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—YYRIIL] TEMOIH DR/ RO D DEM—RINIEXERORE,

FDBEREHOER—T 4 2 )T - VBEEVIC
Yteho11zD-G-mrtwvr g
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T

| F—EADEM

o - FA TNV - Oty T4 LIBIED 18834, T KT
WDtz o 72 KRR BB 20, a4 XYV - THTFI— - F 7 -
7= (F3rZEMik) b= v by - T Ay - T—Y - 25T THMN
72 153 b 0uty 74 OEMERERLIZEEORERICOVWTO[H
Yo T4 EEOFEH|EELMEFOHR T F-W - H ¥4 Y —X (Frederic
William Henry Myers, 1843-1901) "%, [[MESEF36EH)] 12 MDA % S
WATTIR V], [COEFOIREZ - LB RITTHEN 2B X
I N b ORFEEIZIZE AL VRV L, R IV TEIMETH S
EFRLZ(214-15)0 BELHEICHMEIN Y VT — - NIV Y
(Walter Hamilton, 1844-99) o [H£E o MEE £ 28 8] (1882) # Eik L oD,
FNIN D VEFBICTEWMEFANOBHEOGEH LD LDD, ¥4
T—=RF, NIV UDBRIRLAZE ) B, Oy T 4T 77 TVEIRE
Hol & L CEER I — 1tk 2 JAEE L 228 E & v [MEE TR BIC S S
ICHEZEZVIMEETR, FLTCOty 71 OEMIZ. BERLEEICH -
TRbZ LI %, BHEHAZRL, MEHERTLEEHEHN) 22 L2 F
EBLZ-OTH D,

TAY—RE ATOEVEFYROSY FI)Y & v 2 2 i %
fivaty 71 OFVEm % [# LWIEROME R 28] LIF, oty 74
MO LR BARDJAY) % 8 L CIIAT & 2wk, KA ZER, )
MW 5RaHOHEEEIHICOWTRE] > T EBEL, [#r
Wy AR AL N7 EDOZEMOP TR, FEFEHEDPRMEL T 5

(V42 b ) 78sCALifse] 5519 % (2021 47)
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72 fnEE T
LIER72(219)0 P BHEEOBEE L B0 S XH S L ot E REICH
TWRERIC, EICFO%EMWE RWEZFS L L2~ AV —ADE. %
FELFICEEL LTV, BLOBLRICOWTELL 2L o0
Y 7 4 ORBEROBBAOKIBIZOWTRES 5 2 T\Wb, KTk
FEMESEEERE L0ty T4 OBRMEOBABMANO S Z ., T
OFEMDP S WrEHE L L V) HBEZFOaAL NS+
LOoDOERL, AHGNZVHICEET)O0h . FFEOEKRSEHE T A
KUFET725EAD . ZMICBIT 2B OBBEEZH S A2 L 72w,

T 7 7 TOVHIIR A B A B 24 By (1848 4F) o, Tt v 7 1 1dH S “Art-
Catholic” & T 72 —HEDFFEIEN . TOHDVE D Ave” &\ 9 FFIL,
SRR EEAERBAT L. AN ) v T OEMEIRD T EERS
Hbo LML, BOIL )T L <A 7) -1ty T4 (William Michael
Rossetti, 1829-1919) 12X b &, ST OFICT—< - 71 MY v Z~NDOFENME{]

A A DAY T, WIS v 7T v FREDHE w7205, TOF
EEWZEIIIFEMTEC 2o TBY) ., HOEMIZ[LT LEHEIIBY
TTEL L BB I TROERN R D V) v 7 27072
L)) (D. G. Rossetti, Works 661) o

7 7 7 TUVEIHROFEM E A > 77 v FEEERSIRE OB X
57 7 TVEIRFEBEO XA N—HHIZ L > THESNTWAA, Oty 77
Z LS OEmA 1830 FF D 5 40 FMRICH T TEE D 2 A2t v 7
AT — FEBORELZ B ZTTWELW) ZLd TIATT - 7)) —
TR L T b Bl AR (L~ ) T O IEAR) (The Girlhood of
Mary Virgin) [[1] Cld, RICEARERONAROERKIZ, 7 b)) v
DM TEA SN L LOoOM (EFE, B, Hitl, B, &#. G0, &
— CORTRIERIZEDPNTVE)AEEAINTNT, Z0#L
HUEEOFE~) 7O ] (“Mary’s Girlhood”) 128 W T b, Ak
OWNBEDFHDONTVEY, ffloaty F 100 L) . v
A7+ — FEHOBEEHED— AT a3 - F—7) (John Keble, 1792-1866)
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X1 TheGirlhoodof
Mary Virgin, 1848-49. D.
G. Rossetti. Oil paint on
canvas. 832 x 654 mm.
Presented by Lady Jekyll
1937. Tate, London.
Photo:Tate

