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AXYREZE 42 |(The Society of Authors) i, 1EZE D EVEME S %
PREETHHMIT, 1883 4 9 AICU 4/ — - NP U RDOMEONFIZE -
TN EINT, AR BOREITDOIELL, BEOBIIFREEE
IZEAUE, 2o BT 1884 44 F) 68 AR E 727 o7=b D)3, 91 4F
IZIE 662 AN&7p0, ZLTRPU MR TF =T~ &2FET % 92 Fiid, &
(12 870 AT/ 722 0 A DIFEASLINNIED . T DT %250
D TWVIBFR T, YREDO CHEARER T HEARMEZTLEZINATHL)
172> TUNo T, 72220, 87 FFICIETA AT — - TA NV Va— s AL
T AA R RN—FT 4B NMAL, 88 FIZiE A~ Y —- VAl XH, 90
T T2 FANRLT TV HBIMAL TS, 1892 4E 12
A 17 B AT BEDFERREITB T, XY MNIS % MEFE B
23, S D ENL LIPS ENL N B2 . SEESNRHERTS | AF VA LA
T T AL LT, ARUTHINCRO HNDINTRDZEN TR 725
HIZ72 | L E ST 5180 AEERLTND,?

AIREH0T 0y 10 b EV T HER e | OTEEIDEFR I ZHLE IC -
T2 ORERLFERNIA D, FHUE, BUEARFEE JE O RERBR L% o
17 NIT D SCFE BT AEREOLN IR EL T HEF
iz 2L b 2dot oo bickdb ozl 25, &
WIDIE, ZDOXHAEE ORI R ZH 1T T, 40 AT E R 1843 £,
F 47 ZOBEOINTFIZE > THED SN 7ZHA (The Society
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of British Authors) 1%, J& PHOE [FZ <G5, BEANLESNTZRIAED 5
HICKIELDZ TWDHLT2,* D50 1889 422, Contemporary Review T
COMMENRTEIREL T EEELRDSTZBHIZ OV TELRLAY U NE
[—E TV TLEZIX, YEFOSTEFENLATH—F LT, M #EVRL,
— N HTH—F R, 2T b1 X0, HRFEIOME FlTh -7z,
YEBHE—ARS DA PER—IXWFEZHIRE O TEE72E RS Tz
Lk T BS FLT, BEED 7T 2T T 1838 AR BROITEFR W,
4> [(Société des Gens de Letteres) 7355% 37 50 JE4EA M 2 D, L5 A=Y
AEPIZIBTH, 77 A ToAERIFUA DXL AR 8057 D@ £
EELIZOTHD,
Lf:ﬁiof MEZ W2 1R, 1890 FACHIEEE T l%@ﬁ%@ﬁ@h
ICES T2 E HATIE, 2HLTeAF VAL FE NG I BT DR RO i
Eﬁiﬁ#ﬂ;ﬁﬁ)/\ﬁ(bt_&ﬁ HoT=E 25, 1880 4175 1890 fliﬁ
T T AFVASLET GO/ | THY ., ZD /N | 2D Do~
— 7 MEIREREEZ AN Z LHE LTz, TOBEIARZE b2 &%
P S OEIHIL, U7 N TR O SR A R &Sz &L
7o Wb AT =28 ) OB N, EloOBICaidi ik B4z 2L
TdD, 1860 FUH )L C 100 AR NFITSI, 1893 4R 1Ll
FEf D 132 AL L7 T =28 /N, 1894 RIS K FHEAZE HI
2 — T A EAIAFENE Wt IZ DIl G E A o7 e a T o) 1T &
WETOEAREF LHRE O B EBHRICRAN AL, 3 95 4712 1% 32
RACEEIRL . 97 FERBICHE LMW 5, £7o, O30T B o
T@}J@C}blﬂﬁ 7o g 5912, 1891 FlTiFva—T-F vy 7D
KD =330+ (New Grub Street) 23 FIFT 40, HIRE LORRWE B7ek)E
RILR I DIEZ O % B2 IR B 2 M 2> 7=, Andrew McCann (224X,
MRS PIFATS AV RIT, SCEORGERNE 370> D TRV 1 ZEBATE(L
L CEIERRE DS EZ R LTS EV) (McCann 30), 2% D I1EZ %)
DAL BT BT RN L [ =28 AR D) @B e BB FE 372519
W, ZNETIEE TIERHIIRE N HES L CX7at ] T4 27 T HlD 3L
EHGIZERW T, HRE ISR T2 CHEL TX/e /EED, IREICX
FEOFEENMHEZ B UIED | 7RSO TSI 720



