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—YYRIIL] TEMOIH DR/ RO D DEM—RINIEXERORE,

MEEEFEFHO[RFE] — Vv r v —- NIV 3F
[FEEOMESEF 7B (18824F) #D - T

i FERE

iEL®ic

A E — - NIV R ¥ (Walter Hamilton, 1844-99) @ [3 [E o) k35 F 5%
EH)] (Walter Hamilton, The Aesthetic Movement in England) 13, MESE T 38
By T Td o 72 1882 4 1T FIAT S M7 BRI e E & L CHFZR By 7«
BEGDH D, TORBIEHLHEDOA ) CALLJUESHH Y, ZNAFH
FEXLZ LT DORYIT T2 0720, FEEMOKE (NOEH) % [FE
BONF & P2 THESRIR DAL S 2 —MFE I TR S L2 D#IE R &
Vo AiRTIE, FATUREO TR 2 & 2 20, REOFFHM % 84 72 v
AEOIET T TIZT4 )T L - ) AOHMED K% 20 5 —Hiz 18
FCWb A, PN HEETER]OZREO Y e bEAH) . FEEIT
B OMME, MEERALE INE T 7 A MILTaERYB I\, H

FEIREFERZ I L L CRFR BT AEEZ L T b, KF
ZEOHPHIEDOEREGVLH 5,

FTIEIEEFELTHVC ¥—T—F&2 [+ 7 A7+ — FREGERFML]
(OED# ¥ 74 YR) TRTH L &, BHMELT L7zh E D TIE Aesthetic
Movement” & W\ ) AJIZ Z DNI IV M X OFH D OFFE T O SCHA H
T, TR OHBNE RS v L4 F “ aesthetic D OED D £ F& 13
1ELTTRHIEICLDHED /IZHb 5 (BENLFEFR) | (Of or relating to
perception by the senses; received by the senses. Obsolete) T SCRA®) 1% 1798
Fo 2L LTIERMZLOOME, B, #FO DL, AKIZL -

275 8172 ] ( Of or relating to the perception, appreciation, or criticism

of that which is beautiful) TIERFIHNIE 18124E, 3 & LT, [[ZERD/-0

(V42 b ) 78sCALifse] 5519 % (2021 47)
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DEMIDOHFKZBET HEE 2R 5 EE O EHIZED Lo K
WCHEENIOMBRFIIBIT 2 EMREZFRRO—IRIZET 2H, I
Ji& 51 19 (3 %) ] (Designating, of, or relating to a movement advocating a
doctrine of ‘art for art’s sake’, spec. any one of a school of artists and writers
in England in the late 19th cent. Now historical) & & V) . Z O SCRRA) 1
18304E & 2 > TV A 7% 18824ED MBI L LTIV b X OARDS [FEOME
FIROTGEE - H X, HALERNIORET 2 HELERL VI DT, B
JERIRFEN & @44 ST % ] (The leaders of the Aesthetic School in poetry
have been styled fleshly poets, delighting in somewhat sensually-suggestive
descriptions of the passions) &\ — AN TV 5%, B, €D
DHGIZT + IV F — - R4 & — (Walter Pater, 1839-94) @ 1868 4E D I & L
Ty [THESER 22 JFREF) o 7R OF O R 2 2R TH 217 L, H#
7 B oA & BEAE O BAEL T b 72\ | (The “aesthetic’ poetry is neither
a mere reproduction of Greek or medieval poetry, nor only an idealisation of
modern life and sentiment) O — 3 % [BIHHLEFEE] (Appreciations, 1889) FTIL
D [MESEM 70 55 ] (Aestethic Poetry) 705 & L CTZEIF T 4D, EMELZ T
% 7% 5 1868 EDHH (7 4 1) T & - ) ADOWMO IO DOFHFEETY LIF
72X DOFEFFE) Tld“The “aesthetic’ poetry " T 7% { “This poetry” (D F 1) €
) ADFE) & 7% 5T 720T ([Pater] 311), T 41% “aesthetic” ) 1868 4F- D H
Bl 5203 L Bbis,

BERE & L C“aestheticism ™ (MESEE38) 12D WTOEDIZY 725 &, [
HMToHdIEDOMHE E£LWLD, HEIZE > THIZ S DDEK
NORRE, L) DT EESLHMEICES A 735508 LT HF
|2 ME S5 32 25 B~ O L FF | (The quality of being aesthetic; the pursuit of,
or devotion to, what is beautiful or attractive to the senses, esp. as opposed
to an ethically or rationally based outlook; spec. adherence to the Aesthetic
Movement) & FiHH S AL, SCHRPI I 1840 4F, F i B A v OReERy 70 55
FERHFPLLEPLTIHANT VD, ZD ) 2T, 1882FED NIV b >
DUFEENS [MEERDPZOEDOEFRIIBVTREONP/IZELETHRLN
LDIXTAT—T LEIHIZEWTTH S ] (It is at the Lyceum Theatre that
aestheticism in all its beauty can best be seen) & \» 9 —HMbIL TV 5,
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MESE EFEE D [R5 7

1 SNBSS ERESE L L TOFM

OED T [HESEHy ] [MESRT5¢ GEB)) OB OB E LTIV >0
EDRBITENTWEDERFER L 72 2 AT, BEDIEITHIIE TCAREN ED
LIEEREIN T EDEDEICRTBE 2,

