HeDFEE BT %0

Il Etg. BIGE. BER

B ~OFHEDO TIOFRIFICE L T, 1892 D it R FE B e I i A% B
SIZERFEFS L2 A T v b (Thomas Hay Sweet Escott) @ [ 3¢ E—1F K.
IR RE. WSE] (England: Its People, Polity, and Pursuits, 1880) (X, T=
DEMNKE (Lord Chamberlain of the Royal Household) 12 & % B34 B4 |
Mo [HW A &K | LFELAS @E. SN KEOEBIEE X,
B (Licensing Act, 1737) 12X b & &b, Lol 2t BEkE
FEOBREIZT ERVE W) ERIZ, BNRKEOEIL, BT KHE (royal
prerogative) D b & 12, A~ — 8 HELIFT 2 HAT b T 7z,°

EAKEE, BEEROEROKEREEME CTH ). BERIEZE "
ZTOHBEIL, FEOFREHTH Y, FoilEXeFmEH, £ P2 —24
AEHBWNIZH 5. BNAREIR, EENOROREZITV, 0¥ F ORI
AL, ME, BGEMS L7 TORMEOREATH L7212, HN
KEDOHEZ, #xtTh o720

1843 4E D BIH513: (Theatres Act) IFTO T > K Tld, F ¥ — )L X 2 A3
1660 1252 72RO LD A 2 RAES ABEre b L2, Fv) —- b —
vikago b =T 02 REEGN. RiEltEGHO REEME L
7o BB EIFATET 4 7 MU T RTN " STEH O SRTH - 2B
B & 52 720 & 512, 1833 4B VEME: (Dramatic Copyright Act) @
. 1842 - CEFEMED: (Literary Copyright Act) 12 & 0 . EEIMES IZBIE
ROz, MM ENER RS, BIRELDE, BIYHEEE. ER» 05
A ONTAGIFEHETIE R (. TIHOHEHEFICENr SN, L L b,
FTbb, HERNREROL L12h - B IE, oL FFIZ% -
AR ARY SV P

L2 Ly AREESBOBRIED BlE, BEOY & L GREHMR O
Hrb, BRI DERONRTH ) #el) 720 1843 SEDBIYEEIZ X - T
WEE SN2 ) D 1737 FE L 15T SED L) FARAFADOEIEDH A JE
F AR HFEOFTES L WREE [ SH] E LT HE S, %



BEIRELZ THRXIZLTWAL"” S512, 1909 4 F T#lt & 1172 1751
FEOBFESFELICET 2 3L, IREOW2 5%, BER CEORKE %5
[0 | (disorderly houses) & A7 L. {GEHFHORB 2 F/BE O 72,
1863 DT N7 — FE KT (Prince Edward) #E# OB, BIgx. BAED 72

IR S e & &b, ZOBBOER I RibI N, D L
5. BIg5E, B L fEl g g e IGLHEROM R TH o722 LA R
bo Fro, IR ONEIL 1861 4 F CTHIR S v, TWAETOKIER & 4
FiZ HEEE L CTH o 720 1880 Ef I3 F Tt IKOKEH $ FiEZEIEH
ThO.M B L FERE OBRBRL RV, I RBEEOR L LTo
BIGOMREIE, BREIZDDVERFELRET LWL,

I 33 ELESNREBEEDER

V72— )iE, ZEMEERTITBIERO S ) b, #aEED
MBEDOFEROMIES L IR T 5. TOMREL S, 0 v FroBigic
BUAFHOTHEO LKL, HONTH L, HEZHEL T, 1843 FE0
BIMpdi. B oWk, D/bxmﬁlxb:/xy—ﬁg%\fmﬁﬁ
WNOBIGERY . BNKREICRRZ $/2. SNKEEEXIEO) B,
E T RMEC X 2MRF 20 2 KRB IL, MBI 2BV, BERREO K
X7 WBITMN R BT Td o 720 WFFIE. 1660 £ 5 [AEIZ] B TH
N, TOBROFEIZBVWTHBRINTVD, LALEDYS, BFOLE LT
5. BFFICIZBEE SR T Ao/, EEbRTWwi" 1BE Tl &Hk
PNTELFMRIL O LI, MW REHELEL TW2DTH 5L,

—F. BEEOBIGOEREIL, LT b, FHEL D FHEL D SN HiE
HHLRIEMOFNELIEZE AR VIRETH o720 1860 FACHTH, R FFAE
DEIGEEOKEIZFE L W UEFEOBIEROFEST I L 5 & HEIOE TlEE
L.T%Ot*-®%%@*@*$i\ﬁ”i@%%#otﬁ77?1
TIE, TRV F ¥ 3 HofIin-> T, — X BAE+ 2~ ~ (Haussmann)
O YGERTH O b 212, BN OBFEIHEA TWz, 28 Tk, EEDS
RAPBIGE I S, B ERERETICHh o7, LALE Y Y
DB, HEZEUEE A, (T A EDN) OREILIE 270w
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T LOMBEND - 72."° TOBRERRO—Z, T Fr 0RO R
PLUEOMFETE bz, TEOENKEN EOBLDOEEOEE L
o TV EIld b, Hilb o fi < ENKEOHERIZER LS, HE
DOREINAHET 2 I LSO AZ. HTH o720

BB L COBENAKREOER I, KeMatE L RMENHE- 72, &bt
MAEEAR Y Y E— - 7 x— » (Spencer Cecil Brabazon Ponsonby-Fane) |2
LAUE, 1855 F F TORIICE D Lk ki, BEfL & JmALOFELALOHLY
MEODRTRTTHY, KEOLEIZOWTIE [0 EEOHRE L
57721 (never considered at all) &9 o»

ENKEIX 1853 SEOZE LD M ORI Z . 1855 4E12. Bl
MO AL BN L7, THUBE. BEE L KFHRAE L. FI12—0,
HWERE LI BT TFEOETORGONARELIT- 72,7 FDH
BIE, 185412, EEEHESOHLTT AN IV AY —HKIZBWT,
10 HEITS500 ALLEDFELAzaL T, LHEMTE L) Ky rE—
i3, BoEWNKRE 7L &S Y EE (Marquess of Breadalbane) 7%, H
G TR CORY % I - TIHREAE T L7 2 LRI O ABREDIHRE D &
HRARTWD 7 B, BEARAZILOL ETHHUPILELBLOENTY
722D TULINARS VEBIIBRIER L7-OTH A ) Nk
A7 (Public Health Act) OFFFEIZH D 59, HAIRBIISETH - 720
25

1855 ELBED MR OREREICOWT, KUy ¥ —id, G2,
WAL T SiEmE ) B T, KROBRENDEZII 20>
7oy CEES U727 84EBD 18634 1 HIZiE, o Ky T A T R
DT ) e AR T, BEHAICHTABEDRS 2 AOB ) FOKEIZT]K
L. 1 AP A B CREIE L 7205, Hhamad Bk S o7z, HFED 1864
FE2HICE. A=A MY FOSE Y F Y EIIZB W CRBEO R A
&, NLIOHY) FAFE L7z, Figtk, HNREOMRBEEIZHZHLY
EREN0b, BE& TR, BRREIRAKICHT 280 23 Ex 5 272
LTRWZTFTLTYR20050, SBREN, EimdENRRE EREE
ORI L7228, SORETIE, 2w LBz e S hdr o7, &
DHFEMFICHT 2 ENKE L BIGREEHEOSE L. FirEEE o CEMT



ELTHMT 2.7 BN KE Y K =—T- (Viscount Sydney) (¥, &5 L7z
FATDIRZ RO TN % FEMIE EO 4 DORHL B & 73 208
Er, BSREEICHETTHTICE YT o2 L, —EHodirthe
PIZL T, BEOZEMEICHET im0, ME0AR LT, HiRiZsnT
LI LIFsED -0 TH L, Zitid, £H BREL L BLHEFRFOTLY
FNDOMRTHo 72 [RER] A [HR] IZEES LRI TS - 72,

IV 1866 FiFHIEESR

1866 4F- % T, B RKEDEAFD 25 DB O FiEEL RiET 2 Hik%
LoTw/eZenrb, By FroREBII—ETHo72, LrL, 1852
ENPLELIC, EARBEOHFT 2 LELE LBV 2 -y 78— Vi3H
N BIGEBET LI o7z ZNICE D BISREEE S ORGA
B E o772, 1866 F. FFHIERAPH» NI, ZOFREOEMRII,
R 2=V v IR )VORBWETH - 7225, TOBEMET, BEEOBIE; 5
T2 ENKEOHERITHEI O CEENTH ) . BEEOILAED R %
HIs 928 L TELN T2 i) 2N TE 5,

—flE LT, BMER T 14 4 >~ - 72— (Dion Boucicault) 2%, HHAK
FUZHT LB OFHEEE 2 3210 L 72O IGA T 6 b . e b 7z)i|
FETFmE 2 L2Cb bbb d, HEEFHIT I w0, B
OEEPMEE SNz, WE IS REeL THE AL T K2R
ZTCTHETUL, EAKEIRFEMORA L ZeLELHR L. FTT5
X Tholce LAL, FEBORK L, FREORADNHAND Y | JHEE
FTENERGE L72.” CoF — AEBRBROFTHMELIY LiFshn, Z
DEOFEN Foft X OFBHBEHEEIZ D A5 72,

EHIT. ZHEIIBWT, BIMEEORELIT) 200 ENKED
HERMERRDSBHEICED SN TWihh o722 L ISRERT 20 Y N OEY;
DREEIEMD B HIA, /IS N7z HABHE P JH (Metropolitan Fire
Brigade) @3 3 — K (Eyre Massey Shaw) (2 & - T, 7 33 4F i 0 92 [%]
BT 2R KED—RE L, BIGREEOBGNIET 2 EEI R Iz
W HEN G ol TOREETIR, BRFOBIGSEEZEITTHA )
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febttid, AL IEBEbNT, KEDO) A7 ICHTAEEIE. 1 TEAER
ENBhotze K. 1866 FEDHERDOIFNRESREHETIZ. ENKE
OHANE T & L, KEITRT 2B EIE T 5I12#b o7,

WEEE T, HNKEIL. ZEMT00 058 - FHEL SIREN - B R
a4 a8E OShatry) EaoT, BIEIEEL Tz EBE &
WREIZ LS., BIGHLES L, BVEERFHRETH Y. BIGO%E
BHERDHIIE, BTFOBRRTH > 720 BFHREERY Vv E—1F, "A
RO —AERD 6 BT, /S—< A+ I (Lord Palmerston) #* &rr., 318
ONBREOREMEZ DL D, 7)) I TEHFREOTELZ ) T TH
BIFo DB &L ) 1887 4RI, SR E DB (1SO). 1897 4F12,
SN ABE (GCB) 2% H Lo T4 27 NI TREDHEERE, ~V
— Ry =, HORERBIZH5. T4 )T L - RKF L - ¥
> (William Bodham Donne) (. G OH (1849-1856 4F) # T,
EHOMME (1857-18744E) & LT, BI21 EMHEE L. FU V¥ -
O—vOHMErEHTLIEET )T, 7T v VRFERRELI, F
1Z. BN EHDSH Y L BB O WTE L DEFVEDN D Do HNAREIZ &
LEIGEMIZ. SO L) RERDO N4 DR (good sense) (ZFHD 723K
BCTHo7z 1866 FOTEARTIE, MODORBMIIEATEL, HHNKE
T2, O FYOETOREOLFTOBANBINE Z L IRESINIZ
ETHo7z."