AXYAMEZ Wz |2 DS E IR 7

T DHLEMRHER Z R T D127 >To7z WbIEIRBIEH Th -7
WD,

AR AFVAMEE s ) DR LA [ 28K OMEE NETFE Bk
Ealz AR I BT, SCERTTSO LB 2 TR SRS D O &
DERZ | FOIREN SO HOT A IR FILIS ETDHDOTH D,
SRR L QOSBRI 7 N T oo H AR ZE FUC R T BRSE 1E
FZONRFPETLAETDHEZE S 1L, FOEALD SR EM OB R T
T REEZEOISNHE X, JEDREEE DIV T oy, E
DRIEETRO DD % | BP0 EFR 2 | DIEE) 7 $t 2 fEtL T
T2EDDN, AFRO BRI TH D,

FORE, BBt T D0IL MEZE W22 175 1890 FHEHIIEIC
ELHETHERIZELL THRITL TS The Author &VWVHPPv—F /L THD
BT A T, BUAEIZZFEFIE 225 TOD), YU NT, HERBRSL S0 5
AN ZARTEEDFIAT U223, 22 BEO NI 2122 CL a0l g &
Z 2 BRI LD A TED L COBFHREEBE O MEEM 2K U,
H O REES 27505 The Author ZAITFI L7, AlTI SRSz 4
Rp . [ 7e b —4RI3ReT 5 e FEL T 2 2 fRY
T 1901 4F 6 B B ERZIC, T EEL > CRER DEEATFT5ETH
B —J LA L=, Robert A. Colby (2L TAITFIZ B 410> 10
[ The Author 1X, FREEE XV LD UEWN=E | O XHRFEL L
THRARTIENTES LN (Colby 114), £7=, ZTUITIT_PF U I
UEFOFELIMERICIDFRROTE ORI S N TIRY, FIFE M
LB ER OMEIZ B T 23 X Fh B AN b/ LT
B ICfEd 5, McCann (ZLAUE, 20T v—F /L DIFELEIZ, Ik DLEH7R
HOLIEZ HILHEND,

The Author and the related publications of the Society offer a significant
achieve, constituted by some of the leading literary figures of the day, out
of which it is possible to trace the modern conception of the author that
corresponds most closely to the commercialization of literary culture and
the emergence of a mass readership. (McCann 33)



AFL, ZOI72BLRICSE D | Y U REHR OFEEFEYT D 1901
HFETD The Author ZE LD IR EL T, BN U WO MEFE o 1 O
B et a7 o T, FAULEFR LV IR & AR EE S T
WSRFE TR Z 572 O DDA LA 2 JO LT DR ALTTE N
MZDHIEL TEXBHIZAD,

1.The Artof Fiction 2 < S & T DO E

FT R LYPID 1884 FITIITHIEE NSO A7 R
EHEFR T DX THROBIT IO M, #2238 18844E 4 H 25 HIZAXVUA
ENLBHRFSEET T 72572 The Art of Fiction SV Tdh 5D, T
ICBWT, _RYPUNMILET RO P .LEMS ThHoT2 747 ar | oF
D/J\;&E% RSP A | L, ﬁé‘%‘é@ftj‘té‘;fﬁﬁﬂézbfﬁiﬁ‘f\‘%
FEERE L. NI IR o Z R IR IZ I 7 — M D FE0EER B D
_k% Fima b CiBA L7z (Besant 3), L2sL, 22 TP U MT X

BTN OEE | L X /NEIT A 3 ORIz LD\ 2k
%Eﬁ% R IT TR B &) Eik (Besant 17-18) (23 |
oD Ioc, FAMV T VX /N E B E L FiEmTho, el A,
ZOFEE DO NS LT AR DAY — D A LK i‘élﬂ% DT
v EADIFNT HEFEDBILAE R T DRER LI oTc, oA LR 1E,
YD RIS L R EIECRBRLIZZEDRVHEE D O
LMETHEANDOHEECAEIEEZRILTED L0, FERBRE TGRS 228
X0 F1EH > T ANAEDTEIS: (impression) | 24 G534 _&THh 5, &
WO E ORIVER &% B L 7= (James 64),

