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— T4V a - Fratv b o A=) —DEEE

1 FL®IC

TANVI Y KOFEANT L) T L - N TF— -+ 4 =AY (William Butler
Yeats, 1865-1939) @25 v v 7 - )N b T — + A4 = A 7 (Jack Butler Yeats,
1871-1957) i, 20 HEAC AT F T HE 2 MR H B L TV 7238 E A 5 0 ff
VERD S HWEOREEXZERTH) . T2 ORI BEE
FHOI7MERTL D o7z Yy v 2128 o T, W& CEEHICEKEE
ELTOMOLKRRTH Y HiT 720 2O EiE, MHOIEEIMICRE TR L
72 v ML | —— S0 R0 35 i 2l L CHREFENO T A ) v ¥ 2 O RJE
A — 1 % BER 9 % UL EE) —— N OFERRI 2 SN IFEIIE N TV b,

Ty vz, —RIZTANT Y o b F a1 A e LCREAE
NTWEH, DIFIZTANT ¥ FIZEET2LURNIE. BHEFEERELZ SO
WeOMAOTEEIEARIZ Y 1 7 N ) THADA » 7T FTH o7z 18714EIC
0y Ry CEFNZME. PEBROKYEZ B HOFROBEASEH T, 7
ANT Y RILEEBO AT A T—ITHET L, 18874FICKEL o v K
VIR, TR A VYN VAT AR T B2 D OERFR
. R RICA VT RERLZIEE 72T =Y - T Y K- 257
EE RIS, EWROEBETFA L OBBEERREHEL LR TH S,
Tx v rdE, FAVAL T, T AN VAY —DFEWNERTLE,
ZOHT Y RN & E MR F R OFEER & L TR OTEE) % F
AL 720 LEICHEEZTIMEEL EVHTEEIL, Vv v 7 ICFER LR
HEBORBEGZBERT /AT 52, 1L 05T 20 AT 258

[V4 200 78SCALfgE] %17 % (20194F)
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EL B L2 IBERITOREREY; I =7 F 22—V - 7 % — (Miniature
Theatre) IZEA > TW L TN DOERIE, WRENERHEH IR TV
AW ZIZ[7 )V hOREMAEICEB L T2 1 E OFHi 2 21 725, %
I T4 7 M) THICBIFAIMEDO Y Yy VO EDE L THIGN
% A « 7% — (Toy Theatre) DIEIRE AF A V&G EHH LD TH -
720 ARTIEZ. VX v Z7OVbW B ) MRESFOEEDS, [S2] L 4]
DI &AL L7 EEDWC, [V MEBL & A 75 v FOIREL
L) ZoDELEBLTAD T H L E L TWPIIE L 72D h % KiEE
T 5o

2 BER— "IV NEREL EZODTF—Y - P UER - 257 VEE,

Vry v rziE, A7 M) TEHTOO Y RO TE Y Y TERIEELIZOL,
TANT v FbE LT 2 BEREENZG T2 X912 ) . ZOo0EK
HOZETIEN R FHEE o T o7z,

MY v v 7 OFEERA L - 22 EEMEE LT[ - 2V 507
¥ (The Vegetarian, 1888-1893)1. [/X K v 7 « 5 A 7 (Paddock Life, 1891~
1893)]. [¥ =27 1 (Judy, 1892-1897)). [F x 2 A (Chums, 1892-1896) ]
[AR—=T 4 27 « A7 v F X (Sporting Sketches, 1894-1895) | H3FTF H 1L 5 o
% OWERIE, Y FYOHEP LT AVT v FHEM G O Bk
CELETHOLOLMBONADEIELREDS LAY 2 HHENICHE., 55
RRT T O =T Al ERREER T D % I ATZ, 18964121
[732 55 (Punch) | |2 b IR OFFIESHRA S, 19104ELSFHEEICT v v 7
747 4 - 3= F (William Bird) | &9 RU A=A THRRL TV 5,
T 7o, MEEELSR O E LTI 18924E 12y 4 ) T ADE L7 4
VT v RIRAER (Irish Fairy Tales) ] O¥fifz b FHNT T 5o 1713 1897 420
SIIKEHm IR, 0y Ky, 70 YETIRITEERESZ ML 72

1890 4FFIXFE TICV v v 7 AMEIEH R & L T 2 FE o DIz 145 2 L
AZBEONLIEFEDELZ IR LTV ERWERE LT 2o
A FEL I B 5 EIR & @AREM O ES BT 5N L, Z OFE
G T DS L IH AL 2 BRI L L7720, £ { OMERER T
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TN V7T TRR e A U TIZEBEEPY ARSI, FR5I1I2T
F 2 M EREOMMENS- 2 blze "VT Iy 7 - P x 27~ (Holbrook
Jackson) i, T D L) IZIHEE LEEAHMAGDEEYOHIEEL VD 3
A, [ 7= - TR 757y #a) & EN7- R OB
BMhboTWh] LT 2.5 ZOHIZO>WT, Ya7ry-a—)L vz
)V (Joan Coldwell) b MO RFEEZRL TWb, T—IV F7 2 )WFE 512,
AV ROT =Y Ty 757 VEEORBET )T L - EY
2 (William Morris, 1834-1896) 25 1891 4E\ZF% 2 L7277 VA A Ty b -
L Z (Kelmscott Press) |2 & o CHEOEIRIFERIC > 725 A RTFF T 1 &
TRIGREE SRR S T DIRE, Al CESEEh A o o F v — VX - )y
7 (Charles Ricketts, 1866-1931) ® ' = A )L - 7'L X (Vale Press. 1896 4F
L) 7 EORFIEIRI LR RISV 728 v ) FELIBH L T 2.7