0y RYTid, BIGEHETH DL ER & BIGREE X, RIIT W
BRlZd o720 BERREMNZOETIZ. SRS OBEDHHEIHEHEL T
720 BRECH 725 T, ZOWEBIEIZIC U7oxb il & BfEdr 5 2 52 TP
DL EEMZIZ, BIIFLES LY, BRI ET> Tz, —flE L
T, BEBHREOZOIZ, EHPIROITGEIGIZE L, G 23471 %
BISMEE 2 B> 720 F72. MEHOMAORLIL, FiEO 3 B[ & S
7es. FEBEIIE AR L CEE RS % & RN % B AETT &
o TWiz, TOX) BERICE,. BHESY v EaFREER Yy v E—
DOREEFHDBENLEMLIEE, I 2 TFHLENEVIZEZDH -
72 L Ly CoOmEOHEEDN., BGORENEE, L Tz Lid,
RIS v,
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1870 FFRIC 72 5 &\ 1866 FFD LR ORISR MDD FED b & #l
WOWBET v 2 a5 %, 1866 {FI2 25 & o - EH W AKREBEORIY L,
1877 FF1T1E 38 IZHE 2 T/ BB & XEtRAE 1E. ED AR T
MO & 5 EHT & 18 L 72 MBE Y v, BEOBEOME. 1870 4
G F TICIZEIGOIRREICE D A Sz, EHATEDORME Tk 7z,

I have just completed the annual survey of 35 Theatres—very satisfactory,
inasmuch as the Report is at least one half of it commendatory, and the
other half very slight in the articles of neglect and omission.

When I began acting as the Devil’s archdeacon—for are not Theatres his

ideas of a Church? —in 1857, 20 Theatres then occupied me far more time,

and required, besides curses, far more ink and paper than 35 do now. **

L2 L, KEMRAEAER Y Y E—1d, $0 1892 FEDOFFHIZE 4 T 1870
FEMIEERIRDEY . BRGOREBARDISETH > 72112, ZOUFEIZILR
BRI o7z b 7 B, RS L CRETOUHENTHL E DWW
AT KKEOHELI-OTH DT

V. TIby 7)) VBIZDRK L BHERRESRDIENDEIT

19 AR, FEDS R4 BRI EMEL BRI L 7o R. 1
HOWERIE, K2 ) &R L L, BB DDIERE L. 2D L)
REROBRIE, BISHEEICL R 5. £ OFELEN. T4 27 M) TH
HFHRIC 2 SNE B h. BV, B2 E SN TE BP0 ERY
TRARSEL I 12070 ZALOERE LT, BENKEOHIRCIZ 412
MG T & B WAOZEMEIZ OV T, LY EMBZMEIERIND &9
KXo/l BTN b,

1870 AR 1E. Bk > X 912, ELMEFFICIR S LTz RIS L,
LRI B T 2 amAE$ 5. 2HIE, 1876 F 12 HD =2 — 3 —
Zili. TNy 7)) VEIBIZBITLKETH L, TOKREDATITIE. — ik
(2. BIGICBET 2 B K ERRIK <L PRI O MBI, — OB 2
FIZORBFE SN Tz, Bz X, HEEE RO Y 2 — K. T3
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DKSE] (Fires in Theatres, 1876) 1235\ T, 1672 FELUEDOHE D 27 5
KE & RN & E ORI K EOFB % &, HIHN) 2E2TORIBGKKEDF
BlAZRL L. BIICBIT 2R I3 2 2 (panic legislation) D4L%E
P % i 72,

YFE T, B O EMEDPEEIZHER S NIBO DI, 1876 4F 12 H 12
Za—T=2HOT Iy 7)) LEIYT 297 ADEIE L 72 KIBHESEZ -
ThHLDTETHDL, Ty 7)) YESOKEN, Ty FrOBIY0%REe
FAEDIRIL T E e o722 L 1d, HEROWIZET, ST ERY) BIFsnTnwi
Vo ERR CRENCBW TR, ARERICBIT A KT, R E3FERICS
VIEBEZIL7ZICH DL LT, Z2OHRO= 2 — I — 7 INOEEILEDIE
. RIS S Nz L LAads, 2ok, mRmEZRT
on BY FYORORELREOEANCEIM L 72D TH L, BHMDOTRE
&) R OBERmEL, FEFISRHETH DM 1 v FroFkig,
KEZIL IR U720 2Dz, 0y FroRFEIZ, ZOFMICERE
WCEWELEE > Tz 151, ZRMICEER A TBE2KED
FELZ, BHICIRINIZVAZ, LLTELRZDTHD, D72
W, #1877 12, g A S (General Board of Health) DT K7 1 > -
F ¥ K 4 v 7 (Edwin Chadwick) R AR D ¥ = — KFEFAIRE S L, EHHES
BEERE R OBLIR & A4~ FEIIEREB RNz, Thds, BRAE
DEIGEEOHEROEHBEEZEE R ~OBEILEDN 5720 THL, 20
KEDOFHME ., WED Y 4 L ZEOPED SR THR LD

A LAROHBIZL L P 1876 5ED 12 HS HIK. 7Ty 21) VEI
B2k, NRoE 2 AOIKR] (The Two Orphans, 1875) %15 72812,
1,000 AMI EDEEN O DT Tz BEDSTOW 111550, B
EHT, HABHAPE RGN Lz A E o, KORZED . 8%
BRFIZHZ DO WTH S 10 FUAIC, BRIEKICE TN, B, 'O
RIS Z R E B, #EE b1, AEOBGOR|LESEL T, B
B, KB BT DL, B0 7 oRNENZIE, HBIATTREZR £ TR
L72setko sl s iz, BH, BHOERIE, 7 HEE TIZ 315
ANDFREDFER S NT2e T2 2 bV EHOBRIGOIEMZBETIL, LT 2
LOEL BT 272N 20 RO BB R ON o7z 20 I2iE, 72
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(T ROTVE, RIEEADRRLMEOREOTIZ, OECHEEBL.
BelF 2UF72. BOZ LWIBROILATFE S T Wiz, BMKIL. BEWIZkE
N\, —DDBE o Tz, BIEPNLDE, KT L) & LT, 5%
VB TR A B AL, B LICZ > T Lo R &z, RIFRER O
HHEOD, BEBROREICL > T, MAELRORANEEE L2 L TEL
DTHAHH, LHHENT, T2 TIE S0P ROh o7z, /20 K
BT, BIEERO 450 3 PPNES I TWh, BT ESL 72
72O, 1FEAEOBIENE VRSN, RITENDFERE LT, /20 B
LGHTCIE, RABETED T, KT ETHED EE 175 BB Roh - 72,
FARZEITIE, § &R D VAT, BEDH IR 72901236
s (KRB .

B 78 A AEDILERFNEARS NIz T Iy 7 ) ¥ BRSO
Frank Leslie’s Illustrated Newspaper, December 23, 1876.

Ty ) YEIGO KK E T 1877 R R B S omEE L, B
BEOERSZ, K& L, ¥ ZBASIIBW L, HHNAEICEK
HIRAED HMAD CNZER L, ZOMOBEMLS W H@lLEE SN D
BT OWTIE, KE OS2 2 5 2 & AR SNz KB, Bk
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DEIG ORI, HEHNRKEDED R ABRIIOE A, vy FOmns
SEO 72— O EHE S (Metropolitan Building Act) (ZH#EHLL 720 LA
L. COFETEZ, B HEOBROIEEIZE & F > Tz Biko
B D24 T, BN RIS X o CTlE SNz, EisaE o v 31
DEAEBANAE S 72,

1877 MBI REAHEEOT ¥ F v 0B OFEG % | o E PR N—
N7 + — FZAFF (Marquis of Hertford) ¢ 31 D% 4|2 B4 2 lEHIH ¥ 12
WMo L, Maldse, ERIIHLLTH L, BIGIE—ELEEZEAANS
&L BIREDSHHEIZIIMCTONL WIEE TH o 70 HHI 11X, TEDANR
POFEIIMCEHL L (FEABEICTHIE)] 2275, BV & R
L&D ERFIT LRI, AEEZI) L ), e CAO%
HIR L 720 EE Ok, BEREXZ). FE2NREICLZ BbTHhe, &
WCERDOFD T S, AN S NGBS S 2 & o 72" HHI 2 1%, [
BEOMEMR ] SEIRZA, FIREZ R LS L OREESIX. FSEOIE
1l 2 BERE 27 0SS, b O —FI OB A R LS &, BAIRICITRELE
NDEBETORMB AT - 72,7 WBHEPESINZBIS L, BlIE»EK) L) Rz
BTHo7z0 2 AFBRHENE D b AR WEFTC, HENIED < FRIEDTE 4
WM 2 0 L IERERICIBIRR AR O LORENLGEHROD 5
WIS B o 72,8 A5 a3 BT, IR 2 B & IR 1B OBE
. I T oI, BGE LR LA TSR b o7 YRV Fr o
B3, 3 2L EOHONIEE L7275, BiEIL, MIOOFELE S Sh
Birolzo Y FERE LT kKRS =y 7 OBI2IZ, BIROBBZTT S
TZODORD L) iETH 72O TH b,

1877 FEFORBLEORFIT L 5T F 1878 F1T, BIGHEE DL I EHHD
BHREEAYEDLL I L& ol 1843 FEDEISFETIE, BHNKER
BEHEC K DMERRIE, HZHERFE B L-BBEOBASH & 78T oIz
BRONTe BESKIE, 7y 2) VRO KE %25, BIEICB T
BEICHTABBPEETH L LR, B ATz, BISTSEIC, HHME
ik & B OUIE  (Metropolitan Management and Building Amendment
Act) 23FEAT S, RIS, HHEREREZESOEHOTIIB2NS
N oY S
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PR X512, F7- RGP EET 5 X >»Tid, 1854 F DL
T L 1876 FEDOKRE DRI KFE DA, THh ol WEMBED 72012,
HBOBBINNEE S, BEEEPERSNIZDOTH S,

VI BEEXEANDHAETRORE

PEF. HHEOHSTPHES X, FHEOMILA (Woods and Forests) F 35 T17 4
NTWw7ze Ll I8RENLDOERELZIL TORAEIZLD, 1840 4F
W EOBAELHEDII L F D, 1855 FF121d. HH O TR & & b
AT HHEEREESPES NS HHEERE RS L. PR
B2 PRPr O, BEHSOBRLrR/N 0 RV TlER L, @il %
b o B TERAYITo 72, 1878 SEICHABE R R Z BRI EEOEE
DR o 7ok HNARE L EHMBERZZR SO LW RIEE & DRI,
EL Lo LBRD A Ulo Bak o BIS I 2 (2 Mg L 7228, BERR D
BB Z ok, BHBEEZRZRES»r O ZEEEOREY ZIT7/29 2 T,
FNRKEDRET 2215 % &\ ) FHIHRE L L 72 CTh %,

RSB R R E S, e 2L LD 7. BERRBIN ORI,
1878 “E DL DIHE 11 IERESM L LT &8 [1EH o 2 Wi
T (with moderate expense) &\ 9) EEDEB D H 720 £ hb
59, ERBEEEEESIE. FFELHEZMET RS 2 B R B
FTEREDEHONPBERYPY sz 6 Uy BER OB ) K
LAAL. BE%m U7ze 1878 FEE AL S 1892 FFRHSE TIT, 17
DB AEEILAE R G 72 S vz, B E G LSz, BER O N —
kY ¥ (T.W.Robertson) 2SH Rk 2 %5 L £ &7 T HIERBISGOED &
ol TV A7 - T — VAEIE L HEER R HET 1882 412 R
Nz