DFHEF) A NBIELE] (The Christian Year, 1841 4E) DB B 5 L9
(Grieve 294) o A ¥ 77 ¥ FHEOH DA M) v 7 EOEG ZAAI T v
7 A7 4 — FEENE, wloaty 71 OEMIIBWT, B EoBENE
W EDIE DLAEERBRTAERLE LT, Y ANSN T,
EHIC, Bty T ok, BEOFEIENRT Ty 7o Al (Via
Nuova) DFIR % 1861 4EIZHIR L TWA DS, ZOFIFRIZHB VT, Hidrht
FUAMEOKFOL M) v 7 RBEFOMLHEBXWIZT 7+ VA LT
AR ELORKEEIED . FHOFEEL - bR RA TS O
Yy T A ARH - FROMEICB VT, BEROFEHOENE B 5 D IZ
WY AATHEEIELEDY, 2OL)Ruty 74 RBEBEOEMER B O
M%., MEEERONRNLHMITFER Y 4 V7 — - XA 7 =D R B 7% i
TEWEL TV, L1866 F I AN L 72EAOHFFOH T, 5
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BOMWEIZIE, %ﬁ%&%%tiiot<§&6%m%mm%bwéi5
ME A DOhd B | L k72, 1889 4R IZEA TEHE I NIBHIE, ZDL
720 2 H O L ERTIEEIBR S TEB D, é%@t%@m% X, 1864
FZHBE YT RN ER L 72 [BEER] ~NOREDPHEDI > T 5’
By 2T BB MEIIFEATHS LTV, FIHO—Hix., X4
FFOMESETFRE 720 OZEMB - FEBIZHFMLE L TwEEnz LX),

I Ay T+ DREB—EVILHD

ZIT By T A OFEHBIE, HOENTEDRLL) PR o ThHE
Vo AFNV AT LA )T ADOLE, £15) 7’/\3:4’:\:‘}7\}\0)&1:
Motz do0ty 74 OFEL, A M)y 7 e TaTr Ay NORET
725 1% (Frances Mary Lavinia, [H: Polidori, 1800-86) \® fifi (Maria Francesca
Rossetti, 1827-76) . % (Christina Georgina Rossetti, 1830-94) I8t 7% 1 ~
7T FREEHRIIROBE T, MIBERLIZLE>Twb, 45 7TEE
FANTHLADHTY) T—1 - Bty T 1 (Gabriele Rossetti, 1783-1854) 1%,
GHEE M) v o207 h, RBEEORBELFRTHIEFEFELE L I
BNEA V7T 0 FHETHALE Z T 7205, RS THE, L EITED W
TLE).

W-M~D%y?4@@m:l%b\D%v%%%@%@t%@\ﬂ
BUCENLONTHESIATE, BERHD ., HEME LR E2FALHE, XK
EZNCOWTTFEH LR o722 EDREENTW S (W. M. Rossetti, Some
Reminiscences 121) o 14 O (1843 4F W) ICEME K- EHEHT AW -
M- Bty 7 qid, BE, BHOTROEZIRY KLY Bk ld AT A5
Hagnostic” ] £\ ) HERIZ Do 7205, TOFED1B60FEMRIZERIN
ek & BOORM R e kb HEICES WETHELZ LB o7 LFEo
T\ % (Some Reminiscences 122) 0 WD Tt v 7 4 1L H 5 A5 agnostic ” 72 &
FHLTEVRWA, KADOT 4 ) T4 - X 23y b (William Bell
Scott, 1811-90) 251l D T & % “extreme agnosticism” & 5 L 72720 % (D. G.
Rossetti, Correspondence 5:401) . & DHEBLEFFREIC “agnostic” & FLx S b
EmcHh s, °

