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NFEF L. #@EHE V) B#r A4l Fo Tz 2o, S5z 2
ML 7 BROEMPCEMOD ) HERTHELLRE LToORELiHD
ENTWDOTEEWHAESZBEbNEAbHD T4, F11L 1890
FEROFMRA L EHM L Tnb &b FHN5b, John Lane HHIEAT O /NG - 55
NGO ) —=ZXDF A M )b, Keynotes Series 12 b RN TV E T,
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T A A, BHTH 180 EM A5 0 FER OB EMAY, T & A O
CBWTENTE TOHAFOTIRCHAUAZFTHY . H/- et 23R L
TWLHT, FEEVHIHOEMR Y ¥ VIV E DOZRAN IR E ksl %
RIZLT%, A 27T ROTFERANDYTLH 5 “George” &\ ) EH
KE T T E LoDl T T eI LnwE#ER 9,

LERENAEMORMSE &L George Egerton (1859-1945)

Alison Byerly (Z [19 A X2 BT 5 1) 7 VU XA, RR & ]
(Realism, Representation and the Arts in Nineteenth-Century Britain, 1997) &
WO FEHEOR T, XFEOTIZENDLEHEDA A=TIZOWTHM L. [F
BIZBT AN ENFORMEDE, 0~V RON % ITFHEEZ RBNEL
DLDOTHY . NTHELIIEBRORIATH L LA L72](189) L\ F
o TOIFRIIBI LR ENEOFE—M] &) F 213, Walter Pater
(1839-1894) O The Renaissance 11 DA 54 7 —Hi [ 3T O ZEAM LA R 975 48
DIREZ D ST %6, MOTRTOEMIZBNTIINEF LA ED
KBIATTRE T, HNIZ X o THIZKBI SN LD TH L5, DX % 72 <
FTARLLEMIAEZTHDDLLDO%O2Z05 | (D) IZbENRTVwE T, 3
WELEERE2DIX, 0L ) LEROWE T, Zh2EEE»SHET
BHAHIERIELTHEDEERT-DIZE Byerly T8 _"F 97, FHPEL
T2 [ b0 OBEMEEZ W52 EIEATIETH S 205 TT (189)0

STCIERLMOEMmPy Vo EIEVZITEFTERVHE SN
% @75, E B IR O W &K James McNeill Whistler (1834-1903) 12 & %
<<Symphony in White>> %> <<Nocturne in Black>> & \» 5 7z L& T 1 7 &
A PIVEASNIAERFETIE 2V L B E 9755, Whistler (£ F S 12, 32
Mz BEN A Y =V DOMINT 2 L2 HAEMELERBEOOL
N TL7o H%7% “Ten O’ Clock lecture” T Whistler 13 24 A TdH > 7.
FER M RE LAELEREH 2 EWVICH LR, [Eifids e
LOOLNTETz, ZEfiL ) Voo EEATA L OMIZIE R ADIE RS 7
Vo ZEfIIME R LE L L) RL L Ho TRV BTV E T,

Alas! ladies and gentlemen, Art has been maligned. She has naught in
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common with such practices. She is a goddess of dainty thought — reticent of

habit, abjuring all obtrusiveness, purposing in no way to better others.

She is, withal, selfishly occupied with her own perfection only — having
no desire to teach — [ ... ]

(Whistler 4; T#EEBIZHIHEIC L )

FFEDLEMRICHREIHEZ Lo CTREIPIT S, ZLTEI Vo7
BIINT2ZMRNZ OB BROMELIAN SN S, & Whistler (FiEFE 7

[ ...] and Nature, who, for once, has sung in tune, sings her exquisite song
to the artist alone, her son and her master - her son in that he lovers her, her
master in that he knows her.

