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747 M) THO
MEF—F v — NV
> (Sir William Quiller
Orchardson, 1832-1910)
AT 1888 AE 12 B8 K L 7
Her Mother’s Voice & \\» 9
(v 7 RAZIE
101.6 x 148.6cm. T > F
Y TAMN)DH D
MILT WS DI %
REED FO—A 27 )v— Lo EHITIE, EROBED— N, BT
BUI T2, BT L HHRIEFIORA & 7275, BEIZIERZME, MF2iEY
G TR RIEN LR Z 5. B RICHHZ AT £, Wb
HOHHTEZTWAE Z LIZERETZEPLTWD, £5E56I2E7 7V -
E7 /D). HBLHIEEBEORIIN S, CHEIXEEE G OMREEZ B h
SHGOHERETHoTHE Y, BHEERLETEEZ o0, O %
LTHBICHITL TV LHETTH L, 3ATVTNH EHZD, LR
TEREHNDOT 1 F—TLRMELD 7200, ¥ EBRICFKETHERELEL
ATWALERERTIVWESL ), BB LIEBZ 5 SHIEO Rl &
LT, 2L AT2XHIE, HORICTCEEDOFLH S 2055,
BIFICESHOBGZEREHLETVRLD00 LItk

[V 21 ) 783 ALifge] 5518 % (2020 47)
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DPETIET 4 7 M) TEHOFEDSE P LI S, BFE TIESE
Wb FEM R ELEEDO T D, 20, ABROFTEIZE) A ), FE
NOBOE, FM e EICEBE E WO R THNE DS, Y4 7 MU T
HoFEER, PRl b ROy —1ro7a s AR ETEL LA
WOTIR RV HEEEROH VTR, 1625 1714212 H1F T
DNV ARYT TV R, 78— VOERZEHT L2 E1EH ) 220
AL, Tr—r g )T AR, TITrRE 20MLOIEMEDOL
Bild, WHEB ) B SN TS, LA L, FRICHEAEHLATY
HANTH, 71427 M) THOEMEOXR 2 BZ T 5 L) IcEEbhizb,
FERIIE VRV, TV — (BRE ~) &RV A N (EE)E259) LT
Bwnaod s Lk, 25, ZAES Y47 M) THIEETNTIEIH->TDH,
EREENNIE 2048, = T — FijE ZNLIETH 5,

[t 27 b)) 7S LIRSS B % 5, ) 7 7 » (Sir Arthur
Sullivan, 1842-1900) % Z\F 5725 9 25, ZDE. [F/N— e )77
ylarveot) gy o LRSS . Yy Lt - Ty =T —
DX MEHRDPERD A TEVIBI 2 WbIFTlE R whs, i,
FRTIBARVEED NN D 7205, T NTART v F—ZDFRT %
FEALMA. AR OAFIFEHEICH T 52 Eid v, FLN—- 1 &
TG O[T r A - FXRG|TIEEREED F )V — b (Sir William
Schwenck Gilbert, 1836-1911) D 4412, 1EMIZK & [, & L AEMAE I LD
HEPEIPN TV L0, (EMBOFTEESENZTHNE W) 2 LA
9o

AW TIE, w47 M) THOEEAEKLD . T4 7 M) THOANAH
FHEEDIHIIIEb ol ) T EIZOWT, PHERECE S 2 &
AEIML. BELMATHIZV, FELOFEMERTIEZR (. BEITITHK
RIIZEE D o TV S IZ# X WEMHERORGLS. e O L2k L,
RIEEITEZ DO T2 EonlF e i, Ei->Tw5D,

| T"T1 2 FUT7HERIZRDHT

T4 7 M) THOFEEIZOWTOMENIZ L WDIRHARZITOFETIE R
<y HERREICBWTH, LB 30FEIFEHICIEFFEIH I NELDS
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Lipolz k)72, TOEKRETHATENZY 4 7 M) THIEREZ O D
TETIE, WEICLDFMmIIRDO LU E 2,

T4 M) THIOBEBRR LA ENR L CEALLHTL, ZZRAEEE
DHEFEEDORE SIZK DV TWAIET T, FHIE T4 7 M) 7THIOEFD
MTEHEELEHZRLZL TS TH b, 2 hboT, HFHE v
7 M) TEIIBEOH TN S BB L AR LTI olze TOFREFEIC
TS POFHPLETH L, FREOUED KD SN LI T, AEIL,
COMEBEERIIL. S5 AERFEETAIZEZEML TS, !

