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1. Swinburnian Woman in Sin: Phedra
Ayvazyan Lilith (BISZRR R BE)

Throughout his life, Algernon Charles Swinburne (1837-1909) was
fascinated with Greco-Roman literature. It is a known fact that he read
Sappho and had great love for her poetry, and his letters as well as critical
works suggest that he had been reading many other memorable works of
classical literature. Swinburne revived the tragedy of Phadra in his Poems and
Ballads of 1866 after nearly two centuries of neglect - Jean Racine’s Phedre
(1677) was the last notable work on the story of Phadra and Hippolytus
before the English poet took it up.

Despite the reputation and fame of the classical myth, and unlike the
versions written by Swinburne’s predecessors (Euripides, Seneca, Ovid and
Racine), his Phadra has not undergone a meticulous research up to this
day. Though we can come across several brief remarks on this short poem,
they are conducted not by experts of Victorian literature, but specialists of
Euripides and Seneca. Unfortunately, and predictably, all of this research
largely suffers from some limitations. Swinburne’s Phedra is viewed as of
aggressive and masochistic nature. Nonetheless, the critics of Swinburne seem
to disregard the fact that Phadra is a woman madly in love with her stepson.
Moreover, this Phadra, is a strong and independent woman, empowered with
her willingness to give up her life instead of continuing her existence in the
unbearable reality of her unrequited love and family curse.

An interpretation similar to Swinburne’s can be observed over half a
century after his Phedra was first presented to public, and, interestingly
enough, by a female poet from Soviet Russia. Marina Tsvetaeva was the first

woman to tap unto the myth of Hippolytus and Phadra by writing her Fedra
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in 1927.

The aim of this study is to shed light on the character of Phzdra in
Swinburne’s poem, the differences that can be revealed in comparison with
the classical originals, show how he treated Phadra, and finally how he fit her
into the society of the 19th century Victorian England. Moreover, parallels
will be drawn between Swinburne’s and Tsvetaeva’s poems. In the present
research, the importance of Phadra’s strength and feminine power will be
stressed out. To do so, not only Swinburne’s Phadra, but also other of his
poems will be studied, with the goal of identifying the Swinburnian woman

n sin.
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3. Millais as a Sartorialist: Costuming the Literary Subjects by John
Everett Millais
HE ST (ENZP A )

This paper has traced how John Everett Millais (1829-96) investigated
costuming and developed sartorial illustrations in his early art. Sartorial
elements are essential in the works of the Pre-Raphaelite artists and
those who were closely associated with them. Preceding studies and
exhibitions, such as Roger Smith and Leonée Ormond’s examination of
Camille Bonnard’s influence and the Tate retrospective exhibitions of the
Brotherhood in 1984 and 2012, have paid attention to the fashions that were
depicted, often designed by certain artists such as Dante Gabriel Rossetti
(1828-82) and Edward Burne-Jones (1833-98). Compared to his fellow Pre-
Raphaelites’ interest in costume descriptions, however, Millais’s sartorial
interest and fashion illustrations have not been examined much previously.
Focusing on some of early works by Millais including Isabella (1848-49), The
Woodman’s Daughter (1850-51), Ophelia (1851-52) as well as some works
from his transitioning period from the Pre-Raphaelitism to more symbolic
style, this paper has explored the elaborate descriptions of costumes based
on his meticulous research of different garments and fabrics for his literary
subjects in the works of the Pre-Raphaelite and post-Pre-Raphaelite periods.
Through detailed examination, this study has attempted to uncover the
artist’s unexplored aspect as a sartorial draughtsman and to reveal that his

sartorial interest contributed to his overall artistry.
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