Tx vz, BRE LT, 29 LieA 7T REROIFEM % SC3EE]
fEe e B2V MEEICEBIAAZE VR b, 9 BLEOT IV T
v FCid. FEEICIE S IUERMIE % 520 2 LA SRk E Tz
v b RIRER O AR S E % 5500 B, SR 2 8 U CHaFilis 5 &
e D . £ OIRFHEATTRIL S 720 TS IR A ARSI 7
U MEBL] & L CRBAI S L, FRICSCAIC K A RSN, W4 ) T AD
N —=%—=2y FIZX 5 TI9044E 5 7)) VIZBRR S N EEEIS T 7 ¥ —JE |
(Abbey Theatre) D BIATEIEIZH S 02 7% & H 12, LW F 2 aF+1) X4
B R BEEARE o7z WATLCISMEICHELLTANVT Y - 7 —
V- T Y K- 2777 Y14 (Arts and Crafts Society of Ireland) 12 X % T.3%
EMOBER REGE S [ 7V NI OBRELH S % 5O, CEHERE
I L7 E R 2 SUlE I CH BN R EE s Bt r 5272, Vv
7, ZOTA )y va Ty T YR TV EH B TLELE
EEOMHBER T AL 720 TH %,

TANT ¥ FIZB A ERERES . 77—y - 7V K - 757V EE)C
S, EBREEEOTAT U TATANT YT - T A) v 2T
HDHECIBERP Doz TOOMEIT TV b REOME % 21123
R H—HT, EiEETFEET L, FGESHAOREOE KT, LI
REETH o772 7T FIZBLEWI) FIEERARLHED, HHN =3
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BaZT. 7VTF URBICBWTIE., FEEREGLRE, B s KENE
RIREED R T T ATV, ZeEL Z0EM*HBIE LT — -
TYR 7T 7Y EHOERI ST, UL SEFO RN THEEbLOD
HolEEHABELL) LRBLZY4 )T LA - ) AOEMIZED N
TWwhe TUBTANT Y FIEHRLIEE, TAYvva - T—=Y - T
YR 777 EBORES S IX. BENHEA O 4G OFEFEIC
P S, FETHICH L FLEORRNE R 2D, EEE L TRE
EE5ZETCHNORBNEV. 2D E Lz Z072DI2IE, A ¥ 75V K
DEN TEFM A EAT L EPBERNETH 72, LIz TL [7
VIMEBL @ L CTANVT Y RO T 3+ ) AL EFET 5 1T,
A7y FEOBEBEISHIRELOTIEIARL, B LAEATERT R
EERThHotze WERFIE LT, 1902FI2T v vy 7O ADHi) ) 4 -
4 x4V (Susan Mary ‘Lily’ Yeats, 1866-1949) & 111) ot - £ = A Y (Elizabeth
Corbet ‘Lolly or Lollie’ Yeats, 1868-1940) 2Si% 32 \2#b o 72 F LETHE S
v - I — - F)UF (Dun Emer Guild) 252817 51 5.8 Z @5 RS
B L7200 113, 1888EN L GAEMT Y N Ty 4 )T A - £ AD
A A - EY A (May Morris, 1862-1938) ICHiFE L. 4 > 7 F » FHED
FIFEEAMT & THA Y AZ A Vvae, LT 1Zay Ry TRRO—RE
MR TH-o7zT 1) — + 7% — 71— (Sir Emery Walker, 1851-1933) |25\
TEH L 18 OFEAROFEM ., ZNENgOTTANVT » FIZ
b726 L7z By v — I —OREARFMIE, FBoE) AL L7V
ATy b FLARVOEEE o TWAES Ty v r70T A )y a7 —
VT YR 7T 7REANOEME, o) 2 L oFEFEEICALR
bo 19084 A = A VIR LTI 7T - 4 % A M) — X (Cuala
Industries) & 325 EVF 5 & I IFELEZ OEEEERIFRM A S %817 % BgH L
72TFATYW [ 70— R A ¥ (Broadside) ] \2xF L. F74EMIZ D720 BIED R
RNT B, EETHA V%%fﬁbﬁﬁf:o LT, TANVT U
LHEOBMEN R ER AR L2V v v 713, EEHBLZ Y= - TV R -
777/%r%ﬁOTt@ HLABRTIENTELDTH b,
UEDEIBRTANT YR - A 275y FROTALE 5 L 20 I wI5E 12
BUIAYx vy roufEriEz, TNED#EL I LRI04 & Vo 72
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IHRASEIR & L CORBEED L THRAEMELEH LI =T F2—)b -
T IERTLE. T2 M) THHROBE O E [V
OFEE V) —REELEEN, 22— THYRHo b EREERED
BELTRIELTWAEZ ENbRb, RIS, ZOFFME AT,

3 b - 27H—-IIBTENT

Uy 713, 1901470 5 2R ORI & 31ED L O g 2 1 v
Frox)v¥Fx s - <3 a2 — X (Charles Elkin Mathews, 1851-1921) 7> & i
L7z SNHIIEROMFET F A NEEIRI L 72— 8 B AW &
DEXTIE— % TNENHIE > T L= [K1] LI oly
TR [X2] 225 A EARDIERE LTz BIEIZIZ, ITO XD A
EEOMFEIN, BEALZZTEEZ T v P ENTEEROBEO Y — MR F v
FToy—HRR=ULY DAY . IR MNTEO PR &AM AN T, FERE
LD THELL I ENTE

This play is in the manner of those ancient plays which Robert Louis
Stevenson delighted in, and of which he wrote under the title of ‘A Penny
Plain and Twopence Coloured’. A Penny Plain and Twopence Coloured
was the price paid for each scene and each sheet of characters, which were
afterwards to be pasted on cardboard and cut out.

All that was then wanted was a little wooden stage, some tin slides to move

the characters on with, and plenty of red fire.'