47 M) THEREOMESEE R WEB L LT, ZOWmEOHRE T
2280) —iE, MO TR D EEAROREEE T D, R
EADFTD T L, EREEMOHE X RIUI V. & 2 ADPFREER
BHBICL o THBT2LENH ), E7  BESLHIM AL L b0, &
WEE, AR, B, AT MU ARTE MEMOBBEPIREL RS
o, COFRBIEL B2 WaliZ AL 721 TEOEEP DY SN
TEPRDOT, ZL DONADPEETE L DIITHEBRRL G D UL,
ENOLNTAEMOBIUIBEPCHEHM R FMEZ 2T L) Lwv) Nidd o7z
Wi LW DT, Yo7 M) THOFEEMERET R OZE v,
‘Serious Victorian music is a Lost Chord: the sound of it is out of our reach,
in a way that the sight and message of other Victorian arts is not.” >

T %) =SB EEWVITH LT3 The Lost Chord 13, FF N TEERD
77 L4 K- 782 % — (Adelaide Proctor, 1825~64) DFFIZ, 7 —H— -
W7 PAMER L 72 1877 FEOWHMTH 5o FOREERE ). [HHH,
MECGFRL THVT Y ORICHE > T 5 & B0 L ) TIZEI CiEE
MY (a great Amen) D X 9 ZAIFEES L, FAOLIFEME D725 L7z,
F L& 2 BERUICEL TALD, dOMBELRMEIIEbATLE o7,
BZOLRERBOTOLR, §9)—EHIENTEDLDES ). )

T ) —1ERD K IZHET Bo The chord was heard only faintly by
the Victorians themselves, being drowned out by sounds coming across the
Channel;” 74 7 M) THIOHEIL, KEPLIHINAHEER, o238 72
LI HRIIAEWHEINEARIE o7 bIFThH L, EBE, § Tl 181
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L, EEOFRTFUIA &) T OMER (F7213, EENIFL L2 M4
VAN TNDIA Z ) TEROGRIEM L 72AEm) IS E Tz, 4H.
WD EERBEGO—2 L LTHONLBY FrouaAf YL - FXF 17
AlE. b & 1X Royal Italian Opera House, Covent Garden T, Z DR 5
Ttalian AN 72 DX 18924E D Z & 72572, * HIEICEELTH ., EXMEOMK
FRAZVTHEHAZEN, FAYRTIVADIRTTH, 45) Tk
RCESN, —HTy M EEMFEMORIGIE NS V72w dEa
WHo72DT, ZOFHTRREZBEINLETIE, FAVICEF L.
1856 4R ICOLTHAUHTI AV TINVAY = Vitatstse a2, ar Ko
DREFET H T3 —AECTTATY 4 LEERICREL 27 —H— - ¥
‘} 77 NIREN LB TH 5. FEEFELERGLVIZED S 2 & & 1]

FIncwEYgY Yy /ﬁ‘ﬁh%ﬁﬁ&ﬂ%’igl OEMRE L T ANRE S &,
%‘H:*F%i@'# FREZBEDICLIEADHY S Y7 v HE, (ElR L
LTOHCOH Y Jl agﬂﬁ%%?@%_fwti A TEN, EDEIIHBART Do