HHMEREEZER, LELHIUIEN R OTHEL RS2, WiTh
FEAH# L. ENKEOEREIMCH ) . KEICHED FFFKRE V) Eolf
RIRZF IR CH-72a Ty b - =T E MLV — - L—2D2
DORGOBYOLRETMORIEE . bIERBITIE R o7z, BEDNE
&0, 1866 4ED RV — - L — Y BEIBOERMIEREIZB T B85 L,
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FOEFICHL 2 TH o720 KEDOBIIZBISEMERIZS5 55T S &
DOFEP R SN, BEORIAE KRB H R TR e R B & gk o
REECICAHT B 2 Bt s, RE S Nze L L, HIERLKREONMK S
WX o THBIFRELNTWY & 2 A, HAEEZEZESE. P
)= L—=VEIGIZ8 DOELE DT, 209 b, BINOBEAFIH O
FFIROV A 2 DRENSHT XL O TREZH L H 2 &, BINOREE: % 1)
DT 2 28, BER2DDERTH 572, 2 2OBIGRETENT W
—HOMEIR, AN =8NS EWAEEY ZIF Ny F 7+ — FRE
% (Duke of Bedford) TH->720 =M DOHYUFTIE, FORDHE VN F
Td— FREBICHKEZ DT L2356, #ELao7 . IKEbRIEE
A2 ADSHHENIC OV T, MBI AE N, A TIE, B
BREFIZEST. L. BEIINY N7+ — FABOREWIZH i
WA AITER), & Sz HHBEEZREESE. IRy K74+ —F
WMAMETHL I Ty b - H—=FT VEIHIIOWT, KETEORAEIRGE
BEBLDPIZVIRETH D, LR LT BHBEEEREEROETOY
HBER AT, a2y b H—F VB 4,500 K2 RIZDiEs
BRBEOLMZRER SN ATy b - =T VEgE VY — -
L— VRIS ORFIL, FREEENSEZICE > TR IEHE L 72250
5. BERENZ ., [THE] OBENRBEHIAE K> Thizhs, kia
WCEIEDOI#EDS ., EOTRTICEINLZ LIZh 72D TH b,
COL) B EHERREZESOUEIIH L. IhFE TERNAKREOEISE
BELOBRKGE=ICLD ., a2 BHEEZ ) T TR RER S, %k
EV) DO R Z GHANCHED) Z IR EER K 7. — . EHSEERER
EBEFNQTWEER 7 F A L)V (Thomas Blashill) 1X. TESH B SN
L, BIGITEE S OHMEZITTBY ., TOMFE Lz i s zw
DIFREPEN LKL TV WEOENOREN R S Ok, B
EDWEFTHS) o BIOEET v 2 12hlo T, HEEWTETLN
TPEIGREICBWTCIE, R RSEFEHL, LM EH L EBED
RN, 9 L7zBIG %% B LB RK 7 1 v 7 A (Charles John
Phipps) (&, T2 % —BIGOBEDOEIC, [XHE ) T L&A o 72,
EIRARTN B P HIRE, 1878 FDEELICEI L TH [ N7z M A58 S
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CH LT EALREDICH LT, BMERRKERESOBEROMERIL.
ERZE) A7 O eE b o TR KL L7z —BlE LT, F/v— b
(W.S. Gilbert) DBl % G LW 2 =R CHF 2R L /4 Y Ey 7B
B CE 2= — - ) Yy ZEBICBWT, EHBERERE S,
TEHRLHEEOE VL LETHELEZG LTV, HFICHRH Sz Xim
Tt KRELRDVDH DI T THo72HE TS, BSEOBRELD, K15
ARELIZOTH L, KA TR ITHR TR, BRE LOBESIIHEDR
T LB o Tz, 18N EDFFIZEETAEFE L7277 A vid, K
15 —DEFER. FHIZL o TONLERUL, iR L TWAREDOHL
L9, HEICETEREE LT HhE Lk, Lk,

In case of the explosion of the boiler, one could only apprehend that the
steam, or the effects of the explosion, might make themselves sensible upon
the stage and even in the auditorium. © (375135 %)

TIANVOERHIZALNS, F2I2HD b L O
AU, O TERNEEZTH o7z, Rk, V)V A7 ST ED TN E
BN O T DS o T8\ % RPN O S fER I 2 2 LT IE—
BTl h otz BEHOBER T 1+ v 7 21F, 29 LzfatkEkioxt
L. 779 A )VIZHRE (nervous) T, BRI L FIED 2 VW2, T
s Db &M (fancy) RO FH D LB T 1 v TADIERIL,
OGP EEEZE S FETHESND L W) FEERIEL T b,
TA Y TALLDE, fBIRIE. LDV DRLRNEHIZE > T, B
EDRBVETHIHE SN TS IR L, 77 Ak Vit &R
MOEHRAH 558 PTHEfETH L Lk, © R0 Lk
W= 2% BT b, BELREIZ, 7IALNVOFTEIEYEESNS [V A
7T AEHED ) LY BB b DRSO, G2 5
FHNE [HR] 2HEAN L7228 THE, 7T AV, ESOMGE
(E%GEHMA» 5585 2 & ] (wehave to protect the public) 75, &k~ 2%, *
DIER, WWEMERO 72O IR SN TR 6 v THER] Tldi <.
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Wo 3 ZEETONLRE [TTR] Thole Tl TR, IRED
BB EHERF O R TIE % < R 300,000 A 3 1,500,000 A % ILE
T&5, TROFEEZHEINGEE OS50 1 DL A3, £ A4
E A2 ] oo nE R b ho72.%

HWMEREHZERIEGHIT, 222 TRIML LTV T, ZOMHEE
DIFHREE D720, 1889 FFIZHER SN RETISHNZOIE, ER
DEFEFEEICL 20T v F o M#S London County Council) T >
720 1882 4E DT ¥ F i OISR OFAF X, 6 FIZh /2 ¥R b D
THholze BY FrD4a72 DS iR D H b ELOWHFFEZ 2220
B, BEWKEETED 45 ORI, GRHFEEDO 10 DBY;. I Pty
JAMEEED T DI 2—T v IR — V) —HEEFED 61 DI 2—
Uy rR=, BY FUHFEEFED2ODI A -V v 7RV TH D"

02 NS, 1888 fF O A H iR (Local Government Act) (2 & 5
T, WEROWBZHFEORD Y IZ, HENREEED oD > N Bl LR
Wz B L 720 1882 4F, 1883 4F, 1884 4F, 1886 4 & 37 TifelT (2%
FHEWIEZ L, HNKEE & QIR RELZEM L 720 > F USRS,
B B FERR Y 70 > AR B & k7o, 20— T, RS OTRT | 72 435
WCEIGREEE O PRFEL. BENRELHFRALIZRREI TR eh o7z
B, 1892 FIZBIRE] 2 — 3 < KBIRE AR,

182 FEDFFHIZEATIE, B FUNEEOBLZEZAERICL S, TR
WX BTHRD72O OMABISHEN SN2 BIHERERIL 15 NZEDERE
NH%el) . FEEIXT 7 —7 )V (Thomas George Fardell) Tdh -7z, 7 7 —
FINVOEBEDO T T TH > 7-01F, HEFTHHIREOFERTH L, B
BB BT HEI &, BT L2 6 NSRRI Lo HFEICE
DT RIEEANRIL A HI T 50 AT 22 b DT, WOTHITH 2
EWTRETH Y, FAZBEDANIDL, 15 NZEOBERMAE ST L 72,
okl F=—0HMz 2 TIE DD, #HEEL AD L ERHI 2%
ET, HETMREFMLE LD ICABRZIN, $XTEZHEL, T
RELTEREZRREEZEEB572c 77— 7 )VIT “you only give him the
same powers as you give to any other member of the public” & 78-~_2 .7 i &

FEIZI 2=V 7R VLD, HETTH—HRE LT, HRAH
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REFLEVIOHLEEZIET LI EIRO 5Nz ZORBHRIEIZONT

HAA RO S, MEOBINI L LMHERMERED I ODDOHHICHE S, —
TRELTHHICERZ ORI H 5720 7 7 —T Vi, BIGOEHEAH
T3 (courtesy) T7 STV 5D FEIEIIEICED VMR (strict legal
right) (ZEEDW2b DITEZ ., EBIR BN BE R BRICE DO W2 Dl
BRZHIERLAL ZOBEND, EROFBORD 2 WENKED
EERMEIMETH > 720 TROZDEVI GRS HEDD L IFE
TR ZR ) RGP HIE SN0 TH 5,

FRFNEBSE )T, 2SO v FUHEE~O RIS O BYE
HOMRORFEIL., V17 M) TRHEDORRE, T FT7— F7HOGEHD
1909 fEI2ATb N7z, FEFIC, O % MR EBROY L EFK L2 1751 4
OMFFEC T 2 EHEOBHSRBE SN2 Ihae b o T, BIdIEs
WL o GEEINZZEBDNS 2 ), TRAEEZEE T M0 b &, #E,
e, #BTHENE, WHi. BB, REk L L EbICERINL L LR D,
i U 1909 4 BRI 72 45 I H A AR L 728 R o MR B 1R 1 =]
EDRBDLholz Tt FHEPLEEINOBEIIE 4 ITET L
LN R Do 1968 FEDEIGEETIX, BBEBEILICH2D . HEHNKEDT]
DR IEEFAM (royal prerogative) & HIFL L 72,7 34 b b, EHFAM
LIERRIZE SR S NG AFIPEICHE & S, 2 OMERL & ik 2 522 L 72
DTH5bs

Vil U

AT, HEEHOZEENTEMEOEM L ER L2 L 12EH L,
19 AL EENC BT AR et S B OFEA & BEEO KR & DRILR
AHLPII Lz WDhWASHIZL DVIES R [HGEoHFESE] & LTo
TRPRGFOERLTH LH05, TOEEIT, HEEm i RAERLZD CHH
TBHIME T DREEZAL L B D Db o Tz, BB ETHEARERLNTE
TeE R DA LD, B FUiioEHEICREI N, BIGREEORS
FEMT LI o7z, ZOMBT, BIERSL ) X7 BEN. B
FroBlEOREMRANBITL., [HR] 13 THR] ~NEHF L7, AT
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ED BT TR . MEMETH ). ZorSFEMKIE, 19 1
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TRONG o o7k Z L CEY L7z Z LA, TOAR
WBEETH L. ERMEREL LA L 20 AL DTS L ) iz ks
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CREE Sh7cttaZ2f & L CoRBGICE ) B, AB.Loxf e 2
0. Fre et SWEREEMNG SN2 Db h b, BN & THEE OB
DB Y SN B THNLERE KD EFHICB T, [HR] 2554
L7z0Th b,
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—1J. M. W. Turner @ Juliet and Her Nurse % %%

EtE BHH#E
FC®IC

J. M. W. Turner (1775-1851) 1% William Shakespeare (1564—-1616) Ok
& R L7 2 5 R L T\ be 2D ) B D—D Juliet and Her
Nurse (1836 4F) (K1) &, FEEHDRT & B Y Romeo and Juliet |25 7% A
RS TH Y. BHEA T O/ N0V 3 =— 1203 Juliet & FLBED AN TV 5,
LA LEAG L TEF Y UNRAE RS E, BZOLELDANRT 2 =R,
Y2V AR O BRI & PR D DO TIZRNIES ) D

AAEMABST A YNV T 73 — [THUR SN2 4%, Blackwood’s Magazine
FElE. WO Y 2 = A &) BE DY Shakespeare DRI DG Y = 1 —
F LA X723 AR L 720 “Amidst so many absurdities, we scarcely
stop to ask why Juliet and her nurse should be at Venice” (551). =Dt
I OBEREOFEEL OAR—ROMBEIZ ) HATEZ2, T2=X
% Romeo and Juliet & HHEWZFE VDT 5 & 0 I3, MO SCHAER % b o
TEEME LTS, »AVIEREOEM 2 KDLV Db RNz, F
3. Jerrold Ziff IZ A Edh % . Samuel Rogers @& “Marcolini” 21T
AW 2= ZADRME Giulietta % i\ 726 O 72 LR L 72 (170) o Harold
I. Shapiro (X ZDELEZHE L. & HIZHMRIL Romeo and Juliet % B |2
L7z TH 2 TOBNHLOHIFEITH LT % b D (“the counterpart to
the romantic passion of the lovers”) %5 L7072 & KawL 72 (346), lan
Warrell &, Z Q&M 5 1E Romeo and Juliet % FFH L &£ 9 &\ ) BRD
FHLRDLT N LAE L bz li~<Twa (71), Lindsay Stainton (%