F 720 1860 4RI I /N — N — b« AR ¥4 — (Herbert Spencer, 1820-
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1903) 28 [55—JFH) (1862) =% L. [ANu[ 417 & @ ] (“The Unknowable”)
EVHET[HOWILHROBERIHLET L2EEIMNELVEOTHY,
HZTZEITHLIZENRW ] EBRTVWELY, ZoORBEFOLYy T 14D
HOSHEEMBEDH > T D, 18304 5 1850 FERIC T T, F v —
VA - T 4 ) (Charles Lyell, 1797-1875, [#1 B %= J5 #] (1830-33)), ©
JN— | - Fx 73— X (Robert Chambers, 1802-71, [Al1E® H 45 D HR]
(1844)). 7% — )X - ¥ —77 1 ~ (Charles Darwin, 1809-82, [ o 2]
(1859)) & DB, AW EOIRERDS, BEFH O R B O #) % Bl
HAERLDP L TR, oty 71 WiBid, HHOEHENRET HE
JET, PN LA FENE X o720 A F) AOMETREGHOEE
B RH) 57 7 TOVETROF A Y N=TH o725 b 72, B
FOW & BUBIZIE Uy FHIITIR S ERDTSEMEH % L w2 L3
BRIZHE < v,

Oty 7 4 OFEFNEEIZOW T SBW - M- Oty 7 1 Oftdkails &
[IZHG L WD LELCEME2HBCTREG L o2 h5 THSEEEMN
MHIEo &Y EEENTWbIF Tl 2o 72| (Some Reminiscences 129) &\
Vo LTS 2SN TIERb S N BB L72os, [#H
RO Z: b DIZEPNDMEINIAERD 5 72 | (Family Letters 1: 380) o (L F3%
WCEDIL. RNEEZ IS L Cwzds, [T CICEi s BECRUINAGE
OWIFRIEE L), Lol S 20—~ - 71 M) v 7 OB
L9 % b DO%AE LTz (Family Letters 1:381) o F 72, He0ERI 21X, 1850
FERID D S LB OM LIZHIE L CO2iiird ). B RE%
DEGNOBRGEOPFENP O H o722 Ebnbhs, —HEEIEH
LTBY, [FUAMEWH) AIZIIHEZ D] (Fﬂmily Letters 1: 380) 72
ECW -M-HEy TANHESTTAH LI BITEHER LR E] T
%ozl ) Thb,

Il Oty7 BEDER—F[FOBSBAZHC-T

Oty 74 BEHEETOFEEWIGIZOWTHERIZE > TW R WA, B
B WFEFO U E DN, F7EIE RS (Working Men’s College) THliE% Al -
TWl EOBZTDOY =4 LA - AAH L (James Smetham) (258 T 72

S




——

b

76 g T

18654E12 H 10 HOFAKOHIZ A SN L, Uty 7 113, HFIZIZFED
FHANDBMHF RN L 2BR72H LT, AMEWIMELL L) ERD
HEORMAPSEZ 2D TIE AR, TLED LTI RELERIZBTE
&SRR E D D (“what [ should alone call belief in a full sense”) % H 43
BRTLOPEIPERE L2V DITREI 25D T 2] LB OIL
Bt L C\b, D), HIEBEROZFHIH T2 EM0E. BA%D
DEMEXHLTEZTWT, BEDO[EW] ZHFHTAHITRELIND 2 L
T2 Z LW D (Correspondence 3:357) o

bV EODEELEFIE. [EDOHER] (“The Cloud Confines”) & \»
7+ =rFA M) = VY2 =] BR2FITH/WLSNFICHT 5
HHOFIZASN D, * BRA - AR OMY 157 Bk 2 g
ko2 ZOFHE, [HIZ Y« 7 M) THIRRO L] & RSN
(Howard 120) 7%, ZOFOKERIHFOF W IZOWT, BRLANIZTF
HMCHHKT B %0 T, Bty 74 RBWIZOVTHROVWZHEFZ LTV 5,
CITHERINEIEELTC [74—PFA P — - ) Ta—]REICIE,
Oty 740Dy ME[EDZK ] (“The House of Life”) M 9 £ D 16 fF 75,
FETTIZEZ > T8I FITHIM S N TV L5, ZOFEDFEFEED HIKIZ
. 27 A1) — (T. H. Huxley, 1825-95), 3 )V (John Stuart Mill, 1806-73)
7 4 ~ %)V (John Tyndall, 1820-93) 7% LW D e 0 MK - BrpE /-5
E.D-G-uky T A, FYVA, AT A UN— Y5 DGREHEIZIEON
BB e CFBBH, FTLVHARRE ULEZIF L TWwieThrH) 2 &
bbb, TYEOMREREY 3~ - £—1 — (John Morley, 1838-1923)
. vty T4 EHBRRD o EBEFMDNSDNLEDEN, - —
i, N A =L & BT, “agnostic” &\ ) FESRMICHEDNLI-E SN D
Metaphysical Society ® A »/N—"T % & - 7z (Lightman 11)