b LD EEENIEFENFTRENZ LV, LWy BRSNS
TEZLIEN JEMNHDIZ, —~HIEEES-> T, EAETE]ZH
&?6%%@4/77/F\ﬁl*wx\xjyb7/}\74W§yF
W Ty, REMERD —HEDIZIZTE 2w ETHb, ATy b
FYRETANT VNI, A% B TREENIHE L CIZIRAICHE % 2 il
EHEATVL, COTRFEEIIOVWTHHABTLELT, E)DIFA5Y
TR AV CTEEIRZ 721 KS S 19 AT 00~ > FFROKER
12y EENIETRIEHR I SHBE L Twawnw s ik, BEICIRETE %,
KEOUY Y EFRLFRU Y Y EFRBMIFEBRSRKE VA, o~ v %
BEBH LD, EVIFEICRL L, EEROHENTLREIIHETLH LT
Hbo Ll BEOEE, EMPLFELES T, TR 2T TR
Al >0 F(E%@J#i%ﬁ@ﬁmi‘ s, #LC, HOERLEST
HEMEE, EEAOHIZL SR VTW D L) 12lbh s,

HEE OF R E [FER] Lz, TR S5, 40 B: HIEE
KA# Sir John Boyd A38l7% L 72 British Embassy Choir (2> > 72 & & 725
Too BINE X YN—IZKMEEED N7z B 7257205, (A A 7] 0L % kii%
T DIIANBDSRY i v 2 &T, KEEND»S b EHMED 7
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RT 2T EBDBBINT 5 L 2%k o7z ATV bO—BE L TRMIIHK-S
72D ZVARA - AV = TO[AF AT Hik) EEOhOFr T
WIZo72D3, EDHTD Once in Royal David’s City & In the Bleak Midwinter
DFAZFEL SIET SN2 BIEX, T—> ]\ L v & (HJ.Gauntlett,
1805-76) &\ ) A VA=A IS, B B IR AR L 72 1849 4 D
T%%o%%H7UX%4—%-Dk7T4@ﬁ&ié$w2F@%G%@
720725, A LERIZ ¥ — 27 (Harold Darke, 1888-1976) 23EHh L 723 v 1 )b
(1909) b BEHR - 7250 BA D Do L3— M) —ZEEOIEIMFICHE S
TWebFTERL, E=Y 7V IO[EBEIY], 7r—Lo[Lr Az
A, AROGEHATE 2 CAOM S Ko 7228, HERMEEAIEF %
5T, [ oREREHRK] LSS D Jerusalem (1918) O
HoXY (Sir Hubert Parry, 1848-1918) @7 » 2 & [ was glad when they said
unto me % W\, FNN— R &YV 7 2O [RUF L ADUER] O ZEE
A LEIZZML 722 ETh b,

BAEW O Z ORI 5. EEAO T ~F 2 7T FICIE T aEAOHES
DRELEPHTIE BN EDR) . T4 7 M) TENIE 0 % &5 A0E
DY (W E R o7z, BIEEIZ NG, FNH TV SIHIZ -
7eh SO, EEIZY 4 7 M) THIEEORLE EOTWEEED
N5 FICKHEEBRSOMALFEZ/EM 5 2 L3, UROFHRIZE -
TROZELIAEFTH ) HET LEREDO LNV Eholzs TOK
BEOMLMIA, FEEEO/ SO A —DBFHEZ 572040 7 MY THO
FHERIZE > TOEER LA TH 722 Lk, FATHRICIEHA S 5, ©

Il TEARBIB, OB ETS

ST, Ty =DT 4 7 M) TENCBT 2 EREOFIEEDOKE S &1
FLTWB I, Y17 M THIIWA WS R B CHFEDH R 72
72572,

FFHEHTNEE, I—a v/ KELOHRZ B2 CZOEZ N
%%%ﬁ@ﬁ@%éf%%omﬁﬁﬁ¥®«y%w\mﬁﬁ%mn%ky
DOEETOWEINIAF O ) FHALZHT, WEH, 2 L2 FILOZEMAY
HEE, Ta 7 M) TS R @ﬁ%%%mHTVKo;ﬂ
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F7 M) F L) BROFERIHFICBEE TH D, 22T, EEDO[=Z2— -
70— v g L] @ Oratorio DIHHAOBHZEHN L CHEMLLE Y T