ZDOZy B ANTHGEIE LIZY oA DAO/NRBAWEBLED, OBLOES =
ALINRFE T HICH RER a5 2 IR OBLEEDT=— T, <~ %
VR ZOFEHE THFAIOELEZERIZOWTIE, ZNFEFTRLTHE &
T g olz, IR DUV T, Wim Neetens [Zkd 512 8
LTS,
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In criticism we find Besant produced as a Philistine but amiable populist, a
deluded and outdated optimist — the better to set off James’s ‘mature’ and
‘definitive’ contribution to the English novel. (Neetens 248)

ZZTHRMEN TOWDINS, AXFVAPFRLICB N T, P AL XD R
ToLTzE X =R /N~ DEBRE , 7272 % L3 51% H Lo JR7=L /e
WIERFR IS < O U RO EIREWVO NI XIE, %35 ~O B LA
DOIVTT o7 a2 R L Wb 2.5,

L, ZHL72 il # DXL STt SERE K 2S . XY b o =
Ba R ARSI ET HRAZ LA TEIZEIIWVZ2NTEAID, EVHD 1
AP URNEIRLUIZUVNRFE T B 50 ORI K-SV CER RIS S
RN EWVD RIZ DWW TCIE, FEE A o 26 AT Pall Mall Gazette (2
BOWTEAICEESN TV P AN TRBLEZES 72
RER L T-Z DR NWEHM 2 - TH WY NEE =T S | 222 FEET DI
ik, FA 30 BICHERE E TR a— T T NN E Y 4 —
ZONMESERF TITo TS 0 b2, DHD, DA ARXDKiwd —
Bk, BEFOHEEEE NI TITFER L QU2 LB T 58083551060
POLT | XY UROMEO EFE Y = A LXDORMAIMEEDO X IC K 5T
AN ZDENDI DL, WEEINELRTEHENZ 5072,

ek, W35 @ The Art of Fiction Z5%f & L C, ZOANWERL & Z ik 5 &,
NP ROGRER R [RBFS SR RL . TNEBEEX TV oA 2K (3%
FBOALELTWZDD EWD IO DIEDITIHFER O BT T DH M 23
Holz, Tz X, mEF DS 112>\ T, Mark  Spilka (X5 OB EET
NP ROFENE O AR & 1AL C 2N Tk ey =v1L
RILZD IR BIRERE LA I LD VI WE ST TT, DA b
AOBE B A AR LTS (Spilka 102), Loy L, —FHF DY
MZEo T, DA LXD L) RIS EST-SFHEIN 720 D721 )
T2V EWNHZ R, The Author ODNEZT-E ST WERZ TS, 72
Wreh, OHIZY U ME, The  Author  (ZFWT, #HEENZIHZDY
A LRXDLFREERIC DN TO FLREFERL TRITL T WANLTE, 7oLz
1%, 1891 4F 7 H &5 Tl, ¥=ALAD New Review 5
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(S AL IR D XD 7R FRFEHE T L TUND,

Not only do | not question in literature the high utility of criticism, but
I should be tempted to say that the part it plays may be the supremely
beneficent one when it proceeds from deep sources, from the efficient
combination of experience and perception. (The Author, 11.2. July 1, 1891.
50)

7LD EE D EEM A R A DY = A LADE RIS, P NI AR
6 ECRHEL TS, F7z, 1892 4= 1 H 5 CIZ, Literary Criticism &5
BANLBDTONT Y A LAD T BEAZPHEL | WES O EMITITY 1T
BT, EMFERN RN Z > TSR T Treview EFEDEH ) "oii: <
WBDTIHoT, —RIIIZ, EXE criticism HEFEO LT3 @
T b DEFHZIRN | LW O—EH LTz ARIZ- DUV T, /\#‘/Mi< D3k
[BE105 2 N DAY N