PLEICRSNSE, HIEREE ety FDOTFHA Ui, BEEHED &4
7 M) THIRREE» S NI TRATLZZ M - 77 —IZED T 5,
BIRR 2 27 F AV - 5= (Juvenile Drama) ] & M-Iz b A - 275 —
. b & LB EIRETIES N~ L EMOE T, 18114FE 0
SENR, AT SN2 TV BN IB0ER T TICA - VT ¥ —
TR R ORERIT IR S N84 e L TR ER L, o
BEFHO L L TEEEMTITE. Fry o 77y 7RHMOMIZESR L ) 12
o720 MBS IS O I — i1 TR, fil) 8% (A Penny
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PLATE VIL

[IX11] Plate VII, characters of The Treasure of the Garden (1902).

PLATE L

ot —
SCENE ONE.

[[X12] Printed stage set of The Treasure of the Garden (1902), scene 1.

DI F2 55 Jack B. Yeats (1871-1957) NGI/IE/Y1/]Y/2/1/7
National Gallery of Ireland Yeats Archive
Permission Courtesy of the National Gallery of Ireland.
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Plain and Twopence Coloured) | & 37 S LT 7245, W IZHE A X
RO HFEOREL S Lo TR LHEE TSI, 207 L —X72
AN BRELTHEDL A - VT ¥ —DOFMIANFEINL L) %>
728 Vx v 7 OfEfh AT, EROEMIZS ) v I ThH o7

FROFIHD S 505 £ 912, AR, @hl) =t vw) 71—
X EWFEMETIE R M, - 278 —oREFE Lo z0ik, /b
0 [E B (Treasure Island) ] (1882) ZTHISNA T 14 7 M) TEHO/NHF 1
IN— b« WA A AT 14— (Robert Louis Stevenson, 1850-1894)
Tho7zo 1884EIIEDNE Y 4 NIV THEEL-Zy A OFHEIZIE, M1 -
ST —DHRITOKS TR E o2 —F 14~ « A7)V b (Martin Skelt,
1835-1872) H.J. "7 = » 7 (H. J. Webb, 1852-1933), N>V ¥ I > - Ko v
2 (Benjamin Pollock, 1856-1937) LD IGEIZH /2 H T a > - LT 4~ b
> (John Redington, 1819-1876) & \»» 7z H3EH & D% & L1205 & 23 H5E
L7z$aD b - 7% —=DEMZ A MUVDBBEITFOLN, AT 4 =T
IZE S5 TENSFPII[ER R TR OFE ] TH > 7200551 T
\/\Z)ols

2V MEFRERRE I & > TR 1000 5EAIT R 1 - 77— REE
FEVZ TN L 72 R TH 572, 1860 4L, TV U NFIELAELE 572
AT A= I EHiIEE RS ) — A D (Leith Walk) DEEEFD 7 1
YEUEDOZE, [ROFEEY)REE Y — v, o ANEDBDEALRA
BE Lo a /NS BRMARIHE L S L W) ATV bDI=F 2
TR T SNz FOMBORE Y. 1L 1884ED Ty L Dk
A CEEEFICEAE L T 5,

The plays themselves, those budgets of romance, lay tumbled one upon
another. Long and often have I lingered there with empty pockets. One
figure, we shall say, was visible in the first plate of characters, bearded,
pistol in hand, or drawing to his ear the clothyard arrow. . .those pages of
gesticulating villains, epileptic combats, bosky forests, palaces and war-ships,
frowning fortresses and prison vaults — it was a giddy joy.'®

DI, i3, A7 v b vy #zi [ 2O NWHEA BT ROk
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*BbELLITHoTEL, EHIEM - TF—IZHGAB L
EMEE T A7)V Y 1 (Skeltry) | £ W) EFETERLTWD.Y 72, A
TA—T Y YHPATIV RIS RT Y 7 I LT[
MTHiL, BITTHNI, FLEFHOMIMEE, TNLE2EFETLLH, 55<
ROy 7 OFENPEBHEBE 22 LI2E), By FroRay 70k
FUCHERPWR DL L holce ZOHMITIE, 20K AEHO T —1

BB EMAERIEI 22 b2 b 726 LicA ¥ 77 v PR OELE T
K7 —F-I=F> - 271 A7 (Edward Gordon Craig, 1872-1966) %, 1%
OFTT4 7 V) TEICBIT A 24 7 AETRIORLELL Y - 71 —
(Ellen Terry, 1847-1928), F7zBAMEO=ZREFv—1) — - F ¥ v 7'

> (Sir Charles Chaplin, 1889-1977) d & T\ /2.2 20 ) BiFIZ T—
N - 7V A 73 Ray 7 ORIBC 2P REmO M - 2Ty =722 k%
Ay TOEEFEZBEOKRE Y WA O N2 B 72BEGEBIZISH L
7207

PryvrbEl, INSD M - T —OBLLBEFRO—ANTH -

72 A AT A4 =Ty BT, B, EiR AL, HEAD

P84 2 BRWFE. A0 F IR BG R ANFHE2 TN
HDOM - V75 —%iFA, TSI 72Ed % BINE L 720 B 2121901

AP L 72— E IS 72 5 RV x—2 X - 70274, W
DU DB W (James Flaunty or the Terror of the Western Seas) | 1. AT 4 — 17
YV YHREICRIIA S T EmD D ED [ZRO T v v 7, Vv~ A

71 D% 11 (Three Fingered Jack, the Terror of Jamaica))* % ik L THIF H 1
IEETH 00 b5 BEEIET 7)) HilgE, MFED 74 ) T L -8
4 (William Pine) 2810 Ty ¥ 128 b s L 2AH 2R Y = —

LA - 71T 4 (James Flaunty) 257 O L “Will ye back, or will ye not?
— Back, I say, creek rats! Or let each man wait and see me spit his fellow on
this sweet sword’ (40) &, &% f 2 CTHE L CEHEZBHES THHI» 505
T, EEHERR E QRG] BBREE Y . BT OB O A R L