MU EEEHGT 7 A MCERZEE 2T -0 0T, BN, B,
AR R EZ 2 &G, THE L TCOBRRWBFBIZFEBRAOF T |125E
WS, 4T M)A TIRAMBICE W RERRESELN TS SIHED)ND
éo@ﬁi ﬁ%%%ﬁ('A“% K% - EE bR Vv) TRES LS,

L I8 Lt# ZOHBBEHETEELY Y VIV TH D) il T
b‘%oj (T?fr? ilEJTgf Iz o)

«y?»@ﬁf%47jum2$ﬁfuy@m&>tn4Fy@W%ﬂ%%J
(17994E 7 4 — ¥ THNE) B34 T U A HEHRONRFIETH 225, 1914
RN A YT IWVAY =l L7z [y Y] s L OHEshTw b,
TERRE1E N A 2 N7225, FEIEECTITb 7z, 1846 D/N— I VT A
TR TA VT IWVAY =V HDHRIEE LT b, Jeilko [RibAE] &,
IV PO RERICEDSARD A YEFIMEH SN2 bDTH D,
NA RYOZFEHOT Y KR (1794~95) 12, M CHEATE & LT
ﬁbfwtb4/kan/-A~9~-ﬁm%/®%ﬁ%if\Ml%~
HEs iz 2F 0, FEEE A5 M) FEVI VY Ve RET L3
HiZ, WINDRE L FEELZED) 2R T LD TH L, KEAEHFE
W4T MY ELTE, T4 2 M) THOHREE FREZEOFETH S 1900
FIZ, ININ=I U H LA TBECHEINI -V —D[Frary 547
ADE|DHFE SN DA, ZOHNI, ) 77 A g ET] (1869) . [
D] (1873). [7 ¥ 74 +F 7 O¥E] (1880). [#&fxii] (1886) & \»
IGHDOFT P FEFEREL TSI L, T MN)THT 427 M TH)
DEEICBWTIREZEOFEFTF LWL SN T LITMA T, BER
ELTON) Yy v ORESGHATZHEESELDTH S,

[T Y] DIEF X TN A — 13 1829 4E LIk 10 0] & EE 2 2 T H
0. 18474E 1238/ C A X5 F COMICHEBE2EELHAEL TS, £
IR L LCGEBI L2725, 239 M5 Y FAOlRD S EE 2 ETFH
[74 v HNVORFE]RZEMIATY P F2ENTBY., 81ED 1
TOREFFMNIEE RS E o7z 7225, 71 7 M) 7THIZHEE % i
T RBEOVEZEIZA VTN A =72 TlE v, A7) TRy
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TAL Ay Y=, T T A, TITVAPLIETA T —R=TRN))
F =, FAYPHIET 2= N7 =7 F— TP HIE a/80%
DA —ESIFwend, FHHTES 2128 &, EETHEEZSCET

ZAMELTIHEH LTS, Y7 AF) v ONT === 75 ) RFD
Vio— YU RRE, HRERELRAIIRoTE, Oy Ny, L0

FEEEGTEN IR S/2N=3I VA, YU F 2 AY =T EOMITHT T
FARTR T — FPEACHPND L2 h>TEY ., [RgOFE
K, FEALHEBEDO k% D 2 T S, WIS R I E 155 2 &8
TEDTH Do 18R, KEDOFER ZLE AL, koot
YDE)BPYTEDBFIE L 2. 29 Lzl AR#E ] ot Tid, EEA
BRI ROVEMERHERR Lo CHMAZBT LIRS TE Lo
72o