L7283 TN O Z AT~ B CTEORELZ TN 32 U fife 72
EIRMa ) T e S AN B W = RAN YA VRN P NS DN Al S 1T N QNN AN Nt % G
@ The Art of Fiction (282 ERIZ L QW 2EW2 575595, L
MU, BiIE OFFNCHLMZe FIRMD R F OUR CHM /b Lkt tbanics
X AN UROFEHO BB IZMBIZTHETHRWIRMGENL b L L
T INETHDITBLEZINDZET LIRS T2DTHD,

SHIZ, 2O ARk SIS TER s ) & 18 3530 |
DRI E R B E ME L TEIZEW R D, Y, Pk 2
YEZDFED BIFITR4 5 1E 72104 %Wﬂé%@n’*’] COWCEHBEREA I
e T DI2H7eD | 1894 FICHE IO AT NI v 71X
[RETE N DHEED TS ) LRI L *E\&iﬁotv)% gL U—{iE, =D
PASEI 7 T~ T A X LDk R LS IX A &2 s Bk
W), BERAER ORI MER BN EIN 2R EEL T0H e
TIMATHOEFETLL OBV (Colby 115), ZDOJHIZ, P=ALX &
HOENFEEU TS T 57T, YU MAhERZepE e A& R
M, OWTI, S OFTE B IR 2572 2 LI B 100 HERI7S 1 %
BRI DEAREL TR THASIRD7ZENR D,
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LU HEF 2 D74 SR R ZE LD ZIEXSEORERNIZH L
IADTWTL, EOEEELTHICEMRTLHILITTERY, 2ERL, 20
FEOWE~DOR AT, EXCA_P U N NSO E S5 C TRl figs
fRZHEL TE-Z L oMb 7E, NP R, 1892 FAIH =D FIR
M TITTZ IRV T, ZRETO 9 HEMOTFEIZIEV K-> T, Al
YN E DD TN SOIEIE, SCFEOREEMMEIEZALNE &
T HIEA~D TN THSIZEBR L, IRD I~ TD,

Literary property, we were given to understand quite clearly, was to be
considered as a sacred ark which none but the priests, i.e. those who had it
already in their hands, might touch. *

ZHLT TR AME ORI | & R7a S CE 7= 3020 pd EWEIE I TER W
I EE NI GA T, EDFRIrZDHUTIRZFELL TOLFHITED 5
BTOIEENCTDHIZERN RN L YIO HIIOUOEDThHo7z, &
P MNIRELTVB

DFED ., The Art of Fiction 2D <D &E DR ELE 45— FERWE T Z
LIX MEZ WS 1 OIEEN T # OV ~D S NBE LT 2L TH &
HEWZ D, D7 EL TEZE R 1D AE L TOIERRIZIE, STHO
[SZ TR 7R AT ) 2348 3 TR 2E A 72 IE | 238 SR T DR &V o 725 6
TR PR CIEFE CXARWEMEE DN A2 T HDd, D7) Jed~<H o
S E TEFR W BN RO TR O OESEL TR X T2 A, 20 E
BEEODLI L BUR T DRADEE/DOTHD,

2 - "ERW= . OBEIAEME DR

FITIE, DT, PR The Art of Fiction SV OISV T,
Holb ERLIZDo7=Z 872 7D, L, WEo B g3 J5m Eix
EDIHb DI STeDD N RIZHE TNETZ, SO =B A2 L HOIZX T,
EH T RELZIAITIROEFTTHD,

I am certain that if these laws were better known and more generally
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studied, a very large proportion of the bad works of which our critics
complain would not be produced at all. And | am in great hopes that one
effect of the establishment of the newly founded Society of Authors will be
to keep young writers of fiction from rushing too hastily into print, to help
them to the right understanding of their Art and its principles, and to guide
them into true practice of their principles while they are still young, their
imaginations strong, and their personal experiences as yet not wasted in
foolish failures. (Besant 33, F#ri%5| %)