BT A2HES Lo TWb, BEFKL 72 NERDEE (The Scourge of
the Gulph) ] \ZINiE OUFHOELER T, FO Y v » 7V TOEZE AN (‘savage
natives’) & D\, R OFERE, MOLE. M DO %HT—
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NEZFKST-EANLD, RBZECHLERD> OB -FEHOP HIZ ‘An
empty skull, a black box, a dead skipper! Have I done anything or nothing?’
(80) LENMDOF Z HIF THDLIWFETH S, $7-. BET v v 7 EIN
5 HAEDOMMEI T AR DO S 2 HH a2k L. Hiss Gbhbe TR LE L7
bO%E, Wiv) 4 AT AL [70— P FIERS €2 b b o7z,
Z) LCHELIAERORDPIZAT 4 — 7 v VTG EE % B L 74t
AR ATA =TV P [7a— P A F]2ELTE0IZH ) Vwin
WORRETZIT L) I XY FEREL TV,

LHL, v v 2idInoy 4 7 M) THO N - ST —DAY A
R L T 2720 Tl v, IROERPRICIZZErE LT
VNEE A EE S L 0ONH LB EFENLIENLBEZLND X
IS Vv 7 ZBEANOREE#RL IR T I LT, e oMt %
LT ZORMOBIE, WA L L 72K BRO [Z2 X710
¥ - 75 ¥ 7 (Esmeralda Grande)] (1900) I2A BN 5, T OVEdhIE, MK
—BR &SI FE 2 RO ClEEMRN S 2 DFEOERWE T, Vv v 7 0FE
a7 4 (BFRCottie) L H S L7277+ »INT 19004 1 HIZHT o Wi 4% &
LRSS HOBRICMTITEEINLY 206, ok NGAhH -
7o LAEEDRUET A, HHROME L EHBL- LBV CEL[BROE
\» (Adventure’s Oath) | T 5 %

Cap. Will you swear it by the Adventure’s Oath!

Crew. (with bated breath) The Adventure’s Oath. The Adventure’s Oath!
Cap. Then say after me, slow and distinct: By the wind from Carrick-na-Gat.
Crew. By the wind from Carrick-na-Gat.

Cap. By the light on the Blennick.

Crew. By the light on the Blennick.

Cap. By Benbulen and Knock-na-rea.
Crew. By Benbulen and Knock-na-rea. (28)

BLIRZENDE, {ERTEHAEELICWA R TOF YT 75 —725Hh5, Tn
DEBEIZTANT Y FOMAODFEVIEEDT AT VT4 T AIZ2%D5[HE
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B ERAEHLTWELEZ ETHbS, 1Y) v 27+ b (Carricknagat) &
ZATA T—=INNEOHTHY ., 7L = 7 (Blennick) I AT 4 T—ED
S5ALENICMET ATy A - RA b (Rosses Point) D—#Tdh 5,
N 7)Y (Benbulben) & 72D S > F~— 7 Wy ILET, 2 h
BATAT—EBEHZCTH N LZEICH LN v 75 1) 7 (Knocknarea) .
AIREDEBEE R >TWh, TNHIEETI Y v 7 3 RICHER L
T L7 CH Lo BIROXMFED RN TRMTAINVT Y Ko, Lard
PEEIZE > TERAMIZEWAND S L 4 DD T 5 BYE RBEXHS,
FNFTHROCELBHROBERAC—FORTE2LZ 5. TNUIIIHLT
FE L IBROERD T2, HEHEOBELRA A=V E0ILEOT 4
WT Y RNEL B 7 FHEDPERLE T GEIZOE SN0 L 912
FIERENL, ZOLHIZ, T4 27 M) THOBWEAY A VeFolT4
ANETANT Y FO )V YRR, T TIEHFICHADEZ Lo
MAEDLEIE, Py vy 7 OMPERICEEDOL ) V7)) 7 14 BF 24T
HEWR D,
COERPESND2EH, Vv v 73 AT A4 T—TO—EHERIZ
By 7 FHNTIiTbN/zN—y1a 32— - 51 —1) 7% (Bartholomew
Teeling, 1774-1798) O L& MIZBINL T 5, T O APIE, 1798 4F 12
MEXTZ2TANT Y FOMVESORIFEET T, 7)) v 7+ bOBWIZE
WA Z D 720 L LIEE il s 5 & EEFEICH 2 5 WGHIRT
UEOFHE S TR E NIz ZD100HFE L& L7218984FEDIH4H, #
U/ﬁ%ﬁb’%f—U/7®EAW# RIS NT2e 2O XY M
Y vy 71, DIBRRES El#%@*ﬁﬂﬁ%kbéTKU/
/1®%ﬁ’m*m&%F%T?io 2B 20 LI 70 — R
A RNREFELZBIZY vy v 713wV 7 - F— ¥ (Wolfe Tone, 1763-1798)
2a/N—F - A b (Robert Emmet, 1778-1803) 7 & 18 AL IZIGEY L 72
MY HEHFEOLHE R A= DB LT 5.2 29 LEZ bd £z
LENZAAGNVEY - 75 FIICBWTHIBOMZ DT LT b D,
WOHENZ AT 2ROVERDFLEZ DS LD ) ZENTELLES
Vo COHEBFEZCT, UBOIEME RS L. HOMEZEORIUTI LN T
A, LI > TOBBDOWBGNEDTH b,
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4 "TERIEREEDEIEMR

1906¢ TUx v 7 IIFRH EGHEHOBERDIISEITIEIMEL S
ENEE, BN E. £ H LRI DG, NEICH
@E&)% &9 AEZOKE D (living ginger of Life) % 44 PNIZAD R X
AP LAz, FLEIS, 2MFRPEDOI =T Fa -V 27
=TV MORER ARSI, ZNDEOVERIZHE bE O EATIRD
W (flavour and savour) #Fi7z8T0Wa P EFEIiL 28 &, 20 rﬂﬂ@b\ﬂj