L2d, EEICRETFEZECAHNMOA=IUHNARELTWDS E W) IRAR
WIFEDPAE L7z 2 2I21E, BEANOB LIRS &) K h b, ek
B GEESH o 7-EFE 2 H5ND, Oy EHROBRICHEELK 245
V7 ERAVIE, EHEL L5 HTRENETN—2DERE 2 L TW5EA,
BIEKNOF FEREMEN 2N THEFE > Tz, 45U TOERK
1L 18614E, N A VI 18714ETH Do ) LRI F Tk, HER
BIBENZF TRl BRENEERET I & EEISE 0B E 75 208%
L) Db 2T, HMT L2EADPELETH L2546, A D ELEIC
LRPTIEDTELVWEREEEDREDD LIZHETL ) &) HED
HoleDOTIE WD TOMBEIXZ ZTIHBZELZWDY, o) LTw
% DIE, FETIHEHICS, EESEEIC L 2ZMGENTFETH- 22
L7, TWEEZF TR, EMOFTTFICHRBEONR IO A=V REDNRED 5
N5

o lE F 2 CRANCEMLEICER AR L0 17 m- o F v — )b
ZAUMZD, A Z )T - vaH 2y ZALROEMIERHOEES, Ty - ¥
17 LRBROKEDOEMEOFIHEL L T o722 EH5, S
TRICEDRELO—HE %5720 8 ZOFBNHINE 172 L) RE D, Dk,
TEAEEERIC 7 > CTH ERIIZEMONEEICIIHEBTH o720 T2, #
Wrzbb, IR -y T—OHMHA 5 ) 7 THEA L7 % 4
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WZHio72), A5 ) TRT T ¥ AN HFEME & TR R BEW 2 Fi 2>
BN TLH5ILEHoTH, HEOWMFIIE, HEE &) URFOFEM
M EHFYVEETIEI WY v 2V (REZE R OZEELH) 23X 5 <
Wi 7z,

AL ORI, /S bV EOYREMRMEICHIT 54K E B
DWWz D AR H — A (William Hogarth, 1697-1764) T& %o i (8 b ) 5
THY) ., ESIMEHE S FTHIT T 72h%, #2725
7oEERIC D HERWES LTV &) A7 1 7 2B &40 %
LT N MEA—VIKEL 2 VEEEBI 2 EBL L2, 2% 0. BIED
WE % B CCIRE E L, SNZERLTHEY 7 —Y 3 v 2 FH
WAt L7 THh b [MElm—FE] (681F) (£ 1732 FEFIAT ORI L 2> B 47
L2 \nAs, Bl & Fe & filfES iz [EE—RES) (83#E) < 1740 FFACRTH [
IR BS] (6 87E) 13, Bl & & D ICHEIEE b5 ) . fiEEo s Fro
Var - v— EYE, BHESTa V- Fy I TR ENTE S,
1734 4E VI B VEMEE DS AL T A DS, R — A& QI D 2D
PAERIE I, RS X 2R OBA 2B 29 &5 5 KT — AOFMAY
BB EDPTVRDH o7, 0

Vary oo [T FIAT (1755) 10T A F 2 AY—7 4 — )b
FORE (HEVEZOL %) ORFETHHO N2 L H 12, BFLHE
OISO EHEDBRBEVPLEZ 57205, VFx—FV D82 5]
(1740~41) R T4 —NVT 4 D[ LA - Y a—r X (1749) D X H 12, F)
B BHERROGEZEE LT LI Yy YV TH B[/ T, #F
FHIFEIBINAIC Lo Ty b a v LIZ (bW, LTRSS B
RKENR O AAZLT), EEERY VLI ENTEL LI ICHh o7,
BRICHBL D M EMEREBIOH ) 5 18 LTI L2 2 &
5o