To him her secrets are unfolded, [ . . |
(Whistler 14)

ZLTXFOHFIIB VTS, Whistler & & {72 HRHFEEL S A b
VEL, ZNETON T ) AL RIAED S RIEIZER L7225 4 )L T,
HRDETNR Y 2 v ¥ —@le RIBICHWIEY X9 28RS ZE L,
I ICEE LY 5 2 72 EER DS F L 720 New woman writer D— AN & L
THAEF AR ASHE D © 11T\ 5 George Egerton (Mary Chevelita Dunne,
1859-1945) . A H &3 % “George”®— AN H T9, George Egerton DA
DFEHRE Keynotes (1893) 13 Keynotes Series DE5—Hi & L TEAT S, ZD
KRIBZ B ORI CE L 2 S & ) R ICEE 25 2 % L7z Keynotes |2
foe > T Y S L7z Egerton D AW D F MR /INSLEE . Discords 3 X U Symphonies &
R FEHFEL YA PLEL, BRICEEREEH 2GR TWET,

Keynotes BB & 1172455 “A Cross Line "2 & DA 44 7 —Hij & . C
HAEL LI

Her thoughts shape themselves into a wild song, a song to her steed of

flowing mane and satin skin; an uncouth rhythmical jingle with a feverish beat;
a song to the untamed spirit that dwells in her. (---] She can see herself with

parted lips and panting, rounded breasts, and a dancing devil in each glowing

S




——

8 HH ORE

eye, sway voluptuously to the wild music that rises, now fast, now deliriously

wild, seductive, intoxicating, with a human note of passion in its strain. (-]
Her eyes have an inseeing look, and she is tremulous with excitement. She
can hear yet that last grand shout, and the strain of that old-time music that
she has never heard in this life of hers, save as an inner accompaniment to the
memory of hidden things, born with her, not of this time. (Egerton, “A Cross
Line,” Keynotes 8-9; N HEEBIZG IHZHIZ L %)

T#HElEoTnEE T, [HROBZIFEDOTDOEE & o720 H
WE, 2 CHVELE. £ L CHECEICIIMAER 25T, A
DEXRIZERWNICHZIZSTHLOLZELIIHIZT 5,12 2 ToHII,
PR TR S 723U 2 E AN D B COEBIZOZ &, FIaH - Bk
HARRRME 2 THRNL KRV EREDOTBE L 572D TT,

Lo L, KRR EREREEOBER LGSOV HFEDOL X -V L
VO DELTLITLNIDTELZVWEBE LIRS LLEE A,
Byerly 7R T WA L A2, B4 LY DT ELFET LRIFOHE D) D
\Z Thackeray. Bronté, Eliot 5D 1 7 1) 7HBIO/NGHIZH A5, &
LIZWZIEHAF) v PERDIEHTO D D £,

The Romantic sense of music as the voice of Nature, Eliot’s representation
of music as the language of one soul speaking to another, Hardy’s figuration
of music as an expression of life itself: these compelling images have been
juxtaposed against an alternative tradition, seen in Thackeray, Bronté, and

Eliot, in which the dangerous, erotic power of music is exemplified by the

siren song of the seductress. Both conceptions of music, however, positive and
negative, see it as a uniquely powerful emotional force that can transcend (or
appear to transcend) the obvious artifice of other artistic media because of its
indeterminacy. (Byerly 189; TH#EEBIZH IHEZHIC L %).

Egerton (X7 9 WV o 72fRfEIZ D # 7 > TIEW 3725, 1L ) & 212t
AR 22 5 Tld, F2H K LTI vy = — 1) KEI —a v /3o
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SRR AC 7% U A TWi7z Egerton 72 & T DHT L WEEMF TN - T
HDTY,

Iveta Jesova . [FURE D T#ze 4 74 0¥ — & & S -0k, =
RO ERET & Vo 72T TOR U < HEHr Y 720 #hg | 2 A G b
7z & Egerton % &Ffii L. UEFRATOEAGR 2T 4 AT — A%, £ Tl
A ST 72 AR OFFBUZ BO & 1A 72 2 o 715 253 N o4 Y
FRORBIZAR=V 2 H COTER L M5 DLoHh @R IR
T 7072, LT T,

Her lack of interest in the popular evolutionary discourse and its
obsession with physiological appearances is reflected in the attention given
to her characters’ mental associations and fantasies rather than to extended
descriptions of their outward features. (Jusova 66)