LI AR 72 ‘some living ginger of Life’ D Z L&A E A b T & W3 T
Ebo LWVIDIE, VX v Il oT, BhLEARRBIUIE LT X
TAT=T#IT L THEEROREIL. BHOANEEKIZDIz-> TEWES
HEPEVTCERENZLZDDTH Y FHITNLTHL, T LIERICHE
HI 2L, 9D 0E0 242 R NI U S €72 some living ginger of
Life 123, #HE T ¥ v 7 OZEBE NEBIZ» ) »T A VT ¥ FORERE
BMOMMENT VDI ED DD D,

WD) T LA EIZH G OFEZ - 72 [ & AERR DL
(Reveries over Childhood and Youth)] % % “25 L7z &, Uy v [RdED
# (Memory- Harbour)J EREL72KE W’%%fﬂ: LTWwa, £ZI2H
WNTZAT A T—DifF iﬂﬂﬂ"ﬁ‘ﬂ:i V) IR OAT BN - “CfEF
Ué*.%(ﬁb@iﬁﬂ?:c%w vy tx - KA FOREZEL TS, Vv
Z1EZ DR TALEAT E RIS IR 22 ko TR I L, £72
IAREENARKED BF 725 L2380 LAUBNOIF L EE S T4 TEHE -
720 ZOL) BIEOHHMELRYVEEZRIEST L7 40 ) T Ak, ZOHE
Ty 7 TIRERICRE TV AT 4 T—0 N4 R & WA A
BRLEDLTHITTWDHZ L2, EORLBOMEN S 2RO TV 5o

He [Jack| had begun to amuse everybody with his drawings; and in half the
pictures he paints to-day I recognise faces that I have met at Rosses or the
Sligo quays. It is long since he has lived there, but his memory seems as
accurate as the sight of the eye.%
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19224F, Vv v 7 3dHEMO P TIREDAEIZL 2w SR ITELE
(memories) % FH4D 5 D72 LIERT W5, HOEEFERE T —
784 )V (Hilary Pyle) iZ. Z @ ‘memories’ I27F H L [GC1E] & v 9 & AE
VX v 7l o TEELRBLTH o2 L6+ 5.7 TRehEl & ik, —1E
NOBTENZ LA Z 5 HEOREHRTH S, LT, THIEZEOMEA

B 5 EEEO@EE RIEOFERS M Tnwb I LZhH, Lizhio
T, [REENIEE 52, FEEDTOEOOEmMmE LTHARILTS &
IMERZ, BADTATYTATADHEELT, BIZREOT AT 74
TAXLRTZELIZHEDLDTH %,

Ty 7 HS1903 N2 FEER L7 IE DM E (The Treasure of the Garden) ] 1%
) LlRB OMALTEREZ I =T Fa—V - 75 —Ev) #t%
THBULLCTwa, [H1]3EkEY O b1 - o7& — Lk HIRIS
f:fw 775 —=Th, [M2] oEFERFELAAGDELETF[M3] TH

o WREFTIEATA T—INDOXRY TNRVINEDS, I 5155

TE[E%:RJO# LCwbe 222 TIERDO AR (The Man Hunter of the
Gulf) | (62) EMHENT0H T 4 ) 4 - ~ v 7 HT » (Willie MacGawan)
([1, 3] 28) 13, BT RIS72EFEPSFE2G &, A9 T—MNxE
CALEER 2 2 — » (Connaught) DIEBEOFIZHE LA REE T Ho XU T
WARVINEZ T, TR0 ANLITEA L TSI 77 — 3 —5 (Gleaner,
(K2, 3] ) (3, FEMBIZR T2 VIEEHTTVRSIZ0HH ST,
T A R R HIET AR £ B L T b,

oY - A7)k~ (Robin Skelton) &, p@ﬁ%ﬁ? [T L% R\ 7z
AN IR SR /AN ‘i‘fiﬁﬁ‘?@ WIEAR & /NI SO T A VT v FER
AT AN AIIHEY) M LG L TR T P E£lErH 5 2 L 2
3 5. fERTYH, ﬂ"@Fﬁﬁ%‘“(&%%%/\/ % — ~ X (Old Henderson)
RiI=v oI v 0BHECH2BSTRA EBREZZIT AN, BHOET
HH~v7HT ‘/O)WJ\TZ?)ZQ ¥z ¥ — (Jessie) %iﬁ_h“(&ﬁ‘f)‘% b FEfR
9 %o ‘Go-morrow, captain’ EMUF LT T~ v 7 77 VD BRE
DY B, T2 2 L 2R ICIER T 5 9%12%) L Ssit there on yer old
iron mushyroom till the seaweed grows on you’ (66) & 52223 % b WLl
‘Is she a good ship, captain? & HLMEDZEMEZ ) F DV 5L, HBEDIIX
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‘Maid of Galway’ &\, ANV F =V DX ) RMAFTE B &R L
7HEE DRI E LT %o

A lot of fine young boys and girls went away in her, and sure she was
wrecked, and the creatures never say Amerikay. Come away, neighbours, the
poor captain is feeling sad in his heart. The poor man, like the rest of us,

doesn’t like leaving the dear milk of the kine. (65)

‘Amerikay’ ‘Come away’ & fHEZBE AL HIET L L) IZFESNLHFADE
Fid, WRORE L TOELAEHK - TV D, TAYINERREF) —
HT. BED T72 ‘captain® 2 F ) v v 7 T Y EFKIC ‘the dear milk of
the kine’ DR T 2 EBELRFEE ORI A BITE F o T2zl w) |
Wi, EEEAL 7T FICXAHR-ESEDO S L TR BbL, 1TE
B RWSEFLSEEOTA) v P aDBERERRL TS5, HILHIL
WOWH kA HEEIFEICEE ) T, BEOATH O %0 TH
DELD IZ R o 72 RIGOEN & BRIZHE W CTET 2GR A AD/NT v F23
HKBHIF D,

We drink the memory of the brave, the faithful, and the few!
Some lie far off beyond the wave, some sleep in Ireland, too;
All, all are gone, but still lives on the fame of those who died.
All true men, like you, men, remember them with pride! (66)