ZIT AP UNINREEE LT EE TS5 2 T BRSO &
LB LA W57 D e E7n b/ s 5o (these laws) 23 )A<
FNHID IR BRIED &G HRR & BV Tl BUE R 2N 2 1
SINDENN I BIRR SN MER S ) N EDEEFLIen LT s
EHIFFT 2L RTINS, IO ZMPEIC DN TR R 7B AR I EL
BT bZ AT, INETE RSN T2 MEFE W& 1 ORI
DNTCT T VAT HIEDOEREIAZEEIEL0HIE, ZOMEPTIEE
BT 2, NP MIE> T, HEDE—0 BHYIL, CETHEOHLRE
T CHS T2 /NG NSH O S MiAR S R C<EIEDFET DENH L
ZFEIRTDHIETHY, ZOHIEFIEME T52812k- T, 2Dz EA
HENDESLDBE D LT ZENMERB R IAIRDOERIZLEAST
HOMN, ZNETHRHMTSINTEZEE O R THoI2LW 2 5D TIER
UWNTEADDA,

FO—J T, NP URNGEEBEB L LTI 7= The Art of Fiction)&
VOB IEICFELIEERICOWTE, VoAb XDFN LB LT H S %
TUEEEBEL S QR oTo b2 %, 70 70D OB SHEEIRE 235
TENDIITDE, PRI The Author D7ZeThgEE L7y <[ The
Art of Fiction| &)X — 25723, FIUTIAD IV EBRIL /A Al
YET 27200 DT Z2 E AT | VIR EE DL D0 B ThD, T=ExIE, X
YU RAHID THERIRSE T FHEAfE-72001% 1890 47 10 A &2k T
THDHN, ZZTIITRD IR ~TVND,

[T]he art of fiction never stood on a higher level than it stands to-day. ... |
say that the names of Black, Blackmore, Rider Haggard, Hardy, Howells,
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James, Litton, Meredith, Murray, Norris, Oliphant, Payn, Stevenson ... are
names of writers who have advanced and are advancing the Art of Fiction.
If anyone will take the trouble to read the novels of fifty years ago ... he
must acknowledge that the art is far better understood now than then, that
the style is infinitely better, that the work is more dramatic, cleaner, and
clearer, better finished — in a word, that the modern work far surpasses the
older work(The Author, 1.6. Oct 15, 1890. 131, F#i%5| =)

T AP UMIUVNROEIENR S HIZE WL ~UVICEL 22 &3
W WD FLUTYRFOZEL 72/ N DA HT 2 FNZE L7230 T 650
TESRIZE > CTENIT B £ /L L TWD JERARD, XY R, OED
&% [the art of fiction] &/NCFTHRFLLIZDIZXIL, O OED% Tthe
Art of Fiction) &R SCFITE X 7o BIE T — 72/ Nl o Bk & ot
DNITZNLTIES T2 DSRIEEL CTWD/ N EER DD 120D
2D EBEE T HZEITHoToODbE LR ZFORMEEUEL, <
VUMD EEEICIIETIOR T T w7 T RANDR] HETH D,
DV ITHRINN B DAL L ET D RHMEH AW EE-S<HDTH bV,
AV RN D3RRI AR A R EH LT DI L T R T
ECAAN

IHOLTHDE, XY RDIThe Art of Fiction| & U5 & — A3,
T ALAD I E O ZHEDIB R EIT R/ ST B LTI TH B &
NI DO THDHZ LIS TEN | ZH LT/ NGO Z T2 1 IRl 2
HWENHHZLAETRIH T HZ LIS T, NP UM OIFEE LS R’ B
SHIHELTWIaDIEAI D, AU, BT E AL TN E & L
TWeIDID, ZDIFENE ZEFREEE LS THRME L2V 580 SR
MPHEIT/2>TD, 1891 4F 4 H S OfBIEE BT VNGO EE 12 H5
LV LI ENE F AT IULGETH/NILFE A B R TED LD &
DHEVND Saturday Review & Spectator DFLFIT DWW T 207 B
Lo T, NP UMNIRD IOITIB T D,

At this Society, | am happy to say, we have been enabled, without fuss and
parade, to clear the way for a good many young writers who have come to
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us for help. We have not created novelists, we have not tried to do so, we
have only taught them what it is to be a novelist, and we have given them a
few elementary lessons.(The Author , 1.12. Apr 15, 1891. 319, F##i%5|
&)