FEDXEG IO REDI T LD T-EIGR, NS OFICIEE T
BEEHLIIE) . Z22h6MH5 OFBIN R OREFIFEL LS5 T
EE T, TN EEL V) DIF. T D Keynotes \IZBWTH, F 724
|2 1898 4RI MY S LTz Symphonies & RE S TR IZ B SO SN2 HKfIZ B
WO, AMOBEERICE S 20, WEE LB O EL LTRSS
TWETD, S Lo TENPEBYICHFEI N TVLE L) DIFT
13 1) £ Ao Egertonld“A Cross Line” D5 ) FI2, [ EARIERLHNT
HRZZEOPIZHELFEBN THE L, AV s SN Tnzwnikg A
B D72 (Egerton, Keynotes 30) EEHETWE T, 2F D, HRAEWLE
BFRFBLRARVE—RNIZEZLN, FBEONTWZL ) P LOHREL L
DREL DT DDLU ARRDH ) | Th S & Egerton DEdmId Fik
LTWBDTY,

[(B2HIEABMICERZEYD L, Z2RESGPO0) O LFREKIZE
NEFELLTIZES 2 THLIMELETHL L L2071 (49) & “Now
Spring Has Come” D& ) F 1L MR O KB 2 PR 2 #LH L T E 37,
Keynotes DYFERE I\ EBESG T 2 @W/2 HI3IKE (“gray”) Z FI2F &L 572D K
LD ) LTHEREINTYAZ EEZFI&E 908 Hhabid
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DERDAGEILIED T A4 VNG THDPEP X G ENDL 2 E2ER, &5
LI g SN, EROBEBICIESIEE 2 % v amoral ZfFET
HHEVZET, TLTHEROIIET 2 EERLEENEEIZEEOTS
HW RN RERPUEOFE R EMZ T Rtk o721 LTo
FEREDS G- 2 6N TWwE T,

21t H O 45HRE Discords TWX. %t 7 ¥ a v OFHEICHFEOEHNEN I
TwET,

A PSYCHOLOGICAL MOMENT
AT THREE PERIODS
L—THE CHILD
THE lamp on the nursery table is yet unlit, and
the waning daylight of the early spring throws the
part of the room near the window into cold grey
shadow. The fire burns with a dull red glow in
the lower bars; it has been slacked ; just one
little bubble of gas seethes like a ball of molten

jet and flickers into a bluish flame,
The quick patter of little feet, and the sound of (Egerton, Discords 6)

HIzh b AR L V) B L RAROEER, #XDZEADIEME 7234
HE % H E W o 7R Z N2 HOLDOTEAN LD ARG LT Tt HIZ
RE D) EDPRBEDPRTIMOENDS L) T TDLI) RIEMREELRE, R
EOBREDD Y T, Tk BEBIHHBICE Sbh kv, H DV
EZENSICHRERT 220D &) RIBEICB W TS, Whistler LU 5 b D28
MEPIZHDH LD ICEbNET L, Egerton2s, & %\ E 2 D Keynote Series
35 BT 72 I RH @ John Lane 5 Whistler % Zik L T\ 72 W RE1E £ 40
Wb EI3ERITH, BENLZZEZ ISV RT T2 ) 25T
WERDITTEHY TEA. L L. Egerton DIEMNDEHFED A X —T D
VAl o72THH ) LIRIFTHEEIZTRZ ) 2b0R>EPIILHY . £
?D— D H = —F xPFriedrich Nietzsche(1844-1900) ® ¥ 5T 3§, Egerton I%
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Keynotes @ 72 7> T Nietzsche I2F & L TV £ 945 (31;71). Z 112° Nietzsche
DHEFHFETEL SN, EFHEBEIFELATNRDOFAIZE ENTHET, A
BAFEORIKZ O 212, UL 2 REORF 255 239 11 & Fi0 )8
e L TOEEMEII Nietzsche DE ) [ T4 A =2V AWFEE]EHELRD
9o £ L TZLDNietzsche DEETT AT IR EE © 5- 2 72D W34
? I =10y 8% JFEHE L T\ 7z Richard Wagner(1813-1883) MBI FH%45C L 72,
Wagner 1259 5 N4 QBRI Twizé b T3, A
DHIZ D Wagner ICBUE L, HOBFRICERL2BLFELHEZHLOE
MOHIZHLY AK, IBHL TWwolzBEbdholc—F T, A4 ZEEENLE
CBEMZIDTHE L L TEOEELH LIS HE L L
720 BEOFELRFIRE L TIX, Wagner ODFHENEFICTOT 1 v 7T, [
1TZ%0)7]')1/7’77\A0)774’7 Y AERBMLTEY, AEETHL Lo