_26_
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Y ZADOH% “romantic” EFHIiL. FD AT T v 7 RFEKH
Shakespeare &l & 183 % & R L 72 (68)o Eric Shanes & 7' = = 2 Dk
DEGEWE R, BEOHTHL Y = = AH, BERHKIZHE LT Juliet D
BWARELT, MRIZL> TRIENZOZEERL (38) Ak, &
NS DOFTIFEDSI1E 2 5 9 b 7% L 72 Juliet and Her Nurse D %551, 48
TIZERE L. 22 8loF.0TH 5« = AQRAF O % 8 L CTHEIE
LCw<{ o Z L CARIERA Turner 7 H ¢ Shakespeare &l CTdh 5 Z & % B
SN L7,

1 J. M. W. Turner, Juliet and Her Nurse, Private Collection of Mrs. Amalia
Lacroze de Fortabat, Buenos Aires.

T 70 R —REZ IR SN LERMEE Lo AA, kb
25 EIEE FICKEL, HHrVIFPRICEIAN TV — L3R L S
X % & % Juliet and Her Nurse % E%: 3 5 12& 720, %9 Turner D JiE
W OB R R T E 72w, 1780 R MEH 2 & [FFHYESR B (“poetic
painting”) | £V FH L WIEEOSTFSREL CTE 72, TN E CTREME
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SNTEBEHENIIS L. BEREIEFNER LA T4 2 LT, MERCHE
BHEOBGIN B EZ T AEMIC LA EEZONT-OTHE, UATVIVT
# 73 =Wt E K D Joshua Reynolds & #EFE S 2 72 20" BARBYIZ 2 OFFH
WA HIVET 28 X bt 7, 1787 SRS HEFE 2 M IS L7 % £
7z Poet’s Gallery S 4L, fitWCFRO—Hix b & ’ﬂ%@%%(*%@
7T TN EITHEILENTZe BAYNT AT I—IX 178 E0 5, B’
BRON AT FENPSOF HEHE S & %ﬁ!}:TLf:o ZnEIHI
A 2 AE DT B &\ ) iz i A e SIS 77T, Turner 13-
HH S OB {E G C James Thomson & John Milton DFF % 5[H L. 558y
JEFWOFATEBML L0 TH S’

Tid Turner 13 BARAIIZ ED & 9 ISHaTH & P2 REE S 7200, 1ED
TN 72 CFAER OIFEE AT L Th b o UIFEBOFF AL O FEOEE
KIH S LTV 72 Turner 7245, €D 9 HD—2, Rogers DFF4 Iraly (1830)
12 21 HOFERIRM L. fOBICH~NTEY LIFE K& oIEL, 2
CCHHTAREE, MER O 31 S 10 HAVRREIZSE IO

W2t Ly Turner DE IE 4 THORFM Td 5 Z & 72, Rogers DFFICIE T
VR R RS rakl, Zkke NResih i< < 525, Turner
BENLDXF YT 75— LD b, HRICL o TRELERILLAZOT
& 5. Adele M. Holcomb I3, Rogers ﬂi/\%?ﬁg CEN, ARETIEAE
EHTHAHIZEDHH ST, Tumer (EFFICH PN AFRZ H 2 THY HUTF.
ﬂ%@%&LT@&E%%OT%@%LK&%%LTW%(%%T%%ﬂ
M 2 aiEm A B L 2280 b, Turner (2RI X - TREEZ R
R DI LIS E Do TIE R VD,

FEE L O L & B2, Turner O LR G ORI 8 A T Juliet and
Her Nurse 5515 5 &y AMEMIZEX Z ZRBREIZOEINL L OD,
‘f?ﬁ%@?é@ﬂiﬂ (ETHY, [FHRRH] BT L), £2

GETLFREDDPDPDLY LV IRUEANLTTEINLZLEDHTY %
75’07}\_‘71—-}@}—[‘,?\ IZEAEH T, EO XD BFNERD T OFEGH
RS SN TV LDOPERL T o EBROY ¥ <)L IR0 B AFE
ERIZBWT ED X ) ITEM RIS L7z D, Tumner D7 x. = A4
B FICFEMH A2 D FREE L Tn {,
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1. BOGHIDTI=R

Turner DFFRIC AL I T 2= AT LED L) RIS 2 H-> Twizo
7259 o FIHEINFATE OBLE S 6212 LT\ &, Turner D7 =
ZAGE OB A ELE L Ty {, Charles Dickens |4 ¥ V) 7 F&{TiL “An
Italian Dream” QW T, 7 = Z ZADiH5H SN AT Z LT O L9 IZHE
LTwa,

At night, when two votive lamps burnt before an image of the Virgin, in
a gallery outside the great cathedral, near the roof, I fancied that the great
piazza of the Winged Lion was a blaze of cheerful light, and that its whole
arcade was thronged with people; while crowds were diverting themselves
in splendid coffee-houses opening from it—which were never shut, I
thought, but open all night long. (79)

RHEN A TRV, 72 TS 22D b DD X 9 72 L Dickens 13
HOOHIR%E> T b, Turner & MK OEZK William Etty (X, EETH
BCHHT 2 = ANTERIZARYPITERT LS E 2 FHMICHES LOT
\» 5%, “In Venice, where the eye is caught by abundance of Greeks, Turks, rich
colours, and costumes from the opposite coasts . . . Venice, dear Venice! thy
pictured glories haunt my fancy now!” (qtd. in Wildenstein 24) . 1 4 7 [E %
S5ONA DD ) TR EF D A, Turner DREFRANEZE X DIF Tz
ZENDbND,

19 42 % X # 3 % 7 A George Gordon Byron (X, W = = A DA & % 7
I2& 54 L72s “Childe Harold’s Pilgrimage” (X5 AH 5 DligfT% b L 125
Pz bDEEZ LN TWAS, Turner b @t A TW7z & 415 Byron |2
L5722 ADHE R TWI 9, %4 KEHIE, Harold 23 KFLD
T AOHICHETLEZADPLIEE S,

I stood in Venice, on the Bridge of Sighs;
A palace and a prison on each hand:
I saw from out the wave her structures rise
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As from the stroke of the enchanter’s wand: (4.1-4)

Wi# Cdp % Harold (&, HIZHEZ Sth, FFICAE QMM IRAYICHE S
TEBRETREMEL2OL, ZOBEPEEOHO—IRY TRP2 LB
Heho L) 72e, LYBENRERBETHRWIZY 2 = 2ADERZ -
TWb, TNPSHOBEDKNIZMN, POTRELZFANESD
T %59 %, “And such she was;—her daughters had their dowers /
From spoils of nations, and the exhaustless East / Pour’d in her lap all gems in
sparkling showers™ (4.14-16) . Z® X 9 12, Byron l&7 = = ZAD#E» L <
R 2 USSR 2 D UL HORPTLRM R A AT Y ) =1L 5T
HEMELZDOTH S,

FiZHIF72 & 512, ArEIdIE L T 2 = A TXHEAR E R Tw»
%75, Margaret Plant 1 2% [ZOfikkg (“dream journey”) ] DEWTH
5 EFPL TS (157) £ LT Tumer D KN TH ) /NFHER O William
Beckford D#EAEN 6, FDO%PTR TV L) 2y 2 = 2ADBRFOHME
5l L Twv %, “A frequent mist hovers before my eyes, and, through its
medium, I see objects so faint and hazy, that both their colours and forms are
apt to delude me” (1). EHIIKEANDIRITHIZ, dXDILLEI D00
$) RBEALAG R Rz L BT WD, 2D Beckford DG % I,
B2 8] R [ %] 2% o T b &) 11T, Juliet and Her Nurse O
[N DA S TR ET 2 £z X9 72 (“thrown into a flour tub”) |
([Bagles] 551) &S N7zissm & FHPMED S %o Turmner HHF S 7 = = A
DFATE TH o 72, £ 2 T Beckford k. £ & 9 % JiF % B CAEM
EICBEBUL L 728w & 9o

MOSCEEmTH | MFEDFEBEORERIZIED N2 2 = 20 [F Ok
1 XFE SN T 5, Rogers @ “Venice” 75 D—fix THALI,

The path lies o’er the Sea,

Invisible; and from the land we went,
As to a floating City—steering in,

And gliding up her streets as in a dream,
So smoothly, silently. . .. (6-10)
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“Venice” % & {55 13, Rogers 25 18141512 A & 1) 7 ~NAT o 7B
IZEWHEE b & IMES N LEEDOFIH D 5 1. Rogers 257K i 7
by r =A%k, TORMFEHzb [FORTHRTNE L) (Yas
inadream”) | b D7E572Z D) AYCHIN S, Turner (ZHF ] The
Approach to Venice {12) %HET L, #5072 FRROTIH %72,
Z L THREENIZIE, FENE R DT, KIISFELAY = = A0t fivy
72, Turner 7 Rogers O [FDJiglg | OMBICHE L2 oRnEE 2
LNRVTED D I

2 o J. M. W. Turner, The Approach to Venice. National Gallery of Art, Washington.

Turner (&7 = = A ZHRfT 2 L CLR, WREAZZ 2. Sz o #iqb L 72%)
BREFR 2 < X )10 % o 72 LIER & LT %, Graham Reynolds (.
Turner @ 1819 ED MO T DY = = A5 4. $FI1Z 1820 £ D A 7 v F
I21E “Color Beginning” & FF SN AR OGS S D 4R L
TWbe TNHDOAT v FIiE, BRI ORI B LA S - 7-
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CERERDIETTERL, ZORBOFFELE LT, MPBTERBEE
EATW/ I EZRLTWS (149, 146) 6

Z @ “Color Beginning” AWHEHE IZH WO N of L LTHEIF LN
% D3, Juliet and Her Nurse Td % o [RIFE D AR B Z John Constable (%,
AAEFTIEND [T DW72285% (“tinted steam” ) | @ X 5 IZHip T
L LS L. MEOH /-7 THSH “Color Beginning” % LT L. 5l
L 72 (qtd. in Leslie 254) . Morning Post &%  AFEHIE i O AR 72
WEAZAEH L, [HEENAETE (“magical pictures”) ] L FEL Tw 5 (qtd. in
Butlin and Joll 216) Turner (¥ = = A0 [ Ok ] TRAZBDOHIG
TAEHEALT 2 DI, ikt b AL, TOLBNT % Juliet and
Her Nurse CH\7-D72,

John Ruskin d Juliet and Her Nurse D% D L 9 72 iz O G\ HEH L7
HFRO—ANThH b, RIS HIZENEMBIMIZHER L., XN R A X
Vx ) = HWCTHIE L7,

Many-coloured mists are floating above the distant city, but such mists as
you might imagine to be aetherial spirits, souls of the mighty dead breathed
out of the tombs of Italy into the blue of her bright heaven, and wandering
in vague and infinite glory around the earth that they have loved. . . . And
the spires of the glorious city rise indistinctly bright into those living mists,
like pyramids of pale fire from some vast altar; . .. (638-39)

Ruskin 32 F8F 2 OZF L RHELRVLT, ThoPhZorHiNS
NT LE2BEI LI EESTVAE, 2O X, HIZEEDOLIEN
WEZFMT 45720 Ch<, BOOBGN 23008220050

BIEL 72D Td %o Juliet and Her Nurse % ¥ <" 0, & 24 I Ruskin &
Blackwood’s Magazine i D#LEFF . John Eagles D TidA3{ VLT H 1
720 % ® 7 7> T Ruskin (X, Eagles %% Turner % “out of nature” T % &
B AD%MFIZHY) . WKL “paints from nature” . 2 F ) HIRDOE &
FWFERIC L, TNEEE S L ENEEE AL LT o072 LHEEL 72
(637,39) 0 ¥ = = ADHEERJAF AT, Turner ASHRATHIZHED 72 D h o
&9 BEGR ERE L. Juliet and Her Nurse DB 72 oD TR A F L7z
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DTH b,