ZIT, XY UMNIZORERETO M OIREIZIRVIKD | HaIZBhE% K
OTEEENEZSTFTELILEWL T AEE~DOE ALY FEFELCx 72
W, ZFLT I HFHR X IFT/NELZAIV LI Ce7enL, 5L JH&
o722 b7, 7272/ NREINT /2D LT EDND 72D E L 2 7212
TEIRNEIRR TS, O CTEBELRDZOE, HARMOIOL HEIE,
FHREDBHLRLICEADLT R TOERELEE L HRETEHNT /bl T
W72 < HIRIZZE D72 L TH LGB D RIAH D72 E FRIZBIL T
IB 2 ETINBENTTEELEATNDENHZETH D, b
1T 1892 AHEDHFERMBEZITEBW T, IROIDIZHS L TWD,

We have been accused of fostering the ambitions of the incapable, and of
helping to flood the market with trash. Far from it; we dissuade by every
means in our power the incapable; we have readers who give them the plain
truth; we advertise warning against paying for the publication of MSS. *°

1884 FOFEH T, NP UM HHEFEHE OEEFE T 5 X072 ER Z L I
P H D ZE D7D | R TUWZDEFEIT LSS, B /NG £
B IOFEZRHT DL T, 2 b EEETLICUNL F
TR B LT EINI LD VS ZEOEFEA ST L Ll T, &
WITFERRIZ  EXITIRVEMBATB E T TN e 72 vz b, FhUE,
INEROD TR RN 5 E K ENTFEET DI LA RIHREL T, ZOF
ST IR E L THTOWWS DDy ZDOL~LE 3R LT 5 ik E1EF
ELTCOHBEMREFAEAXIEDLIEEERL TS, L7 E03F7D3,
P I ED RASA L LS TEE DT, IRE MR E Rk O IA (ke WO TR
SN TSI ZAIL EE R | OIRE T # DR o> o225
7259,
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3.-7XFaATOERETODES

ARPURMNE DO LT TR S0 LIRS DWN T e 70T
MEINB AR THoTmb W25, D LT RREEMEZ LU CTHER] 23
RCEXLHE I ELCOMERZ M 12 LIZE N> TINES 9, £
Db, T4 T HIE, AP TEE B OILKICEV /NG~ OTFEREE
STFER [0 720 bb LENET DL O LHETH |/ i IC A Yy
DHHIEDHESNIZIH R TH-T2572, V' 2L T, 1880 {75 90 1%
2T L SCRTTRICIRE U =30 Lo FEN, R F ISR T 51E
HEDOEBEIRFFRM A ESE T, YU MEL 295 Lkt
BT DI AERE DN HRRRANC O W TOHF A I L, IE 24 72200ER)
HERTDHEELIT AR OEVOLODBREEEFLEL T OERTE, R4
SHIl CBEL HpE T D2 LA AU DI EMIRBLE A D ZEN R A R TZE
PRzl 2D, 1892 4F 4 A 50> The Author 12 35U T, 1891 4F
DHEDIHFEEEZRDIEDLL R —RDR T, XY ML ROIHITHR AT
WD,

The dependence of writers, no doubt, greatly increased by the continual
influx of those who have no business to take up literature as a profession,
and no capacity to do more than the production of books which are not
wanted, and of literary work which is purely hack. There must always be
such writers. Let us do our best to urge and persuade those who would
swell the unhappy ranks that in any other line — any other — a more easy
living, with more money, more independence, more self-respect can be
obtained than in the lowest walks of literature.(The Author, 11.11. Apr 1,
1892. 353, T#kZ5IHH)

