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Or in a clear-wall’d city on the sea,
Near gilded organ-pipes, her hair
Wound with white roses, slept St Cecily;
An angel look’d at her.’
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Bk L72IR ) 2 L WHBAN oM Lz 7209 v - T AF 2 (John
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RUFJEEZ O - LG RO — L 2 A - TV~ =% 7 < (Lawrence
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Summary
Sleep in J. W. Waterhouse’s St. Cecilia:
The Opened Senses and Perception of Holiness
Sayaka Wakana

In 1895, John William Waterhouse painted a unique image of sleeping St.
Cecilia in his painting Sz. Cecilia, which researchers considered to have been
influenced by Alfred Tennyson’s poem The Palace of Art and Dante Gabriel
Rossetti’s woodprint St. Cecilia. This paper argues that sleep in Waterhouse’s
work relates to holiness, thereby elucidating the unmentioned imaginary
and literary sources, and that Waterhouse painted suggestions of fragrance,
sounds, music and the feeling of touch, thus emphasising sharpened and
opened senses; these opened senses connect to the conception of holiness as
in John Everett Millais’s The Blind Girl. Waterhouse accentuated the number
3, which suggests her miracle, referring to Jacobus de Voragine’s Legenda
Aunrea. The book on St. Cecilia’s knee is regarded as a square-type manuscript
of neumatic notation. Some citations from Legenda Anrea and medieval
musical score confer a powerful holiness in Waterhouse’s work, and this
holy vision is witnessed through special opened senses as opposed to the
secular five senses. The representations of the closing eyes may suggest the
conception of the holy vision. In Waterhouse’s work, St. Cecilia is closing
her eyes but opening her special senses and experiencing the holy vision in

her sleep.
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