TENRTInE L7,

iﬁ_kmmiéh@ﬁm 7 4 A 21— A & Egerton & O DM
R LT E L72A, Egerton OAEMIZHIN 5 48 & Charles Darwin %%
[N D 3K] (The Descent of Man, 1871) THE-XT % FHOFRIF S L O
LIZDONWTOEZIIFEEESAOLND &£ bW T3, Darwinld 2 DF
fEOHT, GHOAM D FHEIZL > THERLERSEOLNDLDITENDT
v A b ERDUETORE DOHEDORLE, RKELH OO S 2T
EVobDIZZHONTEWEIEZ PRI TALZEHP LTI
¥ %’%ﬂi;?&@@ii IRNMoaIazr—Yary =i, BHEOENT
BETh)., SiElCLoTHEISND LRI & 0 BRIER 2 s ke Bk &
ROV HDTHLEEZLNIZDTY, 72720, TNERABEOEZ %
Darwin & it LM\ESW\ 2 & o 72 Herbert Spencer 1 [ A O3] Hiki & 1) F
V21850 RIS IZIRRTHED . S 512 I8 ML IZTERE L 72 Jean-Jacques
Rousseau MEM@%‘;{ R LTz 2 D Byerly ORI T E T,
B AR B — 0t — D e~ @I L &) £ T L DIEEELHATDH
LZob LNEEA.

I.George Sand(1804-1876) D &£ & EE/MRIZ$H 1T 5 Superdiva’=b
ST, SElE &L Egerton DIEmMIZ BT 2 HEIIIMN =27 » X720
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Tid% <, KHITEL FEBNREEIRC, RERLUEOT R 22 T <]
WReMEZ RO 7213 B L) ER L EIFE L7 SOX) EEEA A —
VIIEIRORIZODBON, ZNIZDWTH, —i—ORIEHEROHNZ
WERIZES ) LT B LMY H L LT CETA, KHD B
DHTDT T2 AN 5D George N, ¥ 2P 2 - %> F George Sand D
WENBEZLLZZIRIEELTVEOTIE W), ENETILE L
F57, Sand DL, RE LSNP HETIEH D £92°, 9HERLZEFD
PIEIC BT 2 ERER - BRERRERIBFRIIREVLOTH-720T
W nhEn) e iR L2 E W E 9, Byerly (27138 L 725 | T3
MolzaT 4 v 7 Tlale B EMa 15 b08 LT, [HEMYZR
B L LT oOEEE] R [[George] Eliot 12 & % [ A HE 3D George T3] 12
£, NOBLEHDOBOFFEL LTOBEEREZR I Z2HITTVE T, €9
Wols, BENEI—V 2y PELTOEEBEILD, EHEIELI LIS
BWT, Sand DFEmEE, & ZERFE/NH[a > 3 229 (Consuelo, 1842-
3)BLUOFOHEIV— NIV 2%y MABEIN] (La Comtesse de Rudolstadt,
1843) EH o ThHb o7zt EZHNT T,

Byerly (3K D & ) IR R F 36 [HHIT 9 MHALTZFIT BV CTRERNZ
WAL 2B T2 b o 3, s L Cidm dFHts i dr o7z,
Eliot O ¥ %5 513 Rousseau.  Schopenhauer. Hegel. Herbert Spencer. %
L CFranz Liszt & Vo 2SR HGmR - b OEE 2T IT Tz ] 20k