N'FA—A>YIh—L-22—-Yv o, DER

ETC, HEOYE, EETEEMCLEOFEMTHELZEL, 2T L
EEROENDOEREDP S EH L, FEFROZEHFIIKAONDL L)
2, TERE BN, Y 7 M) THORG SRR L TR 572 &
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ICRZTTONL, ZIURET ) DR & BEEED KE AR ;of?éﬂ
%oéﬁﬁtinfwéBT/@w%uwﬁEME TEY LTz, MEE
BLTwizFoonNua e 3fhe ), FImmoe bz fiiys 2 é:i»f%%
OVHEFYT, 22Hh [T+ 0T (GR) - 77 G F72E 87/ - 7%
VT JEMHIND Z 2D G L CTET /e b, BIEO 7TV K -
E7 7 BPAN, BATEDEWNS R AT - ET 7 bdHolzns, 2
L I9HREREIIT Yy SIA4 - ET /I o TR D BND (Fiok
WO YT 2Icfb ), T2 S =T R) OFEEFOoES Y - ET
PWEEHTALIOLFRLETH )" TNEEAR—Z - L TDOET /1,
%D TA0, HRCEBALZYELETY V2 ML) 31U, ekt
LAY —EBOFEE R D FAE L D DI > Tz, O
FIZEE, vz M) TR I -2 Tk, ¥T7 2 33 EE OR
FEIZbHol i, !

TlE, E7 213 ED I ITHELNIZDTES ) H HK?KT/%W5A
3. BRET V07Dl FEPNIMEH L, LAL, a7 M) TEIS
WCIE, HAROET7 /#EHELH LA THS E— /TWF?7VX/T4
DV FFADHPNIZIZLTE——HBhARIZ, 2O LAY T 4 (Muzio
Clementi, 1752-1832) 13 5 { HEEITIEMZE. €7 =A b, E7 / fyks
FELTHEHL, EEOLERSTA YV T A—LDIECHLENZD
E. HMIZD B L, BEBEITICHZ D54 PLODWI/IHTH 72,
E#BREIATIE, R=b =T 2D [2) =EDDIZ] R A TIVA
V=D [T AT 4 T ORI 7 ERFETENDH, 2 Lt bk
BMEOER LY b, BIETIEENR S NA/NE M OTEIR OEmA S %
HOTWz, TOL) BlEMme il ETRTLI LT, HEZHFOREL
ADIZDTH LU, FH, Fa—o 7 )V — A TECRKESLKANE
MEDLIOTHoT, LT, HEHZEE, CHERELZ SO TH D,

E7 /HRICE DD, 29 LAREGTESOEERL/S— M) =75
725 ‘drawing-room ballads’ &\ ¥ v Y VAMFETET Do 20 ALK IZTFIAT
Enfe7rvad—[7—=I—= - NGy K- TFUNRL] (T=V=LwnHm
E. T4 7 M) THIONT v FEFERROKRTFT, 2O7rvyad—%
L 7z Boosey & Hawkes DFi &) DA ¥ O &7 2 a VIZIZRD L) IZH b,

S




——

198 =% T

[R2=Uv 7 - R VORDPITFWERERD B\ 72 THAT L 720123 LT
NGy RIEHRLL LD O DFzZoize a4 7 M) THIE = R — N
T, BTV EZBATEEZELEINIZBW A TbR 20k, Zhb
FO—A Y ZV=20 3Ty FCH o7zl FROMDIIBIT 724 —F v —
FY Y OBHiPIN T2 Db, FO—A Y7 )—L4 - )NT » FOEEE
REWVR D,

[NFw FlEid, Pz s #iosiT,. ODEIZ LU, [Hw2 s
YHERHERQTA D= —2WELFRV L ERIIZIENT v FIIEE
AFHETH O, [URTHHARIZD Do TP D b, FHEEN
WS L, [Za— - Fo— T FRFM] L, Ballad DIHH % 1.
Folk and popular balladry & II. The 19th-century art form |2 =% L, %%
% & 5|2 1. German song & 2. The English sentimental ballad 125317 T\ %,
ZUTE B L, DR FA YO NT Y Fid, LI LSRN 2 IR 2+ %
B HRE 5 RICHE DS S 1)« ARE, BEARWEESIY) FiFsns 2 L
BEv, Ya—RXVIO[REE] 2 EEBRETITNNESL ), —F, 3k
Eo/NT v Fik, B E»SRE LMD Y A 7T, #FIERE Chedt
21, 2%, LBV EL T, HLWEHESCKRRZAR, J AT VY =D
HEFEEEC I DL, MHHAIZ[ XY T4 A IV IOFENEEND
2. FAYONTy FOZBRMEFNI LT, FEIYERI RN &
27 %o & ZClt. Home, Sweet Home DMEEFIE STz, ¥