LD 121TD, 5E PSR DLFHONFZMS>THL L, 1HTIE, i)
NPT LD VEKREZRNIC L7 A O 2 25 mE S, 7. 81T
HT“unknown” &\ ) SHENFER YRS NT2H L, HEDAITT, [Z
NTHHEANGEALRL L ZIFTIDE/THLREZ LM ThiL Fx
BTN DZA ) e E B OE, BRlZ, 7 2 & 72] (Still we say
as we go,— / “Strange to think by the way, / Whatever there is to know, /
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That shall we know one day.”) ] &, BIDEHSIC L 2 MO REEL KR S
DO LD BFITVHE . ZO4TIE. COFHOSETRTOXKBIZ) 7L
A ELTHYERSIND, 2#TIEBXE o BF 2T 2 5% ([ 400
RATH] TWEIBATH]D 02 L &2, 3ETIE, AL S 7 [
WO Ty KT & D OARBEDOW LA - FrDfEdr 2B X, 433 T,
BHICNAER SN DAL ZFE D) . il T, HARFIIRER L T 2 5h
59, #BEFENLN, BIEIEAMHEN T, RRIETHIM SN WKL L
THRHTHY . TNSEER ORIV B AT 2 Dh L) R
o LTE, W UATTHERZY) 70 A4 Y 2D R L TR < {oTw
5o
The sky leans dumb on the sea,
Aweary with all its wings;
And oh! the song the sea sings
Is dark everlastingly.
Our past is clean forgot,
Our present is and is not,
Our future’s a sealed seedplot,
And what betwixt them are we? —

We who say as we go, —

“Strange to think by the way,

Whatever there is to know,

That shall we know one day.”  (11.49-60)

CORMBEDORBEDSITIZONWT, Bty 71 34O FEE “OHE
LTwze &2, 8714811 HIZW - B - Ay M5 T/,
LIV EDEFENDIH2HEI0HICAT Y M. IH2HIZKADANA 2
P fili (Thomas Gordon Hake) %6, 9 H10 HIZW - M - bt v 7 1 5512 H &
N-EHIZRELEDDOTH D, °

And what betwixt them are we?

Atoms that nought can sever

From one world-circling will,--
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To throb at its heart for ever
Yet never to know it still. (8 H 11 H A I v b%i, Correspondence 5:107)

And what must our birthright be?
Oh never from thee to sever,

Thou Will that shalt be and art,--
To throb at thy heart for ever

Yet never to know thy heart.
QH10H W.M. vty 7 1%, Correspondence 5:144)

8HILHDOFMD/N= 3 Tl [FA 130D & v R (2 LT
Ra L B D EREMEETVDE—2DEL] (WbIEWHO X ) RHE) 25
MIELGIEMET I ENTELRVRT]THD LB, IHI0HD NV 3
YT RICFEOWIll” 2R LT “thou” “ thee” L MU T, HTE D Rk
BHFET 2 ZOWIll"H 5, GlEHES /R, ZLTEDLEHS
ZEETELRLTH, 200D BLIZHGDHEIL Tz, &) FHE
RO TVD, FREOBRMOFIZEHL T, vty 7 41E, W-B- A3V
MIZIRD & IR LT 5,

“I cannot suppose that any particle of life is extinguished, though its permanent

individuality may be more than questionable. Absorption is not annihilation;

& it is even a real & retributive future for the special atom of life to be re-
embodied (if so it were) in a world which its own former ideality had helped
to fashion for pain or pleasure.” (10 September 1871, Correspondence 5 : 141.
A5y 7R LDOFEFE )

(A ORFDHET 2 B2 ], THIRES NG 2 &, HET 2
ZLeTiEBV] Fo, TEMORNZRT2S. 2o TIBEOR Lo
T 2 HE R L QWA T, i eisin) 2 bid- - -
FEEDO, NIRRT TEDLIE V) EZOHLFEIX, »OTV AL
R ARG DG 72 [AG7ZTEMEIFRARED DO E bE 2
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L, fEOEMEBR TRELFEICH L ZRRIZVEV ) FHEADFH
DHNT D L B2 Do & ZAHHRHMITIE, SB~OTAH (FFE9 A 10H)
T, BT KA (“a personal Deity”) # BRI L7zOTlE W EGED . A
THIFN ) 7 LA Y0 RT 2 &2 mfe T e LT\ b (Correspondence 5:
144) o