9 12 Byerly (X George Sand D %4 HilE FIFTHB 53, £ 722 OFFE Realism,
Representation, and the Arts in Nineteenth-Century Literature D 2K % # L T
Sand IZ DWW Tl Tl W72\ X 9 T, Eliot IZFEE A 7211 & B AR
K TH & o7z Franz Liszt L EZOBLED S V) . I D /NG Daniel Deronda
(1876) TIFEDOHHIICER L THVETOT, MELFMLELE L TOXEI
FIEeWET 29 A TOWRDHEDORE SIHO%RVE DD, [[ U Daniel
Deronda ® 283 5 Mirah © X 9 70, 3 L \WEGH & N O 535 72 31
Z L TR L AR & e o 7RISR & ) DIERIE Y Sand D [~
Yaxnullw) kRS o TIEERLLLDTHS) EEZLNTT,

George Sand IZ DWW TIEFFIZ, TET 2 DFE ALY 575 Frédéric Chopin
EORBEBBRBP L CHLENTWETA, £1I2% 3 o T Franz Liszt.
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Hector Berlioz, Giacomo Meyerbeer & Vx5 725 45K 725 & QIR VH L %
HATBY ., oD EEHRUENPLRERFH LTSI TCE L, 2L
ToA#laryyazolBL ORIV FVy 2y y MAgRAl O
OA Y ThrHHET Y2z apPEBl 5, A4z T LEES #8555
FOHIET & N4 OEEREE L & 70 5 K9 7 A & 2 e dafii 2 72348
L ENTZEMEGEEERT 5 12H 7o CTEHFEOEHFIC R 5720137 L D)
b, BENTAEM O EE D FEOHTF Pauline Viardot & O HIZ W & KIEHFRT
L7z Sand|d Viardot Z % < #{ % L. WO FMOH TZOFHE L A
WOWTHRAKBROBEHOZSEEZFETVET,

[Y]ou are the priestess of the ideal in music and your mission is to spread it,
to make it understood, and to bring the recalcitrant and the ignorant towards
an instinct for and a revelation of truth and beauty.  (quoted in Rutherford
60)

ZLTH Y Fid, KA RTEFICH L T—HWIHrns b5 TH o
2B D L, BBIRICEWFEI a7 v 7 kv 1L V]
EVioloA A=V L, FEHET I 2R AT EHFFHK Susan
Rutherford (23 5 The Prima Donna and Opera, 1815-1930 O /1 Tk < F 4,
George Sand H &, LA 6 BRI § 2 BN B2 LS. FEWY
HLRISERTIZETH o7y 2| ot FicBw» T AR
KEGEELZFOTEON OB A WREIC L -2EZRO—D2LFEZ25TL &k
Do

FRFT LV DIZL L DANEED, T2 TRMEDPHLI 25 E % iE
LH2ZLDTEAED LW THHY) T Lz, avvazupfzofifit
W2AE) %, THb=7 2 I A MYAZEOBEGLE L TOTY TR
¥ F1% % BLEFS Susan Rutherford 13 “superdiva” &MUV E 37, [ v 2z
IZAZ —=)IVIE AN (Mme de Staél) D [2) -] & AT, HEFEE O HE
7eblis, KHIEEUEMROI2ODEEKE G 25 I 12— X TH LT T
B BEMDORF L) S DODFEL R DIZL Ao B KE L kE %
Ho7zD72E L M. Lewis kX TWE 7,
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N Tarvyazo] OFFEHICBW T, 18D T = Y 1 7%
Beah, FARa Y20 BELVWINREESPLRES LEED D
O, BENBDOA T AN T4 L LN D ERETESUE T, A
A YRDIMEGTIEE T, LPEPHETH L0 bI) FHA, TOEAT
THEBLOWEOF LA M v 7 ZIFEOE BN TIRE ATHAFET
XHHrb00, COEETOIy 2T INRICBWTIEEHTRE -
ZH, BVICRENTHEETHLEENTT, Lo LKA S &2l
EORBPHLREL TV LIZONT, ZONHDIEOIEL SHF RIS
ENLHEHNIZRY, BEFELOTA Ly M b HEDIFLN, JFED

WKHFWHSNTEI M ETEDLNZI IR D, EHICHERBO V- R
/ly/FMW%Aj‘iOT@ JuAfyYEET)—-F) e ZiERNS
HINEHOND R EORICENE T, TORICT Y2z IIIZE R
BEICHIEST A2 2 e K HRZOVIKT. BOSOFFREMBLEFVEL T3,
Iy aTaO|EFENTRIIESR B0 0EWNE Vo7 R A2 T
W kbR 9,