2. FicHEbhnfcd=RX

WA Juliet and Her Nurse O R 5\2, FREMROFED & 0 B4
BSRONL2EL L. Turner D7 = = AMEDO 5T % #® % Turner 1%
1836 4F-\Z Juliet and Her Nurse % &4 % LIHi2» 5. A Rogers & A3
& o720 1830 D FEE Ialy | EZ KBS, F/-2DORTD 1824
@Hﬁ LHEFICE TN TS Z & A5, Turner 2° Juliet and Her Nurse Hil1E

FICTHOFEE A TV RBMEIZ K Z v TIE. Rogers DFEN I Turner
@@u AR EE b 725 L2259 e HBEY = = AT IZER 0
JES S & i AL, Turner DAEM S % K 5E ) ThH o 72D L Juliet
and Her Nurse \ZTIZFE ST 5, Turner SAEMTHRO T = = A &
V) B BRI HRA B & L T. Rogers DFF DR A E 2 Thiz\,

Rogers (& Italy 0)*@#0 “The Gondola” % . DYV = = ADFHE 5
BROTWD, WAKETY FZIIH)AH, BRPLREDOEZ @ HT
T\ <, “The moon was now / Rlslng full-orbed, but broken by a cloud. / The
wind was hushed, and the sea mirror-like” (8-10). RO THEAEAT, IEHHIC
HosZE= LIZ U b, “Thy square, St. Mark, thy churches, palaces, / Glittering
and frost-like, and, as day drew on, / Melting away, an emblem of themselves”
(35-37). Z OB % Turner O Juliet and Her Nurse & WWHE$ 5 & 42
“Glittering and frost-like” &\ FHIL, &M Loz E D IZDH SN0
DR E BT B L) ICEDbN L, FORAEIC Rogers 1357272 VDTG
ZHWT, BN %55, “But at length Night fled; / And with her
fled, scattering, the sons of Pleasure. / Star after star shot by, or, meteor-like, /
Crossed me and vanished” (80-83). Turner DTESE DAL 2 G 513, &
DR 2\ TV DOPAMNLED, e b D IE072rD L) ¥ v N
AlE. Rogers DZERHE, o~ IV AL TEHLO LOME LR T 5
DIFHEPTH D, DL 5 2\ Juliet and Her Nurse 121 Rogers D F§ D\
OB DB —DITFAE SN TV EERTE b,

Juliet and Her Nurse O %) I —DODRE LT GBI OBRENFIT NS,
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]ﬂﬂ%ﬁ@@%ﬂiﬁﬁ\ Turner 12 & A LD = = ZOWMF MW TE % fiva7z
« AR TIRESNIT OV TR R EGIC L. 22T, RSO
ﬁ'f’%@ff?% SRR RLTCWE, B & L 72w,
Rogers @ “St. Mark’s Place” Tld. RIEZ# - 72 A4 DBED 72D i
WS> TV BERF i AT b, "To-day ‘twas full of masks; / And
lo, the madness of the Carnival, / The monk, the nun, the holy legate masked!”
(58-60). “the madness of the Carnival” &\ 9 FRIE» SR DR & L
TR DME Y | Juliet and Her Nurse DR\ L7 N4 OBEL T
FHRELBT L, b9 —DDF. Byron ® “Beppo” 1E¥ 1) A MHET
DYERDPEMNZ > TV o BHEED FE, T2 2 A ZTHROGITE S
DLWEEET 5,

Of all the places where the Carnival

Was most facetious in the days of yore,

For dance, and song, and serenade, and ball,
And masque, and mime, and mystery, and more
Than I have time to tell now, or at all,

Venice the bell from every city bore,—

And at the moment when I fix my story,

That sea-born city was in all her glory. (73-80)

Juliet and Her Nurse b . [RETFIZIZMEOEED L ) b ONR 577
N, BT AL DBEDPNEEN TV DT % iV Tw b, Rogers X Byron
DOFLE L &I, Turner DAZE T b > <)V I RFIIHEEOH & LTE
FZENTED ., BRPABROFIHIN-ZOEMIZER L. RMEMIC
WY ANk bEZ b,

Z 2T, Turner DY ¥ <)V IR & R\ 72 A v F LM Juliet and
Her Nurse % YoH L. HbEERY 70 JHl kﬁ"f‘@f’ﬁﬁ:@ﬂ?@?ﬁ CEENR LN
L. DLERNHLE L6, TORGOEFICFOREN LN H
ELRL72v, FFIRELSE T, Tumer 287 = = A TRV AT v
FOFRTYH ., FMD b DL Juliet and Her Nurse & BB H 5 & L 1/
fENb, Hlz2IE, Turner 137 = = AGEERICEA LR TV - ooy
DE LD AL A7 v F 2TV EA, ZOR AN O &E & &
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b 5T E S (Anne Lyles 67, Stainton 46, Warrell 20) o 72 A7 v F
WCHEBRDOEFEDN L O LB TH S, HHOY = = A&7l Edh
IE 72 Ty Juliet and Her Nurse T3 L {5 < e o 72825 Y) EIF S
NTVED, TREDAT v FHhEEDT 2= AL V) EF -T2 5T
X7 EEENIE SN BMORX T v FHEE RS &, Turner 252 OEEH
KO Y 2 = A& B HEPL R TAT I LI Ebo T2 LIdHH
THY., ZOT = = A4 Juliet and Her Nurse |IZHFERZENTWLHDT
H5bo

3 0 J. M. W. Turner, Venice: The Piazzetta, with San Marco and Its Campanile;
Night, Tate, London.

T ATy FORFEINMEW TIIEREL TV EMRTE 50D
Hbo WOH = NVAREGERATZATr vy FOIE I HEFNIIRTAL,
Venice: The Piazzetta, with San Marco and Its Campanile; Night (IX| 3) Ti.
NA&DHEDY IR ITIE D W E BATIdV 2 b DD, Juliet and Her Nurse |3
EORIIH PN TB LT, HEF D L HDLHDIREYORET % FLeki 23
Wb D7ZEEZ X 9o Venice WEAED HFEDFLEEA S &, Turner 137 A
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BRRZIUCHE L 2RI bR TRV EEE SN TV DF D)
Juliet and Her Nurse \ZHi2» M7z KB U521, IR D U2 ORERIZHED
CDOTIE L, LIRS E 7 K12 H 5 7R SN /B A&E L
hf:%@ffk%i%ﬂ&b‘ff735ﬁ‘ TNV ARYED AT Y F I
AN G S, # 7o 7 i EHRELIZOTH A

L2 L—#7T. 1‘275@3?)%*[3" WFBEO Y = = ADPFEIZH 2T
WhHZELHEETH D, WA LIRS N LMK, BREDY 2= AT
ILRENAZDLDTHY, Tumer b A7 v FIFEL TV D, IRBAHMO
B H#EO L) IR T IEORIEE 251 < A% 2% Tan Warrell (3,
1817 A TAIZELE NI AT OXA B L2 b DIELERZL T D
(71-72) o AEKDOWEL KT IF2 S5 RHORERO A3 > T
W5 TAIEIZ72% Ty Turner (ZFEMNIZEIEE L 72 U O B0 R 2 AAF

HIEDAATNDEDTH S,

IR H ST VLG O R 2 G T 5 L. KMEMORAD
JLEFZ . Bagles & Ruskin O &F RIZ =45 L T\ 5, Eagles?’ [ V= = A D
Fea b THEETIVICHIAINLTHILT WS (“the scene is a composition
as from models of different parts of Venice”)] (551) &L L7zdIzxf L,
Ruskin (XL D L 912, HEEMICIEREICHAN TV D EHEL TV 5,

it is a view taken from the roofs of the houses at the S.W. angle of St.
Mark’s place, having the lagoon on the right, and the column and church
of St. Mark in front. The view is accurate in every particular, even to the
number of divisions in the Gothic of the Doge’s palace. (637)

SO NOMFFRIZ & A3 W 7R $ & 9 12, Juliet and Her Nurse
DODREIEHLEEREZNLLTDLDTH D, iﬁlu By, RCEREYITH A3RED
bNB—T BRE Lo meBlEs b OROED AT v F L [F UHEN
2D SSITCEEISHIP N AR D ER L Z LT R R Al
7 Eim & L TR SN D72,
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3. Shakespeare EiglcfEOI Nz T =R
Turner O 7 = = A% WK 3 5 & D2, Shakespeare & 1l D il & K

T EIETER Y Tumer ODLLT O ZOO/EMIE, BMENY = =A%
Shakespeare D BIH; 22l L2 CTWBH 2 L 2RSS DTH D, The Grand

R —EhLED T
Shylock

R S

4 J. M. W. Turner, The Grand Canal (‘Scene—A Street
in Venice’), The Huntington Library, San Marino.
Canal {1 4) & The Rialto, Venice (X15) 1&. 7 == ZADOMRENZLERT
HDH)TIIMEEREN TN MEMTH D, ¥4 MVERHIZOIE, K
{Em2SEGEWTH 5 L )2 DI DA, The Grand Canal \Z1% ‘Scene—A
Street in Venice’ LEIMO NEHEEX DX ) REIEN DD X, B &1 72T The
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5 J. M. W. Turner, The Rialto, Venice, Engraved by J. Pye, Tate, London.

Merchant of Venice 75 D5 |HDS 2 S, T 1A% Shakespeare (2B L 72
fEERTH DI EATREINT WD, HEHE LD E, 72D ’)ﬁiﬁ@”%
A¥1Ta % Shylock & Antonio %47 FICHEFRTE 5. A FICRFC L B
25D RHLENLGEON) LTV 5DN Shylock T, %@ng’a %
IR T2 DAY Antonio TdH % (Huntington Library, Butlin and Joll
220, Warrell, 74) o 24 @ Blackwood’s Magazine 58 % . B2V 5 Bk %
Shylock & M-0F, € DFH 3 d %> ) A0 Punch @i I Ty WRIZAY
WEIZRIT T EHEFL T b,

The Rialto, Venice |2 & The Merchant of Venice 0535 NI D3 Fi 7041 T v
HLEERTEX L, AL TONROEN SLWEPNEBRO TWEH, Z
DAL B &7 10 IR S5 MW Jessica (X1 6) DI &k
HERLRBNEE L Tnd, TOZ b, TOLM%E Jessica & fHERT
LI EFRBEEbh b, ARSI The Grand Canal & 1357210 |
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il

6 J. M. W. Turner, Jessica, Tate, London.
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A4 PV £
Shakespeare & O [ i %
RTFEVRPDELDLD
T2\ AS, 2D Jessica D
WEIZA. Bio s
ThHobY TV MEL
W&, A4 bV 5
Z & T. Shakespeare ®
The Merchant of Venice &
DOREZRIEL-EEZ
Y (I

T I ZADRNTYT
)V NG & The Merchant of
Venice D¥EH & L TH%A
THh, EEMIZEIE
BTN TE, 3
#] % David Wilkie (&
1826 12 = = A 5

o 7eFEH O T, )TV MEEZBED %A S The Merchant of Venice D —

Bl xR L 722 L&l _"Tw b,

when I see the Rialto, and the Doge’s Palace, I am more apt to picture to

myself the lively scenes that Shakespeare has drawn of Antonio, with the
pound of flesh and the forfeited bond, than to think of what these should
alone suggest—the pictures of Canaletti and of Titian. (qtd. in Cunningham

305)

V7NV MMEDOH L AT, BEICEASNSRMICE EF 5T, Shake-
speare M DB NWAAEAES 5 B ZEM & L C. Wilkie DEET) 1218 %

W7D TH %,

Shakespeare 257~ = = A O/EH & L CHRRS TR S LTz
EWVI)HFEDL D D, Clementia DT ¥ T — 7 C Mary Ann Yates (X, Venice
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Preserved O 1% Thomas Otway & If X T Shakespeare |25 & L T\ 5,
“From Otway’s and immortal Shakespeare’s page, / Venice is grown familiar
to our stage” (Collection and Selection of English Prologues and Epilogues
175) . % 72 A New Catalogue of Bell’s Circulating Library & A Catalogue of
an Extensive Collection of Curious Books % 5. % &, Otway @ Venice Preserved
& Shakespeare @ Romeo and Juliet 737 CARIZILER S N T W5 Z EAbh
%o Romeo and Juliet (377 = Z A= HBR E L2 WIZH 2H D 5§, Otway
DY Z AR E RSN TV S DIZIRE, 2O ZAEMIZEIY T bt
127 5 Tz, L George Anne Bellamy |&. Her Grace of Queensberry 7%°
5RDiE H % Romeo and Juliet, Venice Preserved, Cleone ®H7» 5.5 X 9

BHHE N2 L 2 FHOFTHL2ICL TS (174) 2O LI, T

O — ;2B D Romeo and Juliet 7577 = = A & @52 kbiILT\Wizd
IX. Shakespeare 257 = = AFIMMDER &L L TRO LN Tz LE 2
btk 9.