IV IBHWEZETAANL FOEE (GEDE), DFE

AT, DUFEROUE Y 7 1 OIEMEDOFELT, W - M- 0ty 74
. WOFNTROBWIIHE LR G2 2E W E LTETF L4201, H
FEEO[IANL bOFHE] (“Ecclesiastes”) 2% 5. T OHEWOFEHIZH
Sa[anbL MERRL, COBEPIHETLIE V) BEICHERT LI L
Ph. BHRES (FV Y TEOILZ L= 7T ) Tilid [Bi8cE ] & R
SN, ZOFFEHMICAATIVOBEEYODEIFINTE L, Bl
DZRFIRAGEH L L, BHEORTHRELERZZGL[aNL FOFEE]
UYLy T 4I3ETL. RROHIZH, BAHATEPEL ) LIRELL
S LD EHIT ENT2D)RFREICFE S LTV 5 (Doughty 666) o

[ANVIOFEIEOLy 74 OFFHCIGEIZA SN R E L TIE, B
D2 - AR, NEOM) S, PREOHR, ME - SE~DHK L
EEE, W - BIE - RROBEDH T 55, “Vanity of vanities” & V> 9)
SEIZBED, TRTHELV, Eanity "2 5HED RTE—FOH L
(12), AV MI[TTEhocZLiE Iy bdY) /FTiirbhz
Z ik ang s 171D (“The thing that hath been, it is that which shall
be: / and that which is done is that which shall be done:”) | (1:9) &, #&Z%
EFREDF LHEEW LI 2Bl L OMELM#EBoINE
by MO TE L AP T I L RBEX (1:16-18), [4H DI LidT
TlZho7e, TNPHIERI D Z L F TIZH -7 (“That which hath been
is now: and that which is to be hath already been;”) ] (3:15) & BifE - #82 -
KEDOFEEEEFES. E6I2, [BEEE2EZLIGD &L ZH2VE LD,
[HEHLE %A 1L LTHES TS, [HFET L b DIEL S E
L BBV, #ERFNE W28 50 H ] (1 said, ‘1 will be wise’, but

it was far from me. That which is far off, and exceeding deep, who can find it
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out?”) (7:23-24) L N HIFRHI R E X 2 IEFE L T b £ L TRAITITL
[RERF (&) 113735 EHD JIFk S S 2w 072705 (9:10) £ L <
ABENL T, Bt TTE L2 LICHERCT LML T 5,

V OeyF4D/ 1y b "EDOR, (“The House of Life”) —REAHM N 2 TaEH

KIS, By T AOVEAy PEX), [NV FPOFHEI L@ LHEE
— NFI %82 % I8 - R0 (22 L) W, B &3 285,
e R k) OxHREE . SEANONE BHELAE—2EENh
%75 BARI MG %,

FTMDIT, VA Y MEI01F72720 L DORE | (“The One Hope ™)
. ZBLWEKE L 2 L WiktEds, HICF 2R - T LDV, TTH
L b, LAV IOBEIOB X 2R IE 5T THE %,

SONNET CI THE ONE HOPE (1870)

When vain desire at last and vain regret

Go hand in hand to death, and all is vain,

What shall assuage the unforgotten pain
And teach the unforgetful to forget?
Shall Peace be still a sunk stream long unmet, —
Or may the soul at once in a green plain
Stoop through the spray of some sweet life-fountain

And cull the dew-drenched flowering amulet?

Ah! when the wan soul in that golden air
Between the scriptured petals softly blown

Peers breathless for the gift of grace unknown, —

Ah! let none other alien spell soe'er
But only the one Hope's one name be there, —

Not less nor more, but even that word alone.