AP NMIZDO IR AT WA ESI IR RRE IR T2 2 870< 4 81y
WCHRRIICE H LA ST A2 E AR BN B W CHETHY, T D
YEZDASNLERT 7D WERZ S NIFAFAETHETRELZ, £L T, %)
U 7= 3RS 00 B A WENT 3 D720 I TVEF WA T HARCRK I 5 1E
LUWERZ ZoR 358 &0 MEEE A DIREMBEZV, & LA Ri72720
T T 2T BEiROVEFEDOERRICHEE T ThoTzbnnx
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20
:@iﬁ&:?v%:L?@?’f&jﬁt&:@J%ﬁ)ﬁéWE%T%%%‘N)%@J&;R Jelc Ri-
BB, RS DR RS A2 R IR TS MR
_p,\ﬁﬁkéﬂé{tﬁﬂ T ot FOFEIL, EEXTOREN, Ky E
J%:é%%@“é_}: ZEoT, 2 BOEROE DR EEETZ Lol
AU MTL BRI ER L TEHE RSN E B S 2v— 2 EsK
THO T FOW ST Z2ERR L2 U223, Z0M A2, WE &R
R BDZE/p<FNELEZFITT DL THID THENLS NHEE 2 T,
1890 4= 11 H %@ The Author (2T, YU MNIZ DIIRNEE DTS
IZOWTERD ISR RTNS,

Literature, in all times, has had two sides — the artistic and the commercial
kind. ... Let us not confuse these two sides of the literary profession. They
are equally important, because unless the latter is looked after, the artist
perishes. Both must be guarded jealously, the one because Literature is
Art, and the other because the artist must be a free man — not the slave of
the man who has the money, nor a hack, nor one who drives his pen all day
long for a daily pittance, nor a man continually fretted by a sense of wrong
and injustice, real or fancied. When, therefore, we insist continually upon
the necessity of safeguarding literary property, of understanding what is
meant by an agreement before we sign it, we are working in the highest and
best interests of literature.(The Author, 1.7. Nov 15, 1890. 163, F#rI%3|
)

AP UNIZDO IR 2D E EFE 2 | DTGB CF D2 i
PASFHLZEICEBRCEDETIRT D, ZTTHER T _EE. NP h Bl
W C ‘profession’ LWVVHIZFEE HNTWDETHD, P Mifthod &7
THUIFLIZ % “profession’ LA TS P23 2O EXIE, 1E fho
SCFT TR HMEAE 2 e & | WEEFZRE ThAUX, L3 2 0p SAvl
& AR BOAIAE OO W & A st L 72T Ao 697 2 O & IR I
FZRRF NIRRT DL OIXRIKESN DR RIS IZD7E | LD Licdh
STEVR D,

AR E ‘profession’ EESZ LTSN L TTHE SRR AR
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BDINE L, ‘Literature as a Profession” WD F DS ORI, b 19
(CHLIL TS, 1899 4FE 6 H 5D The Author (23T, U MNEIX] &
SNDEL OFE ICLLEREaT ML, SCEFEITWEEZED EE
T CEFDROSIOSIIRZBEE TH L LT NV DICHE I 59,
MEF W NI EFATICEH IR ZE CTHDH D IDIZiE-> T DHEDIEHE
SCEAEALTND, ZLT FENA~DREmEL T, YU NIRNR O E
T IC B VT RO ISR R TS,

Now, there is this great difference between a profession and a trade — that
the latter need not cease with the death of the practitioner. The professional
man stands alone. His success does not depend upon goodwill, connection,
old-standing, or family reputation: it is his own.(The Author, X.1. June 1,

1899. 15, THRILBIHE)

ZITC AP UNITEARD R & e bW ERREDE WAL BLTE
IR T MREAEZHE DMl ) &L oM AR T D, 7z, Z4L (XD
B2 DT SUFEOHOLDHIRE I UL EDL LT F LTV b, L, Z
DFLFO ERITZESRD X IDNOD LM, Z2ERY ULAD FIAH )3
BHEND BRI R EIRVDIEEFEANLEE LT ZZ2D T B OIE
T4 7R BLAMET 2 CENTFELINIC, FHEDHHA O FR O,
% ‘profession’ SIESZED BRSO S TS ZENBATT
WHEWNZDIEAIN | RPUNIBKRLIAEAE 8 A5 T £
L. HO&IE=Z A THD ‘Notes and News’ (23T LG aakdrCTud,
FIT, ARNYPUNICFEEFR LU TET L O, IEESC [EREFERRIC, B
5y DAL AT 3 258 L AR A 455 TRREE IR 23 LB C HHEFERT 5,

[I]s Literature a profession? It is always said that anyone may come in
without previous training or apprenticeship. Every year a new novelist
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reading, practice, he has qualified for the work? ... Literature, proper, is the
work of industry and patience work with natural aptitude.(The Author, X.3.
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