Shakespeare %7 = = A LA M IF 5TV 72BNIMBIZ S H 5o FEHE]
[ %¢ Richard Parkes Bonington {3 # fifi T, Shakespeare |25 % A 727 = =
AR D ZEEZ DWW Tl T 5, "My friend Mr. Barnett wrote me you
wished some drawings from Shakespeare with views, Venice, etc., etc.” (qtd.
in Dubuisson 79). KB FIIHFFICEINIZIRET 22 L2 L BIERE Y = =
A% HEIEEHETEL TS,

Dickens & 7/ = = A O Ji 5 % #L. T Shakespeare & E W2 Z L7z Ad— A
725 “An Italian Dream” O CTH L O Y = = A %2 Bk L, £ 9K
{1 C Shylock % FL21F, KIZ Desdemona |23y, & L CRAICEIER
Shakespeare DFEAST = Z ADED FZEEZE) D& R LFE-> T b,

Twining among a tangled lot of boats and barges, and shooting out at last
into a Grand Canal! There, in the errant fancy of my dream, I saw old
Shylock passing to and fro upon a bridge . . . ; a form I seemed to know for
Desdemona’s, leaned down through a latticed blind to pluck a flower. And,
in the dream, I thought that Shakespeare’s spirit was abroad upon the water
somewhere: stealing through the city. (79)
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Z D X 9|2 Turner D LIZ1E. Shakespeare (37 = = AR OIER & 72
wmEn, Y= A0HIIBMoOBL AR EERB GRS L 2 )
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REOHEEY L, WEEEEICRLDBRIT oy WENEITT D2
N CHEED A U2 DIEAKOEDITE T, =y v 1=t —F 4 VDK
HEOELEED CHLEVHRTIE. OV Ny - 9479 —0BfEE S &
=T, TR ) =T v = AR EN T, AR HES
131852 4F 1 H. 86,000 R FOFHDH LHHEINLZ LI D, 1857
H5H2H. EORLKEREALDOTH L, R, BIEN, #lo®
W EgEfLiz, Ny TFy EIIEERBEO F—20b &, BER%AH
EFEEPHBL 2O TH o7z, 18654F 10 A, KIEXFAE 2 EBRL L /2/8= v
V4 —=ld, TIV—=L AN — - A7 T —~NgEB L, 1879 4 81 mTL
Kb ETHPBMMIETE R Ko7V (V=2 F T IV — L5 AN —
TR AL 72 TIRELR) o SULEBRANOBELRE IO L) &
TR IS LT, AT L3005 ATERR R D K L AT ST
HTbhbNTW7eDTHb,

4l Z OHIEIE 20 HAFIEHD TV — A AN — 7)) — T R EAE &
L5, Uy Ry REEREEYEELHLE LT 17 M) TEIO L
BT 2. TOXAHRNRAE L TS0 LHBETE L),
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Judith Flanders, The Victorian City: Everyday
Life in Dickens’ London
(London: Atlantic Books, 2012)

VICTORIAN

Rl BT R

% B i
| JUDITH FLANDERS §

BHI 2T AR T T v F — Rld. A Circle of Sisters: Alice Kipling,
Georgiana Burne-Jones, Agnes Poynter and Louisa Baldwin (2001) % FZ 4] V)
{2+ The Victorian House: Domestic Life from Childbirth to Deathbed (2003)+
Consuming Passions: Leisure and Pleasure in Victorian Britain (2006). The
Invention of Murder (2011). Z L TARFIZESL T T, Y17 M) THEAD
AL - A E O A e SO AE L CHEIM L CEEERTH
b0 XND T = 74 4§ (http://www.judithflanders.co.uk/, 2013 4£ 8 F
20 HBIEE ) 12 Kauid, B - #E G - BRI O\ T Sunday Telegraph.
Guardian, Spectator, The Times Literary Supplement 23555 % Y ¥ —F 1)
APTHDH %,

REOHINZOWT, FHIZRD L) IZHER D,

[y Fr] oZA bzt MAEOEY TH DSV ARV S — 4
BODPPIZRT KPR L S otz T4 7 ¥ AOFH 726 DR
T&hvVa—2 [] & DLOROHIZIZRZZWENEZ A
HWiNTwid, RFEZINSOMFBE S —EFELrT LB LE AT
HbHo Oy Ryl (streets) 7 4 7 v ARLFFoOT v FUriiR
WRIZEHITHDD, vy Fr&w) FiOMmHAARME X 2~ 2
FTAEETAT Y ADEETW/Z18124ED 5 1870 IR 272 F T OHF
HE, BETA2RATHDL,  (pp. 12-13)

ZORABERI, HLULDOTE RV, [FrryXeury Pyl bL
i IFaryAour P ] 20 hHEEE 717 b)) 7THISCE -
TALFFZE I BWC— T vy VLA L TWh, BFgesns , BILEN % I
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RZFAME T T4 T v AR ZOFENROW|EFIMEL S, KRED L)
T r v A0FEFEZ B L MG - B - HRICT77Te—-F 5500 F
To Andrew Sanders |2 L 1UE [TERDOEET b =<, koMb Fr
MHELZWHESNT, BELZITT, HHED S b »oHIEICE
5 E T, Wl < I E Ul T\ b (Charles Dickens’s London, London:
Robert Hale, 2010, p. 236).

HEODLRL GWHFT—AREMNIZR LS TWE X)) IZBbs D
I1Z. Michael Paterson, Voices from Dickens’ London (2006) [~ A 4 v - /¥
y—v K TarryAoay FrEN] ILARBEER, HEH.
2010] 72—ARFOEOHIE, —B LT [#Y (streets)| (Z7HEH L7
IR o TWwA I L, 2L T, ZONRFICRAD L)1, whidilEky
RSN TWDE 2 EIZH b,

55 —R (Part One: The City Wakes) D& TUE X, FHD MR % 1 X
(1. Early to Rise). #RTTOIEER % £ AT HEEE 27 H L (2. On the Road),
X F T L MTE O L 2B % B\ (3. Travelling (Mostly) Hopefully).
WHNOROFEPREELLHENE L ST 2R T 5 (4. In and
Out of London)o

55 %8 (Part Two: Staying Alive) Tld, 2 F &F % ~—7 v b (5. The
World’s Market) 75, HEHOWIEY . 7@, FRENE HAMIT LN
(6. Selling the Streets). = 9 o 72 B RO E A7 wF B 2 IR L HAIZ
FEOAL (7. Slumming) . BKFELL U2 D 157D DHE R EAKIZ L LT
HHEVHIFEZEDORBERBL T, KIZEODDENW DL DFEHHEY T
ENBE—5LVED0NE o7l By KEHYRME, BEOZDIC
N4 D5 - 72085, B4 - 2L 7 - ZEHARLOMME (8. The Waters of
Death) o

85 =¥ (Part Three: Enjoying Life) DM D E (9. Street Performance) T
X, R ZXOE LA, MIEEHO ST ST REE. EOFERRILE. #k.
W) or, @) CHANDL Iy 7 Z—OHH S, FIr6EEHEE 0T, M
DTAAZBLEYEMENLL Y Y —T A4 F—72EMN S N5, fit
CETIE B, &F. 74— - =72, JITOMBEFIZT 4 v a -
FAF—, T2y TRN—Y T3 22O, Lo, LRy
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D% LY v =284 E b (10. Leisure for All)o RV TENL Z 2134 <
DAL E S TR UADITHBTH o2 W) D% 5, HOMEY) THE
SNDLBARKAY . RNT, SEFIELMEH - EEOL AN T VKA
W OWFENE I D THEIR 75 (11. Feeding the Streets)o {212, Bk
LEREZEOTEY 2 (B SEZ2 2HkE, FienE, AT7FEN
BARMICWIRE S 115 (12. Street Theatre)o

§5IUES (Part Four: Sleeping Awake) (&, & L BEEOMH ZKH ., 7%
777 vo BHREOBRE, BMbIE T I N/ HOA LI H—
2 3~ (13. Night Entertainment), 1# ) THEZ 1) 9 2 &I ik—#HE0H
Vo TORE., BE. LT, &6 LE. AW (& Z20#&E) —(14.
Street Violence)o H#%E (15. The Red-Lit Streets to Death) Ti&, @~ K~
DRBFEOEENFT LDOLNI-0L, HIER, HILOHL L LTz o<
BEHIMNENDL, Z LT TAT Y ADMERDER & LT 5 LE
B2, AN - EmZ0db0 L LTHRZTWay FUR, &EO/N [
K4y Fb—= ROl 128wk, THBORNPRE 722 & 2R
FTHLPDE IO PLEHE 20 . 7T 2 XNNPZTPEORRIZ %
L, FEHRIMRT B, LAL, ThzdboTary FrEoifizibd
NICT DL ERTAT VP ADELE AT L7259 EFEEIZR
WD, bz, [U MV KUy M OfR, FARLLE [F47
VA—ROFOEVEEOEE, ~— Y ¥ VY —EROFITOH N HS
THELL, Oy FrO#E) DIEEOHRNT ) TWGE 25T T 5 (pp.
423-24),

19 AL T >~ Ky OFEEEN, FHEONFICL > T, K&kt b -
7oA E LA TOHN TV A ARFIL, —FIHF L THO TZ Ok
NaBTHIENTELLEL) L LEMEICRZWED 20729 2
Ty W OPOMELEZEHRL TB2RIER O 2w, RORICR DI,
FREOMBEIC D —3LE SN T WD L) 12, FEOREEOHLIZ LIELIEH
FIEL LAEBEARSNE L7, BEERMIL LT, HTHE, T&KE
MNHHEENEFELERT L7000 XL LT, BERICIE, HELH
FAIZ Lo THRMTZ L) A A=TPMLAFITON T2 &2 s &
A (p. 48 BFEITHN D,
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EZHMFEORLI Y ICAK) 2L b LITLIEZ, —FlZ2ZI0TBl ).
BRIV E—ET, I—b—2A% ¥ F (coffee stall) X713~ EAHRHA
MPOEERT. A2 ICHEZRMET 2 LR SN TV S, #EClE)
HEOFIINTHREIN TV EDONEBVER, APETICOVWTTE
Wt —FTa—t— 3 v 7 (coffee shop) &\ D DOVELT S, 57
BEBERIANT O DL H Y, [ L O3EED, HroiE L tFELEE o
BIZ, HICES7ATED T ORI A RO L) & Lz, B, a—t—
25 Y FIFTSRDLNIZ [ VBEREDN] 220 bF5DTH5A] (p.
293),

FA v ADEVE, FBRADANY ) — - Afa—RTa— - F—
HAZA - FEIZLDVRLVY =T ahbnREDFIH, £/, FIC
Lo TRIZRER»SOFIH . —kRICHFHFEL LTlbh, HEoo s F
Yo [HE] oFBIIHWONE, L2l 25605 H LIE LISKTH
X528, BEROMBL SR ZHEL THOICHAATNS
CEDVBHLDL., FMETEVEITVZ, FHEIZRD-VEEE LT
JESMIZE L 50

Bz 1E, LTOXED, THE.