COEH, W ENREOFHICHEERRE, B o CRIEICE
ED X EVHIFUDTA, ZOAMESIZ[ TV F OREH 2 EIZRILL Tw
L1 R BTICELETOMEZF T TVWIDOTH L, L TRiL
. FORVARKR, <v 2 BT rDb 27 —F —5DERIC L 2
NIF = V2= DFMNR AL WOUSITFES T TR L.
BAEICHLERMZE) E LT zEL LT ANVT v FBROER D F 7
DD, BREEOERIIREN S,
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5 4 =4 VigER ‘Captain Yeats’ RET 27—V - 7P K757V
EEOER

Ty vy LABROBEELR T, BEL M - Ty —2EELTW
Ted—=FRy - Z2LA7E, VY v r7DI=TFa—NV: 78 —OREN
EGIFLTC, 7= - T YN 777 EHOBMEOFEH x T\,
FhE, FNVH - ¥ B (Olga Taxidou) [ M1 - 7% —IZEAD
EDIZEoTTHA &, fifESN, FEiE Loefiid BMTHE >N
HL5DTHLHIVERIET S L) I2, EMHOANETA. 22 TIIEAED
BEZZT TR, BOEHE L QAEEH) L) fiEk 7 LA FPEBL
TWehbTH b,

VX v I BEIZTF a0 VTS —OHENSEEI TEOED
DOEME & W T BFRHE VWO BluroEZ 5L, FLELXATH
LFEBLIZEWVIERIZBWT, EPLIIT—Y - TYF - 777YEED
BHEEZFL CWAERRZ LI EDNTE S, HEEEL VI AREIZOW
TVv v 7k, BUEMEEHAPLIETLIE20BFE L. FORA
RGO TEAHIOZy A [ROI=TF 22—V - 75— (My
Miniature Theatre) ] D7 7> TIRDO & H IZEA L Tw5b,

The size of the proscenium of my theatre is three foot nine inches wide
and one foot ten inches high...The scenes in my plays are pasted on
cardboard and painted in water colours. I find great brilliancy is got in a
large mass of colour by using coloured papers — indeed long before I start
the mounting of a new play I begin collecting in my property box every bit
of good coloured paper and tinsel I can lay my hands on.

The characters are also drawn on cardboard and cut out. They are about
nine or ten inches high, so that an audience of two or three dozen people can
sit comfortably and yet not be too far away to see them well. (17)

EHTV vz, B[ AASVEY - 75 TR [EOME] %612
TR L7200, B TO\mE2MACCERLTRE, BESOAIE
HLIEEDF—Th b EVD 2 EiL, MEMoBENSEHEFTOTOL
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ARGEATVDLZETOH D, ZNENDTEY AN, ATDLDOFTH
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) L VAT ENDE RN K5 A O LB L [RED 720D o
Y FIHEEMICERTRLZ LB TEL N kb o r T 4 —
X, 0DV LR ICHEES N, BB LOELZE - TREITE2 L9
WCLRENT, EHICV Y v 2k, NS OMATELIUR % HIEICE 28
LTWIBIRTH L7200, F v 77 7 —OMWEIREILEE X 72 S 2\ WG
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T L) 2T LA ZDUIER L7201, S0 BB % w72 FRBHR)
BTHb, Pl (M) DBEEPSIZ, v T2 5 —%hizE o7
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[IX13] NGI/IE/Y1/]Y/2/1/3
Photograph by Harry Reginald Hall (1873-1930)
Assembled stage set of The Treasure of the Garden (1902), scene 1
National Gallery of Ireland Yeats Archive
Permission Courtesy of the National Gallery of Ireland
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WCHZ Db, Px v 7id 7y T4 e L TR & = H
Wiz HEIRASEER T A ME T, T4 MEBATERL LT REEZEML
THST 22 L CREVSELFTFEHBSE. MORHEL TS RIT58
HTIIHRRHEDOEA ED~T Yy F - TEBMEZ L L, WIE25 &7 T5
THRELZU8) 19124 Y ¥ v 713, HENWEE L ZBHMEIZONT
OFMARHHE GAZREFEHE L, 7 L1 7 LB A7)
1TRE[Y - = A7 (The Mask) J 123 L T\ o 2D RPTHERLNT VD
FHEDL )V EOEELTE, Yy v 2B INS0EA %%@%ﬁtﬂh
HEITTHEOEI P TRTO&r, IBARLLOEZELEO—ANTHE
BN TEE 2L W) 2ETH DY

FEYROILLBE, ZLATHBRAY 7D, - VT8 —F [ @D
B | & 2 2 FEIE, (ES ORI O %R L O BEIES Tl ;ttf CHEED
fiCHO, MICE o TEIESNE NENREANRE B> TERICAEMGE S
ZHMETH BN 7L A7, Hﬁ®4%%7Uﬁ%vb®%ﬁ Iown
THWLHFOLZ Yy v A DN THHRRTWE, ZDR»TiE, [HEIF
RE=ANLPHEEET, WRZNIE—ADAMEZDOTH Y. PRITEIFEA
(dramatic poet) DFLE FFH Z DFEA (the poet) F EIZREILHET L L H R
CLTEZOZIPEHHEIN TV D, 22TV ) RFA ‘the poet” &, 1Edh
REWEER AT, VY v 2l TUIDGAE. Yy vy 7 HEPAE
AED. BIEE LBV AR 2 L E R EliEE 25, L
12T, ZVATBI XY v 7DIZTFa—)b - T F =l THN
e[ -~<27] @?ﬁ%%ﬂ%@&#fﬁ?% v 7 A A RN D
72 LCUT ol ) L7z 0k, BAICEoEBE N2 s EBoTnw5
DTIERL, Vv /775>E1’E0>§J0) AT YT 28 —% O1ED L
. 209 2 TH70b BOPHHIC R 57200 &9 i x L Cherk
MHELRDTH b,