ENOLNRWIAICE LATWLFEFANEL, BHoONEOBEIZH b
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TV, W M- oty 71 OFERICE S &, FFEAEL [THFE" annihilation” ]
TG TROREDOTFR] ZRDOTVRDD, TOFLEHELNS T LI,
MBEDZ ) hnrd LNawE 5iTH T TOFITTRES NS (Designer
and Writer 261)s L2* L 64TERHHIOFH Ly 1 2 a V8N, &AL
HODORA, Ao LRELBTTHEL, (O] CIEIHNLE
e 2T T 25T %, 3, LD ECRKADHF T, FY Ty
MEETT T Y ADEDPINENTALFD L) I2, HEOFEIAENT:
LDz E AR, 2O THONS 2 BFEOEY ] (“the gift of
grace unknown”) ZHHM R 2 2 L2 HET 5, Vh v MEORKICHES
N72ZOFTIE, ZLWHERER, ATHOBHEEZ»L 00 Lzwvwen
IVHMWAE, TLTHEL TR L4 [EENINT 2 EH (BT
<) TR B d,

KIS, 5597 [HE AT = ] (“A Superscription”) Tid, AL S N7z
7%, B OKA 2 JFTH %2 & 5 b3S EMO L& F o> TREADHNIZHN %o

SONNET XCVII A SUPERSCRIPTION (1868)

Look in my face; my name is Might-have-been;

I am also called No-more, Too-late, Farewell;

Unto thine ear I hold the dead-sea shell

Cast up thy Life's foam-fretted feet between;
Unto thine eyes the glass where that is seen
Which had Life's form and Love's, but by my spell
Is now a shaken shadow intolerable,
Of ultimate things unuttered the frail screen.
(BHIOHIZIIHEEEIT L. £ 2ITHD 135D T
D & B DA LTV dt, DA k5T
IERB I ZBIFNDRHE o7z Do
FEONRTEBOWEZE L D L bW, 5-84T. BHEN)

Mark me, how still I am! But should there dart

One moment through thy soul the soft surprise
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Of that winged Peace which lulls the breath of sighs,—
Then shalt thou see me smile, and turn apart
Thy visage to mine ambush at thy heart

Sleepless with cold commemorative eyes.

“Might-have-been” ({7 W #7220 b Fiii e v)) 1E, ED#EFE T, “No-
more” (b 1ZR % \2)) . “Too-late” (GBS X 72)). “Farewell” ({& 5 1))
X, BEORROBED 5 VIERKDLETH S, Z ZI2IE, LIZHN L
[IAL POSE]DFIHOR A IR ORIRAE OB X 5] 5 P I2F A
%o FEMESNZRERIE, FEDOMED DI OFADOHIZ, L b5 voik
MR L HBES T, BIZEHFE2EITLH, £2ICMms0iE, )k
(CEYDEDLYRTHET, 2O L b \WiEiir] (“frail screen”) (X, Z D
HRIZH 5 [FE S Ngem O | (“ultimate things unuttered ”) Dk %
HHRE S Z &b %y, “ultimate things unuttered ”1&, JEIZHH L7z [72
PO L DDOHL]DOHF D “the gift of grace unknown” D 47 1 7 2 HxHH)
EVWZbo BATY POWHT, Lok LTWE LI IZRZLEMIE, L
L. FAOFUITFBINZ D% 61, 726F 65, FAOLT, KRHT
WZRIED 2 LT\ 2 “ambush” ((REL) OFTEICH Z AT S5, REIH
B X912y, EENZEROSHIOORTRESNTWSFA
(. RREN SRS T, fRA R ORFEY 2 IEH LA TV S,

E34FDOBF 8] (“The Dark Glass™) i 277 v T, B
LUVEDSE %L THIZHEAS ) LT HFFNIE. [FEELIE] & v ) Bl
DIEHOBF B2 T, TOHNDOHETE ZWHIRIZE V2 Bt RS
REDPRI 2w EM) 2o, HEDKE T, [7kiEZ 5 R0 58
DOFIMEH IZFEL L9 LT 5,

SONNET XXXIV THE DARK GLASS (1871)
Not I myself know all my love for thee:
How should I reach so far, who cannot weigh
To-morrow's dower by gage of yesterday?
Shall birth and death, and all dark names that be
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As doors and windows bared to some loud sea,

Lash deaf mine ears and blind my face with spray;
And shall my sense pierce love, —the last relay

And ultimate outpost of eternity?

Lo! what am I to Love, the lord of all?
One murmuring shell he gathers from the sand,—
One little heart-flame sheltered in his hand.

Yet through thine eyes he grants me clearest call

And veriest touch of powers primordial

That any hour-girt life may understand.