In Sketches by Boz, a stranger in Seven Dials is faced with alleys that ‘dart
in all directions’ before they vanish into an ‘unwholesome vapour’, like a
ship at sea moving into the foggy distance. (p. 183: THHIIEFH )

RFEOBRFIOE > TSI L 72JE3CIE, the streets and courts dart in all
directions, until they are lost in the unwholesome vapour’ T V), fitDE 2
HIER TV W

F72. ZREHOZIRIZOWTHRNEY L5605 5, HTHEOFH
T, FHE NEF9OHRLLZBELETH Y FYO@E Y I TW2ERED
MFER N Do Tl n) Lk, WSHHMALTHRED v,
B2 [ERE & 3] v MENH D] Lk ZOEROBE
ERBMES 24 BT L 720 B Michael Mason O 3E#E (The Making of
Victorian Sexuality, Oxford: Oxford UP, 1994, pp. 76-78) "6 7 — ¥ % % &
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D5 (pp.393-94) L2 L. EHEMmOTEFROBEME S W 2 1ZHEE NIH Y
BURAFEET 5 L) BiHIE, FE21E Mason HE A2 2 TiToTWwWb, #F
BEHRTERE L EITTH T 2ICS L TV % Judith Walkowitz D iff 58
¥ (Prostitution and Victorian Society: Women, Class and the State, Cambridge:
Cambridge UP, 1980, p. 14) &, [l UH CRE&mOERDOBER S 25 L T\»
LI laErobEDLE, FHEOFIHOMLTIEENTHLEEDLI L%
R 72\,



Laurel Blake, Ed King, Roger Luckhurst and
James Mussell, eds., W. T. Stead: Newspaper

Revolutionary (London: The British Library,
2012)

Ef Oba

73 1x, William Thomas Stead (1849-1912) ##% 100 4 % 5t L CH
fle & L7254 'W.T. Stead: Newspaper Revolutionary” (2012 4F 4/16-17.
Oy Ry, ZVT4v 29475 —) OREmLEMOTGmETDH
%o

19 HADNZ TEE TEHAT S M3 MRS O HIFIATY IS, FIRIF %
BB O MBI L CERICTHEERBZILAL Twoi, [EICTFIC
o TRFHABTONL, IO OEAROHERMERIZ, AR 512D
NTRWIRECHRRICHRAEE T X 2O N TL 20134k TH
590 FLT, TRHEZEHESHLAVEW) RIS T NIHL %
WO D EOPREZDERTOH LTV T4 v 2 T4TF7Y) —
Thb, RHAEBMEOHHE 2L 7 a YK/ -7 Ed King 1£ ‘Afterword’
T, 1822 FF A T - 72 HEIN O RE DR S, iLFT —
T DTY I MU TIREENZ 2014 FEDT =7 vy —~OFH I L
7 g YEMRHRIZ O WS LoD, #H K Northern Echo #ate# & L
TOATY FOF v 1) 7I2FEH L. BEEOLEH MO B RIRLT— 5 &
ELITHN LTS,

KESAMVICHAL LD, AT v Rk, 7127 M) 7B OIEEO
Hol, HWMIZ B 2 EH R38R - 2O KT CiGE L7z \Xo— AT
Hotzo LALFEERZ, Vv —F1V A b, fMEE, HE. HE5055EN
o TV ARAFERADIEER, EDFZIRITHAE) FaT YA
M OHBVERL LR THRIRF LA 2EE b o T2 L b HEFETH
bo BICMZ LIS A5 2 CLEVPREVAT Y FOHFHOLEKGEZE R
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Z &9 L) BRIL, HBOMESBHICH T 2FH 2. LVEWT Ta—
FTHNTAHIEDFEROANE LTHRREN TV L) 12, KFIZED
FIMMEINTND, B RAOMEERITIAT77) 7V I2koTH
WAL B OHERERTZE. 7 = I =X 4, WS EBUR, ¥4 5 = v 7ikik &k
B, AE)F 2T )AL, AANT A XLOFAT. £ LCTT A HIIBIT
BAT Y RZHELRA YY) APLEZEEPHEALN TV D, & TORERED
LI LEGHICE STV E EIRRLT, AT v FOAEEOHGHRANIC
HFEoTwbL0LBOLNLD, AT v FOAJEZTTER L, EED
Tx—F ) ALADREEB L OHBCUEIIEOE R IZBL2H 1R E 12 H
M7 BRI E 2 KRN ISR TE LNAETH L 2 L IEfEN R
Vg

BHOFERIZOHHEBY ., HEEREAT Y FEWIHFED TATA
% 7% bIE, #5HK Northern Echo DT > A% » e LTAY — L7
* v V) 7IX. Evening Standard DT 5 T b & % Pall Mall Gazette D% %
T CHEPBSAIIZ BT L 72 Review of Reviews DEIT], A F 27 1) XLR
BEHR L Vo2 L D HRGEBLLA L FR 2 5 Borderland \ 203K & 1 5 MERE
WIRE RKRE LS ZDODIFINITEHTEH725 9, HTH, OB & PEN
b D& L72#EB1E Pall Mall Gazette TdH 4 o

Hz5l{ Ay T4 Y THRIIZKKROBOZHRS Y 704 F - U x—
FVRLHAEDNZZETH -7 AT v Fid, 2 # T James Mussell 23457
LTw5% X912, ‘Government by Journalism™ % A0 — 4> & L, AH7%
Ay a—50d [R%eaEH] 33) ICEOVWTY v —F 1) A MHE
RIICHED BB RBEDOA Y A VERH L7z LI vy —F Y AL E
AR, 2ORRICHERE B L, #SICEEE L6 L) A TR
L) OB EDFEE S NI R ROBEIIPI L L TIE, ‘The Maiden Tribute
of Modern Babylon’ (Pall Mall Gazette, 6-10 July 1885) 2"d\F H 15, Wi
TERPYIE S 2 800 FrOREEF) v MiEo I/ ¥ oaA0Rk
B2 ZICHRVAALEBRDOLKIZHER [5KY FTELNS 13DOL
Zl k=Y aF VR U EORFIIELITRS 00, B
omEgrERIN, ATy FRIERH ) T2 812% 5%, LA L.
ZNDWZ o THEDOR 2 &GO T, BRI E 2 MmN 5 2 B
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FTHIEZ&L 2D, RENICERICED HITAORKFRK T 13115 16
FWIZO & BT B EWEICE 5720 Roy Greenslade 288## L TV 5 £ 9 12,
B OHIEZ I U & L7z Dark Art” Z W72l #HE (4) &, B
GEHIZEZ2DTHNE, Z L TRIGEETDH > TH BWFEARKIIZ
HHZIZb 23N TH L, WHIIERTEH05072, KEDOKE
WRIRICB X ), WEITEX A5 70, K- Vx—F ) XL O &
REMER AT v FOWER IR L, HH L CWziiilzs 9.

DL, Ty —FVAPELTDOATY FOEI %2 B %5
L AMRHE, HELRBOMTICE ST RE2 T H12H720 ., HEE
@ JLHHE Northumberland @ i H 5 O Nothern Echo fafEEs 12 & 0 b IFiE
H L Tw2 Dl King 8 &£ U Tony Nicholson 7275, Nicholson (£ LR &
LTORY A% HEED (Metropolitan) & #u5% (Provincial) 125548 L .
Matthew Arnold IZFE CTAT v FIIHEETHLLEHHMLTV5, AT v
FIZZOF ¥ ) 7TOREEZT Y R bw ) HEFLISHE I L 7z2bIF 7228,
ZORRLEDT, A7y FORM, MER S A VORKII—E L TRED
SN0, LFIFEDOT ATV T4 7 4 HDO7ZE ) GHTIZERGE W,
Laurel Brake (ZFREICBIT L AT Y FOHEP L WF v ) 7O THL L
TLEFo>TWBRIEY—=FDOOEDTH D, MEAT 1890 E0 5 T 2%
HATATH O F5 [4E 45  Annual Indexes to Periodicals’ (27237 7215 E & Jelf
BREICEH LA LT, BRSO ZITITYoRECEH Y —
PLHERREN OB LGB LTIV AR IIRBELSBTE2 )12, %
K HE B2 NPT TETENLA, ERIINEHECHEMGRE. 5
WIZFAEIC L 2TREE R, B0 IS RE L4, 1903 4F 1 EH
L7ze L LS, Eiliiboz 2oz, A7y K237 =4 b
% RS 2B & A AEE D) B DIIMEETH A 9 o Brake 2SR E IR
L TWwb & HIZ, 40 Periodical Studies DIEE L V) Bitirs b, 2
DAT v PO [HRM] &, AR B0 2 Sl & oRRER O =TT
DODWNE BT 2 EELERI LNV BL 3T 507205,

ATy RONEIZ19124ED T £ 5 = v 7 FRFEII X > TERED
DEHEITAH, BT TICHEEZTTIERCKETLEXR > AT v F
X, BSOS EWRNOFE ONY K4 Il ho THES Nz, L
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L. A7y FORKEIBEEZ DR 72120, FBELBEHL TROLATILVOTF
YOO, ¥ A5 =y ZIRRLEEOREORETOREITON, ZD
BABWHROMADRE X v =V EYfIT L END ATy FOFBEA L
LToOFx ) TIE, RECFOFTENPBRFESINZLT L1936 FF T, X
BERRENIE O THIEEITENLI L LoD TH D, TDOHW LI
AU, BEM ISR, BEROMFOMT 2N L TR 572
FTIERL, TLAV=RTHIRE o 2BRe N2 B0 EHE LT, 20l
BEMFEBROLR—- DT EEET LT EIZBOTE o T ARIDO AT v

F72006 2 FH WK 7ZA 9 o 9 T Justin Sauseman 25 11 T2 #EE L
T\ % Roger Luckhurst DFa5 & T2 DI LTWaA#HD, RERICE
FAFXINT 4 ALHEVEZAE) F 27 ) ALOFfTE AT v Flid7zL
PIZPEE L7 L LHSOWICH 27 E 20 7% FUE 2 1E 410 L. ®hE
MIZEETHFEE LT, 7Ly =50, &5 WIdEPRICS
e d LN WSS 2B, 2 OBEMICH T mb Hok
WOTH b,

AREZFHT LT, WOTAT v FOHBIZIHTF L IEE AT ICEHE S
NAHEEFZ, B THEELZY Yy —FT VA RNTH) 206, TOFH)
WFBEVLVEIZL RO END, TOTAY Y NOREIZELRHI S,
BEEM S EO7F AN T 4 XL OB D Y | SRR & B
WOFBRE L) A F 27 VAR ET BfnT 5. WHOWERZFRZ 54
7572y VTR LBE S O bREREEHTES L) 128 ED
WXEHZZ %00, HEDICHRNWZETICEMOT5 A7 v FOREE
DERICETTAHAZ LD, HE LWEBEEILEEGE~ERAL2ETEOT 17
M) THOBEEETH L, BFEEREZHICEI DL S bMEMICR—7
BRI ROr Ly ISP 2208 L 25O R 2 iR L CE b o3 XER)
Z DX TS, HEOERKRIZH#D S E FEOT & FIFE AT /K
GREBE LCERT L, 20 L) 2FEEENICEASD L, HIZ—EL
T, FmA2HITHLTEDOTELRVHENITEOLEIZ, P x—F ) X LD[fE
PEEF U TREEEAL, HEDL ) BWERZ S & T IICHE LB
Dol AT v FOFTEIT LERMIE, BEE Thid YA XA T4 T ORAD
EE N2 L EHEC RV RFICBWTETHOMEE A, HE
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ZOTAT Y FOFEEEDOGIERA, DOZOREDLLNES
TR AR R Z RIE L TR b o TWAE X HIZ, TV 7 MEIZ X - CTHul
DB Y P DEEETIETEE L T AL M. SR O R TH
DODFHNIEES 9,

pE
W.T. Stead, ‘Government by Journalism’, Contemporary Review, 49 (1886),
673.
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Timothy Larsen, A People of One Book: The The Bile and the Vitrios
Bible and the Victorians (Oxford: Oxford
University Press, 2011)