COFEMIZIED ) — ANE2IC s, BHARNAEEOR Y WA 5T
NP TTEC, ZNRPWFHEOHRFECIY Y20 FElTLIEICR D
NAFY Y DZTF TIVV MABTY . ZOMNIBERRLTFMOREN %+
D—J, HEDTRIZOWTOERVKAIZE SOIFHIZEETLH D . 22K
FEOH DS LEZH L THHMIIEZ b ->TLE) b)) AL L, K
FOZOMMES . N LA SR TV AT, FWARTACIC & Nk
HARKOIE [V a vy a - v FEUADEHEZK] T, Liszt & Chopin
LV T AORFFERME HOMFEDT VAV hOEILOFIZITR S5
EV) ZENEHENTVET, 2 vaTal 7NV O ANITREE
[Vv—Fnyasy MABRAJICBWT, ERENICLAHEOARY 2
MM ES T IELTWEAFE) B RAIIIMERFTO X LN —
ELTHH - F& - KBICEODWIHEOFER 2D SL T LR
FITD, FNDRDOEDT TV AFEGNEDLER > TN FHEERLT LR
FREIELDPOWHEIREELM LTI,

INOEIZEN A E L T 2RI LT ROFEEEZ R TES Y
HEWAD, L TCEMRDOEE B ETORSRPHMEEZIRL TWAE—T,
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) OROBDFEIIRLHFHH S TAADOFEREZHED L LIZIIHRIILTH, &
DNEDRBREIHENOFERN I FAE L CHIEZ K 7200 Z DRIIH
Ffe& LaWilkF726 b8 L £ 3 Daniel Deronda ® X ) 7 George Eliot
D/ FR & OB THUL S 70 & v 97,

[N 27 F v 4 7] (Belgravia, 1868 -6 H5) IZ BV THEEDHIED ¥ =
VT2 - F Y FOAGEIE oL b AREMTHHIEWIEIND 2 &,
Sand IWHEABETERCH Y F L7z, [7¥ P axn]i33%EETEHD
FHEAMEEL, KREXLBENEHEOZ LI F L. 1877412 Matthew
Arnold {3, 18424 |ZHIAT SN2 Z DIFmDSZ DIRI0FEZHETH A 7T
Y R T—HFNGADEMmE LT 2 Ro T b, LT E 3 (quoted
in Lewis 42),

George Sand 7 George Eliot X°> George Egerton & \» o 72 [ 20 £ @ George
7eb ICG 2 B OV T Lewis 25T TIZANTW A 720 (13), 22
PHE, BPOANZLILEoTHE DFEHSI N TV EEAED 2, Tk
George 725 & George Sand & DFIENEFHEEZR T LI L 5,

George Sand (Z[F— A& EARE LA o, HZOBBEOEIIL T
T—%H0 A Mvx[ariazual, ZokmEICIEIV—FLryayy
MEEFIA] &2 F L7245 George Meredith (1828-1909) 3 & UF George
Moore (1852-1933) B % & < George Sand |2 il > T [F— Dl = F AN
ETH ALy FomEWAIFEEHEE, HIREBERICENEN, LDk
HTOWR S DL RTIFOHE Y A PV LTI L7, George
Meredith ® Emilia in England (1864)c Z D% A b WX D © 2 Sandra Belloni
EYESNTTH 2H5—BHIZB W TIIRF W2 BT RER ORI 7413
AR, QR OMEOMBIZELD YT o, 2 H Vitoria (1867)
T superdiva 2SEFZ Y12 2 O THEZ B2 LT <L BARICH
A5 ) THSFEAORE RIS LD L) X )1, BRSO
1% b George Sand DIEMDENZHFZ T HEEZLNE T,