B & R OB S [BREEBIDO L HIIRE S5 EINTW D[4
L BV Ay MEREZIOLH I, BROUEANSHEN L N WA
HFIEFESEDLD, ¥ ATy FTHTFEI—EL, ¥ T O[H4 ] 21
EZEB[FEIOMDINZ LT, [RFEOTI DT ZDbD]H, &
TOREN S5 2 5NDLET2FEON D,

#4838 [ % 0 D FE | (“Death-in-Love”) Tld, [HEJoftE & LT, JE
AR CHNATE]D, @fE s L2, MBI EFFAIIRIZL T, G
HEUFI O, TREWM] %2 < CAROFEE T & 2 R ] (“ immemorable
hour”) Z Wi sS4 X9 &35,

SONNET XLVIII DEATH-IN-LOVE (1869)

THERE came an image in Life’s retinue
That had Love’s wings and bore his gonfalon:
Fair was the web, and nobly wrought thereon,

O soul-sequestered face, thy form and hue!

Bewildering sounds, such as Spring wakens to,
Shook in its folds; and through my heart its power
Sped trackless as the immemorable hour

When birth’s dark portal groaned and all was new.
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([FIBEHZRIT L) 2ETL2VED
72O ML BERID . TORINIED LT BT
B8 o7z0 HOFRLMTE 2VEHO X912,
DN ER L, $XTPEINED 725 DRD X912, B
LS 312, 5817, HliE)

But a veiled woman followed, and she caught
The banner round its staff, to furl and cling,—
Then plucked a feather from the bearer’s wing

And held it to his lips that stirred it not,

And said to me, “Behold, there is no breath:

I and this Love are one, and I am Death.”
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IZZDOWGEP AN SN WL S ZFK, B2, FEAEDETR LR O
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ZLT, ANV MOEELLTLY T4 IIZ TSN R O Bl&
E, 2044, TS Uy Mo [WU2>DWEZR] (Four Quartets) O 72 7
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Time present and time past

Are both perhaps present in time future,

And time future contained in time past.

If all time is eternally present
All time is unredeemable.

What might have been is an abstraction

Remaining a perpetual possibility
Only in a world of speculation.

What might have been and what has been

Point to one end, which is always present.  (“Burnt Norton” 11.1-10)
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Summary

Pursuing Beauty and Questing for Knowledge

—D. G. Rossetti’s Aspiration to be a Victorian Solomon

Chiaki Kato

For his review of the 1883 exhibition of D.G. Rossetti’s work, which
took place the year following Rossetti’s death, F.W.H. Myers chose the title
“Rossetti and the Religion of Beauty.” In it, Myers states that “the ‘aesthetic
movement’ is not a mere fashion of the day,” underlining the influence
of the movement which he asserted surpassed that of science or theology.
Myers’s review helps us gain insight into Rossetti’s response to the spirit of
an age when scientific developments undermined religious belief. This paper
aims to clarify the process of Rossetti’s aspiration and struggle, in an age of
religious crisis, to capture what is hidden beyond human perception, to find
what lies behind tangible phenomena. This is done mainly by analysing
Rossetti’s poems in reference to the book of Ecclesiastes in the Old Testament
of the Christian Bible.

Born into a family where Catholics and Anglican Protestants coexisted,
the Rossetti brothers remained sceptics, though Dante Gabriel applied
Catholic motifs to his art (largely for aesthetic purposes) in his early career.
He was less a confirmed “agnostic” than his brother, William Michael,
showing an interest in mysticism and immortality. A very few remarks by
D. G. Rossetti about his religious standpoint helps us understand that he
seemed to yearn for some unknowable existence to which he could entrust
his whole being.

An important clue can be found in Rossetti’s reading of Ecclesiastes

(traditionally ascribed to Solomon), which his brother indicates nurtured
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the poet’s mind. Comparison between Ecclesiastes and Rossetti’s sonnets in
“The House of Life” demonstrates some common characteristics, such as
deploring the vain pursuit of knowledge beyond human understanding,
trusting/mistrusting words, and the concurrence of past, present and future.
By employing features of Ecclesiastes and fusing them with the traditions of
medieval love poetry, Rossetti at times manifests his unavailing wish to be
released from the constraints of time, and at other times conveys his delight
when glimpsing the timeless realm before birth or after death, as if he were
given the “gift of grace unknown,” or sensing the “primordial” power into
which he wishes to be merged. It can also be said that his path was followed
by 20th-century poet, T. S. Eliot, thus ensuring that Rossetti can be called a

Victorian Solomon, laying the path to the future for aesthetic poetry.