He [Jack Yeats] not only actually pretends to be a pirate; he is one. . .So you
see Captain Yeats has every right to play at Pirates. . .for he knows how a
Pirate must act. . .Yeats cuts his own cardboard as well as his lines, and into

the nice honest cardboard the Human Soul really enters.*
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6 &Y IZ—/ Living ginger of Life’ D#EF

DX v I REDEEOMINI BV TR L2 UE LRI ORA TS
LHIZTFa—)- VT F—ld, TERALNEFEEEAS DR UEEC
AT DS o 7RI DV T WA ik, s BT coera
Y AEWEHIMEIAT o728 V) HIZBWT, Y427 N T#HTO7— -
TYR 277V EEORBEERB LBV DL, FRICBWTEZEL
TE2LBY., o ENOIEMIEFICHER T X - FE LGOI % %
WL 7B O BRI % U T, ‘living ginger of Life” ¥\ 9 7 L — X035
LCWznld, HAMEYH L2b 094 U FOMATE- HICEKBH S8 72
AU NI REHETH o7 BERANOENET L) ZLDBRVELTH -
720, EBIIEFHESREE, HAEHTEZORIIKRZ 2 2 & A HEZ K
MOHMBE T ERZTLH 72D EEZLIENTEDL, £2TlE, E
FTOEET RS, ¥v 779 —OFHEIIBAE T 2HE~NOET /2137
VN EED, oA E A W= Rl SRS A TwDH S
EDHIRET L, Lo T, Vx v 7 i o TineRE AT N0 E 72
HLH, BEZES LTESN I =F 27 %512 Tiving ginger of Life’
DFfA DL VE DL T EE, AFGOTAY) v 2OBRIZE S THD
I=TF a2 T —E AR CREOSRERTELRD
FraFl - T I =T DTH D,

AAiE, 2017E9H6HIZT AN T Y FD Y &) v 7 TN THfE S 4172 The
Hunt Museum Summer Exhibition Symposium (2 8 1} % 3 @ % 32 TJack B.
Yeats: Art and the ‘living ginger of Life” IZKIEZRINELEEEZMZ 72 DTH %,

[Es

1 DB RAfRCBnw Yy v s - NI T— - oAV [Py v 7 ] EFKRLT b,
Hilary Pyle, Jack B. Yeats: a biography (1989), 26.

3 Vv sn[I=7F - 7% — (Miniature Theatre) ] & I-FR L T\
LDIE, ik s 5[ A - 7% — (Toy Theatre) | & [{55TdH 5, AT,
Ty ooF)TF) T4 REEL, HOEMIH LTI I =TT 2— -



112

10

11
12
13
14

15

[

VT EERRL. TOMOBEFRIC L 2FmIE M - Ty e R
LY %o

Ernest Marriott, Jack B. Yeats; His Pictorial and Dramatic Art (1911), 23. ‘a true
expression of the Celtic mind.’

DPyle (1989), 39. ¥ ¥ v 7 (£ 1894 4F, FEAi AR DA ERARICHY oo~
J— a7+ 24 K74 b (Mary Cottenham White, 1869-1947) & #&E#§ L .
0y Ry oA VT A XN EFICE 2z 72,

Holbrook Jackson, The Eighteen Nineteens: a review of arts and ideas at the close
of the nineteenth century (1988), 339-40. ‘The idea of book decoration which
developed to so great an extent in the Nineties was, of course, closely related
to the Arts and Crafts movement and the revival of good printing.” See also
Yuki Takahashi, W, B. Yeats in the Irish Arts and Crafts Movement (2016), 36-37.
Joan Coldwell, ““The Art of Happy Desire”: Yeats and the Little Magazine’,
in Ann Saddlemyer, ed., The World of W. B. Yeats (1965), 48. ‘Ricketts was
motivated in his printing experiments by much the same enthusiasm as
William Morris, who had been largely responsible for the revival of the art
of printing.

1902412 A = A Vlifigkid, WO ZI B & BREOMAE BIF S 7 —
FA4 AN, A1) > 7)) =~ (Evelyn Gleeson, 1855-1944) 12171 %
Mz b Ty Yy - v — - ) F (Dun Emer Guild) % 7' 2326 EiFdk
FIREE Z AT 720 190845, A = A VHlikIdREE EOTEHOMEIZLY 71 —
VYRAPSHSILTY T T - 4 2% A M) — X (Cuala Industries) & X%
LR BFEZR L7,

Liam Miller, The Dun Emer Press and Later the Cuala Press (1973), 21. See also
Takahashi, 83-84.

Jack Butler Yeats, the Directions to The Scourge of the Gulph (1902), in Robin
Skelton, ed., The Collected Plays of Jack B. Yeats (1971), 75. LA, AfIZB T
SkeltonfiHEDFEFIZ L 5 T v v 7 OEMETERHO Ly £ 4 55 D5H
fEATIE ARLOFEIMANIC A=V EHTRT

George Speaight, Juvenile Drama: The History of the English 1oy Theatre (1946),
46-47.

Ibid., 60-67.

Ibid., 85.

Front pages of The Scourge of the Gulph (1902), and The Treasure of the Garden
(1903) by Jack B. Yeats.

Robert Louis Stevenson, Memories and Portraits (1887), 214. ‘the evidences of a
happy childhood.’



16
17

18
19
20
21
22

23
24
25

26

27

28

29

30

31

32

33

34

35
36

37

PR L e % 113

Speaight, 61, 63.

Stevenson, 215. ‘a ‘forest set’, a ‘combat’, and a few ‘robbers carousing’ in the
slides.

1bid., 215-16.

Ibid., 221. ‘parcel of the charm of his production.’

Ibid., 226. ‘if you love art, folly, or the bright eyes of children, speed to
Pollock’s.

Speaight, 173.

Edward Gordon Craig, The Mask, vol. 5, no.l (1912), 1. ‘Pollock’s Theatre
is the best Toy Theatre.” Quoted by Olga Taxidou, The Mask: A Periodical
Performance by Edward Gordon Craig (1998), 154.

Taxidou, 154-58.