% L T, George Moore O Evelyn Innes (1898) 3 & U Sister Teresa (1901) @
Ty MZOWTTTD, CRHEEROMF TR, [arPazm]od)
HEERWLEME IO LA T LD THLPD L) IZHRZINT
EF L7, A ¥ Tdh5Evelynid, 7 A VT ¥ FTPalestrina DFH |2
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BHTLAZGEERDOXDSEFETHNTTH, HLLTEL o2y
T BFTHoHFEY) DEFEFoTHY), Wagner BIFRK TH 5K
DRN Owen Asher 25, OBENE 2D &G0 THEDOL v
AV HRZIFEETNDL LEDOF T ZITE T, Evelyn iIfiArFzd, 22T
Owen 22V T ZEEFRENKD—ALELLTLETHY), XeEY) o
T—AZobIZLTLEHIZLTEDHD, Ll KDbLIZEEEFLT
ERTRDLLHTOFRREEELZ LR D,

THOFEEL L TSRO BCHEL., ZERRLLTOELOF
BEIINTS % 388 - BIERHaEE OMOEE L V) 7—<id, SandD [
YT axzu]iZBWTHHLHARL D TL . Evelynid/ttar &b
Owen | CRAIZHZFERCLE) NTI Va2 o 3L R), Tl L
D PERGIZEEY% L 72 fallen woman EHEEFR 72 H ISR ENDBHE LD TL H D
F9725 E7-Evelyn HE D H L ZFREVIEIETH 5 & E 2 TiA, Owen
DX HENTIEERRIZZ S o720 T 20 TT 2N WEEORE D I3 H I
LAAT A4 T EEAHE T T T L) REIAITRLTALNTEA,

Evelyn i3 —H L THZOZEM . T L TCHCOARE L BERIZMEEE)
ETHENTEMETH Y MBS BWE LR E OMwIZiE 25 2
Z. PEIE Wagner DEZEOREZ B3I L o TOHEFEE L THEHBL.
ETNEFHED EPLIERICODEDITEZENTELA—IN—T 1 =77 T
BHDTY, fiths Sister Teresa \IZBWTHGTOFEEE NAEZMEH D720 1245
F7z2n v ) [FFH SR E o 72 Evelyn 12, BRI 2 HEO#EMEIZD
WA DD DIEER E L TEZLEZETT T,

2 TE—HE, Byerlly S D5 |HXII P2z o THIZVERWES, 22
TIE, [BEEMZI -V b LCoEElE, [Ty 7 kfiliz
FOFEIEPEEIPIOLDE L THIZLTW A0 L) IZFESNTW
¥ L7, % 7:Phyllis Weliver & . Women Musicians in Victorian Fiction, 1860-
1900 (2000) 12 BT &I 1 7 M) TEHVNIC BV THEEN 2 F e F#
DB NS, B OMGIERE A o 72 [ RA [ EE 2 L) =
TR X o THIEICR 3 ENATTHEE SN TV n) L) I T
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Summary

Music Through Georges

Akemi Yoshida

This paper, which constitutes a part of a symposium entitled “The
Victorian Age and Music: Boundaries in Conflict,” looks at the interface
between music and literature, focusing its attention specifically on the
proper noun “George,” aiming to explore the ways prose works of the
late Victorian period underwent thematic and stylistic innovations and
transformations, through ardent assimilations and imitations of music.

As an example of an artist whose work “aspire[d] towards the conditions
of music,” one could be reminded of the cosmopolitan painter James
McNeil Whistler, who gave to his paintings not only synaesthetic titles
that combine musical terms with colours, like Symphonies in White and
Nocturne in Black; but also characteristics associated with music, capturing
and presenting the transient effects of tones and shades of colours, transitory
forms of objects and the resonance they compose. The thematic and stylistic
innovations George Egerton (Mary Chevelita Dunne, 1859-1945), one
of the chief “New Woman” figures active around the fin-de-siecle London
literary scenes, made in her fiction could be comparable, in many ways, to
Whistler’s achievement in the field of beaux-arts. The titles of her short story
collections; Keynotes (1893), Discords (1894), Symphonies (1897), and Fantasias
(1898), would show that her work surely “aspire[s] to the state of music.”
Keynotes and Discords constitute the first two volumes of John Lane’s Keynote
Series.

The latter half of this paper then focusses on how the influence of George
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Sand could make possible the emergence of empowered female figures
associated with a great musical gift, who could be called “superdivas,” in
novels written in English by authors such as George Meredith and George

Moore.