R4 2 M) THEHINT v K- TUNARTHARTH RSN TWw
%l E LTl Danny Boy 73 %o WX 7 A VT » FREE (Irish trad.) |72
. EUhEEE o Y ¥ 7)) — DMk (Londonderry Air) ] & LT 1855 4EFI4T
DTANT Y FEHEEE RIS N TR L. [F=2— - KA D5 A1
RV &G IX 1910412 7% o T 7 =41 — (Frederic Weatherly, 1848-1929)
PRF 725 DTy 7 2 ) — ISR S o 7278, i imifdl] o
TIEL N4 < OFBIZHE 2324t L T\ 5,

FULBHRTAINT ¥ FIREZIZ The Last Rose of Summer 75% % o [ FED
FEIL ) ¥ A VTR (1884) 45, SCHAFIAT O /N Ia ke &6
=IO S5, BARTOERLE L Tz, WEITEFO [ Ek]
BIEF IR > TWLEIRZD, YL 1HONEITVE B ) HF
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%ﬁ%ﬁéifwéJé’mwmu TANT Y FOFAMTA - b=

7 (Thomas Moore, 1779-1852) D 72 & % Moore s Irish Melodies (10 vols.,
1808-34) |2 aihéo_mﬁ%% \ﬁkfﬂif%%otA—Tﬁ%ﬁ
DT ANT v FRAREEERD O et % #EA TRIEOHG Z D1 72 b D72,
LS 124 O BIIE, SHTIRIELAEREZ EOLNTVSE, T &5
TANWVT ¥ FOFEME AT 4 —7 > > (Sir John Andrew Stevenson, 1761-
1833) S —T I L. €7 /MR Z M TR L7z, #b 1) D351
W SNz iiiE~> 1) — - ¥ 3 v 7 (Sir Henry Bishop, 1786-1855) O
MTHs, 29 LAKETEEDHRE. [o—=TOT7 A1) v o AUT 1 —
AJE FO—=A 7 )N—256 - NTy FHEOHEEZRTLDE LT, V17

M) 7@ CEWAREMS LT Fy—V X - 717 v X3k
WI74)y v - 2usg =X #F4F L, oMb, K30%EFTT
BN Twnd ew) f5fflnd 5.

AT [ 7TAYyva - 2074 =X O ANHOMHMEL Y 3 v
Tk, b ETIR A OmE] & LTS D Home, Sweet Home OAF 1 &
Thhb, COWMMPUMIZ NO— A 2 T)V—24 - XNF v FTH5SOILEIB
DY 725, bLIECTa vy TOFRT[I5 DI s ) (Clari, or the
Maid of Milan) ] (1823) DD TH 5720 BHDEN D 5 A%, 18 LIS,
TED[ART [WEZODDRMBFIEL 2O TH b, —2F ANV TV
WHE DA 5 ) TREOEMRNE T T, $XTOFEIKbNLL, b H—D
13774 (John Gay, 1685-1732) @ ['Z 87 T (The Beggar’s Opera) ) (1728) 12
WBEHPFED/NT v R - AT T, BINIBAFORRINT v FIZ#EY) 7%
TAEMNT, KETOMIEAEFATORENI LD TH-7. " e B
DHAEDENTWDLE, SHOI 2=V H VI, [2 5 /700y