JI —Z

ORI, T4 M) TEHIA VT Ty N [BEEEIT O AL (scripture-
saturated culture) | (p. 6) & LTI EIZH L9 ATHL, 2F 0. M
TERWTOTZAY  MIBKELT, H M)y 7 pbiEdmEEE T e
LZORERONA RO L ODFE 2 JiRFE) a8 &) WIS
BINTHEL. Y1 27 M) TS D S 5 W 5 [N TR R 2 ) % I
ZLTWRZERE) EWVI) D, N, ORI ZEIZZITTINE
WhWw L CLIIZE) OH 7 3 =BT HAWIEEEL LTid ) &35 &,
BZOLIIEAEDFHEEIIMME B VW ZRENEED o TLEIZAH. 19
R KICANEHENZ: (U] OERH SbNTLE, ThT73I v 7Y
T (k) #iELE, FIEHEEOL O TTHNEAO b O THIL, s
3357 2 AR BRI MBE O b O & LTI BV THEL 2 LIl o
TWwWhe bbAA, ZILABTNEZLZL (THTIvY) THHZ L
DUBEGFME 2728 o T LEI) DT, E2THD, FHOEZIR
N, XLZEELBEDOZE) LT H T3 v 7 RHiHRICIED DO Tid v,

CORIT 10 EEFG. FmrbR b, FEIE. V47 N TEHAIC
FAE L72F NG D AR M v a—ilil ) AN—F 25 F8 %) A MKGH
FIREDLF ) A P EW R HMERZ O EOT O EIF, ZoE %R 3%
TLEMERLEBR T — AN GFEIZLY ZAN) BOH L TFOREE. EE.
FLTHEGREERIIBIT2BEELOELTEMBAL TS, L) EIF65N15
VG EREFEEX=RITFTTRBE, HF1ET Y0 - )y s (BB ¥
2—=V—=), HrEI—< - A M)y 2y (ZaFA - TAAXY), §EIE
M (Fry— VX759 Fa—b7=2— - RPN, HL4EAVT
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A ARNER—YFAAEE (FxHF )y T—RAETAUT LT T),
BSEYNRIN - Ty r)h Y (7u—Lr A - FATF 4 A=), E
6EI=FT)T Y (AT — - H—_yy—), FEI1E s 2 —H— (1
PARZ - T7T74), EYEAWHG (TLH N7 A=), FEIFTELY 7~
Zfﬁ?%-TnyﬁV(95%74—V-NF5—%§€m$ﬁ?%
EHBR (C.H A8—=2 3 ) v BEZ, fmoHR THEEPHH
FTEIAIEDE, BUOFE T ERIZLTH - 24 DV ERY
FF22o8 0 2o/ h, MBHEIORKTZ O 10 FIKS £5% 2
BirolzDIEE VD, TD/0EE LTER L b o7232007 (AE
F 27 ) AL, 2FYEH, TI)IA - TLALY) 1220k, #Ewmo
HTHWERED L SN TWh,

CCTHEEONEZNAZ B THRNT L2720 OMIRIE LN, ZOLE
bWEAH S, FEHAGIRD D L 912, k%l U CTHE ORI EH
WHHLIFTTIERL, 10FIFFELFE [V —F 2T 12iE~5
NCTWT (.7 TRTCOENIIIFFE U8 =V THEENTWENSLT
Hbo TDOINY — I, FETERINDL NYIUHERONRE L G
A TND I LERRLTAHAELET, M () OREZRIBWZDS K
ERoBRE7-E), BERS L VIHFEHRE Lo o5, T804
HEIZBIT L EERZOERBD, BEOLRCEVWEETICH o722 & &2 FEE
THEVILDE, bHA A FIRICK > THEEOHEBORIMOF 2 B4A
BZREFICOWTHERO L2723 R LT, (BFE [H%EIND
NER] WL E\AGREH L EOC) EHEELOWMEMbT, H
FLWI)BEYIECHRLMA L 2 Lz v STy 1 7 MY 7EIASE
WO TRHEIIN TV DZEHEEIZE ).

T4 7 M) THIAOEELDRDL ) FORE—FE I OARIZED L
FONZBHER I XTUIHEBTL20208— LT, UToL) %
HOHEDBLE R SND. TTMEN L. FETHFKTL., D2H»5
DHBOERMICRE HGrEETHUThhzbw) 2, 20k
F WS FEEFOFEMACHME, MR HoTEELLZYV DT L2 A
L7205 5L, A0 ZIESLT 5720 THEIZEA 2T (
“proof-texting”) THBHEX FIZOF 5 Z Ll o7, ZORE FIC, BF
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DL v A%E L CHS O HFT 2 —BE R OB A\ WiEil %
ZHRATHFAGRHALEDORREMERT 22— W) BEIHTE /2 #l
ZETA T4 = VIE LIELIEEG OV B~ ) TOZ & A—H
F2, ZHLT, wA 7 MY TEHARESELERT L2500 Tn (L BRI
BREND ANA o720 Th D, E5IC, ZORTIY LTS5 M
DIFE AL, RN > TONRO L) 12H BY) Kk —H#IZ,
ZLT—AT, 37 FkE T TEIAATHIFLHOEBE LRI TV
Fiz, BAICOFABOBEXWFL, mOHER L (RITAmED NS
AN =PRI DON ) F 2T MIBEEOREEFEDL L) FRLZIE
. BN TWD,) ZTEIFEEXHIC, —AE%ZBLT, £F0H 5
WAHREIZBITL T 427 N)THAOEEZEL I 2 =F7r—2 a3 vy, #L
TEEOBAITEDO S LIATbN TV FEHIIERT 5.

SO BREERERTBIIH o T ELZIIAS F— A2 71 1y
EIERT 70 —F CTHEANDORELAFHZBNLTCVE, TOT TO—F
. BROZ LRSS T a7 M) TEISALIZ O W TOM S O —H#1H 7
—¥% (Faalk) TADIIEIAEYE, KIS, COHETHIES
IHDOE. WY EFsnz10 AbE ) OMALEEOEDDIZTET,
CORIZ (HYTVIZEZIR) BHEAIOVTOBROESEKLE WV L
v, L2vdh, FEORMBIZVDIE (¥ Y — FH) T, FLERZOAY
WEEEIMEE L T2 e 2RTELVWEOFED [#] R LED [ RA]
2, (8] 2. (FEEAHCLODPOETTREROTWS L) 12) [HEES
(random) | IZEEFNT H LW IH TR TR E NS, HEbN L ERT, LUEAWH
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LEifmLoNb, EHEL0MMNLERETO T2y v a X x ) 7T
KOT, HINFo2FELHBREZETEEANROWEEL,

ATA=T o [FE] L [FHEhT] 2w, EHEIESY
YU 7y af VOBROERIC o7 DL LTRTW S, D
W2 IEB] oV s 3aBE, [FiHshcd o711y gL
)BT TP HETH L, MHEOMEIE L DR, HEDAT Y
kT Y NEADKELFMA~DEG L, OB DO LERMTEMRE 2D
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If Walls
Lucy Worsley, If Walls Could Talk: An Intimate C(?Uld_ Talk
History of the Home (London: Faber & Faber, % ]Z;{ﬁﬁff%ﬁf‘”’;”‘
2011) .
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1% You Tube THIET & 2 A%, FHHIIHE4 R ERWIBERE B O THEM
ROFHZZT. BOMERT A2 Th L W50l Z0ER T FN
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Talia Schaffer, Novel Craft: Victorian Domestic
Handicraft and Nineteenth-Century Fiction (New
York: Oxford University Press, 2011)
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The Demise of the Mob and the Birth of the Citizen: Discourse on
Risk in Safety Regulations in Theatres 1855-1909

Aiko MATSUURA

Until the 1870s, the Lord Chamberlain of the Royal Household held a firm
grip on theatres in London as the executer of the royal prerogative. With the
exception of two patent theatres endowed with the permission to stage plays
for an indefinite period, the Crown agent was entrusted with licensing as well
as the task of checking the structures and conditions of the existing theatres. He
took over this power from the long line of his predecessors going back further
than the time of Henry VIII, manifesting the love—hate relationship between
the Crown and theatres from time immemorial. Theatres in London were still
considered as a potential source of social disturbances in the mid Victorian
period, and because of this lingering concern the Lord Chamberlain was given
his command on the popular entertainment.

The task of this article is to trace the transformation of the Crown
intervention in London theatres as a form of cultural surveillance by describing
the rise of the concept of the citizen in the contemporary discourse on safety
regulations in theatres. The article begins with a brief description of the way
in which the royal prerogative on theatres was exercised through the Lord
Chamberlain’s office as a patron for the licensed theatres in London. This
patron—client relation remained intact until the Select Committee of 1866,
which recommended ensuring transparency in the licensing process. It was
followed by an increasing concern of the public over the safety of the buildings

of theatres. Primarily a surveyor of theatres for the sustenance of law and order,
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the Lord Chamberlain was not able fully to respond to the newly emerged
demand for safety, and gave way to the government bodies equipped with
modern technology to prevent disasters at theatres. The advent of the commoner
technocrats, the city authorities such as the Metropolitan Fire Brigade, the
Metropolitan Board of Works and the London County Council, brought the
notion of ‘risk’ as a potential threat to the lives of citizens at large, marking a
new era in theatre history in Britain. Instead of being cantankerous noisy mobs,
the discourse of risk turned the theatre-goers to modern citizens entitled to be

ensured of the safety of public amenities.



Amalgamation of Venetian Sceneries:

The Landscape of J. M. W. Turner’s Juliet and Her Nurse

Asuka TAKAHASHI

This paper studies the landscape of an oil painting Juliet and Her Nurse to
demonstrate J. M. W. Turner’s manner of representing literature. The Venetian
scenery in the picture has rarely been discussed in relation to literature. We will
therefore analyze the landscape especially from literary viewpoints, and prove
that it is a multilayered work amalgamating several kinds of Venices.

The points to be discussed are as follows; (1) we will examine that Turner,
impressed with Venetian light during the journey, portrayed dreamlike Venice
in a novel artistic style in Juliet and Her Nurse. (2) Added to this, comparing
some contemporary poetical texts and the image in the canvas, we will also
reveal the specific influence of literary Venice in the painting; the painter seems
to adopt an unusual motif of festive nighttime scenery of St. Mark’s Place into
a painting. (3) Furthermore, we will analyze how his topographical sketches of
the square are transmuted into the fictitious scenery by amalgamating several
poetical delineations, whereas some topographical portraits of the city are
left in the canvas. (4) As a final point, this paper will study how Shakespeare,
recognized as a playwright of Venetian plots in Turner’s time, provides his
Venetian imagery to Turner.

Those observations prove some layers of the Venetian scenery in Juliet
and Her Nurse. Amalgamating some images, Venice is metamorphosed into a
distinctive, multilayered place in Turner’s work. It is Turner’s free stance on

adapting literature that achieves such a compound work.
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