Pyle (1989), 60.

‘How Jack B. Yeats Produced His Plays for the Miniature Stage, by the Master
himself’, The Mask, Vol. 5, No. 1 (1912), 49. ‘sword fights and pistollings [sic],
swooning of ladies and poisoning of cups.” Ll Z D& ¥F7> 5 D5 1 Yeats
(1912) £&RLT %,

Stevenson, 213.

Undated article, ‘Some Press Notice of A Broadside in TCD EPB Press A
Cuala Arch, Box 49A, no. 3. ‘It was a pity that R. L. Stevenson was not in a
position to order it.’

The review of Manchester Guardian, at the advertisement in the end page of
The Treasure of the Garden (1903). ‘dimly associated with the Celtic Revival.’
Strete Parish Magazine, February 1901. National Gallery of Ireland, Yeats
Archive, Anne Yeats Collection (NGI/IE/Y1/]Y/2/1/3).

Yeats (1912), 53.

Pyle (1989), 53-54.

Takahashi, 48-49.

Unpublished letter to John Quinn, 7 September 1906, quoted by Pyle (1989),
43. ‘I believe that all fine pictures, and fine literature too, to be fine must have
some living ginger of Life in them.

Marriott, 11. ‘a Celtic temperament that gave his work the flavour and savour
which were so alluring.’

W. B. Yeats, Autobiographies (1955), 68. THFRIIEERIZ L 2,

Letter to Joseph Hone, 7 March 1922, quoted by Pyle (1989), 128. ‘No one
creates. . .the artist assembles memories.’

1bid., 128.
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38 Skelton, Introduction to The Collected Plays of Jack B. Yeats (1971), 3. ‘the way
in which unscrupulous ship-owners made profits from the emigration trade
by sending Irish families off to America in unseaworthy boats.’

39 Marriott, 23.

40 Taxidou, 161. ‘they [Toy Theatres] were run by single individuals who
designed, produced and performed every aspect of a performance single-
handed.’

41 BARmzfle LT, £ AR 1879412k & R EEO BRI IR IR
ZAF 72 [ RO LA (The Art of the People) ] D 7% 7T, /) F & i
FORFZFELLEUDN S 206 SN EMANFL AL Lo $72, 1881
AE DR [ 25407 & K 3 (Art and the Beauty of the Earth) [I2B8WTh,
9 LB FHEZ SOOI I 227 4 12il>o THLOFTHE
% EAEDE RN 22 CHEBLY 5 L 5EH L 720 Morris, 47, 163. HH [ 1
VT4 A](122-25) b,

42 Yeats (1912), 49.

43 Ibid., 49-53.

44 Taxidou, 154.

45 Edward Gordon Craig, ‘Gentlemen, the Marionette!” in The Theatre-Advancing
(1919), 93. ‘There is only one actor — nay, one man, who has the soul of the
dramatic poet and who has ever served as true and loyal interpreter of the
poet.’

46 Allen Carric (Edward Gordon Craig), ‘Captain Jack B. Yeats: A Pirate of the
Old School’, in The Mask, vol. 5, no.1 (1912), 45-46.
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Summary

Jack Butler Yeats: the Pioneer of Irish National Toy Story

Yuk: Takahashi

The purpose of this paper is to assess the artistic and literary activity of
Jack Butler Yeats (1871-1957) who is now first recognised as the prominent
painter of Ireland, and shed light on the little-heeded aspect that he was not
only an Irish cultural nationalist but also a successor of Victorian cultural
tradition.

The younger brother of William Butler Yeats the national poet of
Ireland, Jack Butler Yeats lived throughout the political turbulence of Irish
Independence in the first half of the twentieth century, and visualised the
real lives of Irish people with vivid touch of brushwork on his canvas. Also
as a writer and dramatist, he was acknowledged as a literary artist whose
works could articulate the true mind of the Celtic Revival, the movement
that took place from the 1880s on, with an intention to revive the cultural
heritage of ‘Celtic’ regions primarily including Ireland through literature,
fine and applied arts.

On the other hand, Yeats’s artistic and educational background can be
traced back to the late Victorian London. After his formative art training in
South Kensington, Yeats established himself as a successful illustrator for
various magazines, comic cartoons, and sport journals. The work of applying
pen-and-ink drawings to written texts inspired Yeats to search for the best
ways of expressing reality through the harmony of images and words. He
wrote in 1906, ‘I believe that all fine pictures, and fine literature too, to be

fine must have some living ginger of Life in them’.

Studies in Victorian Culture, No. 17 (2019)
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Such Yeats’s attempt firstly took form of what he called ‘Miniature
Theatre’ at the turn of the century, which he designed for children and
adults alike, painted, built, and performed single-handedly. Yeats’s Miniature
Theatre was based on Toy Theatre also known as ‘Juvenile Drama’, the
popular Victorian toy genre which had spread in Britain by the mid-
nineteenth century. The concept of Toy Theatre was coined by Robert
Louis Stevenson’s 1884 essay ‘A Penny Plain and Twopence Coloured’. It
indicated the price paid and the formation of the toy itself containing a set
of stage scenes and the characters made of sheets of paper, so that the buyers
afterwards would cut them out and build to play on their own.

By closely examining the meticulous steps of manufacturing pieces of
Yeats’s stage setting, it becomes clear that the theatrical contrivances of his
Miniature Theatre undoubtedly represented the spirit of self-production,
the essential idea of the Arts and Crafts movement. Also combined with
his unique story-telling such as playful, piratic adventures or melodramatic
romance, which inseparably retained Yeats’s passionate affection for his
original home of Ireland, the small but highly imaginative worlds of his
theatre art can be seen as amplifying his love of art linked with words.
Therefore, it is no doubt that Jack Butler Yeats’s Miniature Theatre,
embodying the vital component of the Arts and Crafts movement, is the
amalgam of the Celtic Revival and the Victorian cultural tradition in a way

achieved by no other contemporary Irish artist.