FVNEZHELORFEITRE L Tz,

Y47 M) TEIZBWT, NT Y F - FRIEMTRADO NG ZH L
72D T7TANVT Y FHE D30 7 (Michael William Balfe, 1808-70) T,
[ma— - Zo—yHFEHEM] 2L, 9HRICZFOLAFIT—a v
HIUZIR F o 72— DEEAMEIR 725 720 20 RFEHRIZ Y T2 — D (The
Bohemian Girl)] (1843) T, Z OfEdidi 124, M, FOLEFEICR S
M, F—0uNEHILT A ) A OFEERT T RE S TR 2 D72 & v
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Vo TOFNRTIFEMOCDB A% EDH—2FHTBY., o1l ]
Dreamt I Dwelt in Marble Halls \ZEA CTEHAOLMERT-72 625> T\ b,
YouTube T ¥, =V )—F - HF3F %, Vxo—- /=<, JVa—
YT RS DOEEHN RO oM, TANVT Y ROFTEFEL LY
A BES R & b D Bl e & H o T B O LR 7ok HR
R LTCVLDON, F2By 742Ny ) ==&, 19IEO [~L -
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ET, SORFTHELZRTTVWITIE, BhrI70F - ET7 7 &2FIZANR
BB LS, LFENTHVE, FFEIOA7HOR L F ¥ —VAGEOF
M, BER= b=z 0V ;¥ L REBMOREE LY B L Z 18-
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3%, p.58~59) EIXHHEY Fb, ZOERIFAIZL o TROMAZ IS
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WE) LIZATTATHRDDE LTHIANTWLITHIL, 74 7 v XD [5
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WROYGE 2R E$E, E7 220D BUoBiZo o 72 12irn s
Molzl it TET7 /2 BINORAOHEEEZEEZT L0 LA
Vo AT L RV IY N MO [RLOHED] (1853, 74 1) 121t
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DLEFHZ TS ZEOHEHEZRL TWh, E5IF0MMAIL, TEROK
FEIZHALNTWAEIETH D, HHIEFT M)A 2L 2DIHT LI
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A TN—=0 - NFy F—%8E0, BELTVLHTH D,
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Summary

British Musical Life in the Victorian Period

Hiroko Takahashi

When we think in terms of the number of great composers, the Victorian
age in Britain seems to have been rather unproductive in the field of
music. Actually, however, Victorian musical life was amazingly active.
Even if famous foreign musicians tended to monopolise the stage, the
concert business was flourishing in London and other large cities; there
was a constant increase in the production of pianos, which now became an
almost indispensable item to the middle-class drawing-room. And sheets
of 'drawing-room music' (easily performable songs and piano pieces with
attractive titles), were published in quantities.

To be able to play the piano was regarded as one of the accomplishments
of a middle-class girl and she was expected to amuse her family as well
as herself with her musical skills. On the other hand, there was a bias
against male amateur pianists: such men were often considered effeminate
and impractical. There are examples of genderism concerning playing the
piano in Victorian literature: in Middlemarch by George Eliot, the young
Rosamond plays one tune after another at the piano to refresh her husband
Lydgate, when he comes home from work tired and troubled (Ch.45); in
Bleak House, Dickens depicts Harold Skimpole, an irresponsible family man
who sponges off his friends, justifying himself by saying that he is 'a mere
child', as quite a good pianist.

Choral music, supported by 'the cathedral tradition', was very popular

generally, and its morally uplifting effects, especially on the working class,
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was valued highly by contemporary critics. The German composer Richard
Wagner, who visited London in 1855, wrote that Britons seemed to equalise
listening to oratorios with attending church. The oratorio, indeed, had been
regarded as the highest musical genre in Britain since the time of Handel,
and Arthur Sullivan, the most ambitious Victorian composer, created four
oratorios while making thirteen comic operas in collaboration with William
S. Gilbert. Their operettas still remain popular in English-speaking countries,
and although Sullivan's more serious works are nearly forgotten, he is
indisputably the most famous Victorian composer. The music critic Michael
Kennedy says, 'The particular brilliance of Sullivan's operettas is that, ...,
they were the up-market apotheosis of the two musical forms with which
the majority of British people were familiar and to both of which Sullivan

contributed -- the hymn-tune and the drawing-room ballad.'
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