WEIVEOFED LN TIE, T4 )T - 7Y K- 7uN— MEYEHE
DHFERTH o724 F ) - 5~ FK— 1 (Lionel Lambourne, 1933-2010)
H31996 4FEFIAT 0 BLZE [MESE F 3B EY] TN IV b v & [MESEF 30EH) O i
FOEEPLZ ] (the first historian of the Aesthetic Movement) (24) & 52 L\
[(MEEER) EBOWPIOEER TH ) BN %0 LFH (G E725) TH
B NY = NIV E ) 18824 I D FEEIZ DOV T DORAI DA
% [EEOMESEFFER)] &8 L CHATL72] (119) LaR~<Tw 5, [Fd &
MEXEFR | Z W 72BEDO LTIV R=VIZ NIV DAV a =Y Fa -
E—"1) I (George Du Maurier, 1834-96) 8o JUfII& 0] % [~ 1 2 x » A ]
(Patience) DEIZEDFEMFTH L L L TVDLEIZOVWT, W4 )VF—- 7L
4~ (Walter Crane, 1845-1915) 25W - S - F)L 3 — | (1836-1911) |2 ff) & 2»
J72FEEZMAL, BIEEZMZ TS (124) ZUHPFRR - Ty T4 V3
> (Elizabeth Prettejohn, 1961-) (& 2007 FFIATD [Z4FD 72 6 D 34kt A
7 M) TEIRRENC BT B MEETFR] O T, [F A — - T4V F25ek
HE AT CIREOZEMV AT Y A0 HE B I v, Yy —F 1) A b
DT ANVEY — - NIV b SN O E L T[S E O MESE 3 38 B
ZFATL72 18824 £ TIZIE, Z0EB)E 7 7 v ¥ a P TV EL LB
Lo Tn7](7) ENINV P YORIZAN TV D, & 5220114
PO REEPFTCEY N (T2 )T - T ¥R - 7IboN— MEYEE) .
Fr 7T AT (KX TG, %) (vt — Rl 6E) & KIE L
72MESE FFGEB) O IR ([ 50 53F ——MESE FFE B 1860-1900 &) D7
FEL7MERDO NPT, fEDOVDEN AT 14— - Frua 7 x4 (Stephen
Calloway) (X, [# > T - XA 7)) -atyT42% L. FAH— -1
AV BRI EIR S N2 UK RRATIC M2 THEE EROME 2 Al X |
G BTV 72 1882412, A VY — - N3OV b U [EE O MESE T 2 EE)
MR L 720 SOFEEIZOW TR PDILEHIZ R TR DR TH 5B
DI BVED DT, NIV PV IEORD L A TOMREETFRDM

S




——

8 o HEnE

Bz L . 20 X ) EEN RN EOBNOM 2R E W L. FEilT. 52,
I, BNEMiET O EOORELEROMELEGH) #AEHE L TURT LW
IRFLRAEBIHo72](13) LFHEIL TV 5,

H A TR P05 O AR B AHE (1886-1981) A2 O FET DS
KA 70 2 [ 3 i3S 38 oW 2E] (1934) I2B W T, MEEEFGEB) O
1880 FERAND T TOREZ 2 EDLDIINI NI IS B ->TWA,
Codw, RO RMFTIE, EEOMETREHZ[ENEHS L LT, B
FEOMRE LD, BMOTHLR]L T, [P MO 7-FEY O TH
TFTENLEZLDIELTE NIV FPORLDPRMZS o7z, NI
b ¥ DAL THESEIREE) O BERIIRIL O T RITTE AL B 05, DY
BoOMEZO0AL, V¥ —F X200 EPSHELLZDDOT, —OH:
SMBRE L CZOEBZ B I21E, HBige, Z L CHE—DOXLHTH 5 |
(445) LEFlL TV 5,

2 EENINLIZIZOWVWT

FEHEOTFNE — - NIV b IOonTE, [F 2 27+ — FERIzR
] (The Oxford Dictionary of National Biography) \ZI\XFe#iAs 7% |, fliZfn
FLOMED WA 7-56F, FESAHLZOTH LM, KFEDY A PLR—=TD
ZEHELO T E S L OETELSHE 70—, [EEOH
EEEAB]L [EH- ZEOELL [Ya-Y - 7y r vy 70O/
Wi 12 D3 % | (Fellow of the Royal Geographical and Royal Historical
Societies; Author of “ The Poets Laureate of England,” “A History of

3«

National Anthems and Patriotic Songs,” “A Memoir of George Cruikshank,”
&) JEMAENT VD, TNV T A v Y2 FA7F)—DHFasTH
RLEREMR S & [EEOMESE T F6ES)] DS o ETEEE (WE % 5

) EFATHEIILTO X 912742 %,

A Memoir: George Cruikshank Artist and Humourist (1878)

The Poets Laureate of England. Being a History of the Office of Poet Laureate,
Biographical Notices of Its Holders, and a Collection of the Satires, Epigrams and
Lampoons Directed against Them (1879)
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The Origin of the Office of Poet Lanreate (1879)

A Sketch of the Drama in England during the Last Three Centuries (1890)

French Book-Plates: A Handbook for Ex-Libris Collectors (1892)

Parodies of the Works of English and American Authors. 6 vols. (London, 1884-89)
Dated Book-plates (Ex libris) with a Treatise on Their Origin and Development (1895)

COVAMNERDZE BERTHEEFW LB OSEN L, £7280
TA L R, VAT 2T NOBRD 2 5. BREORRIL, BRikd 5 &
A2, [HEEOMESE F30ER)] OFCBR O 72T [KIE] (Colonel) 2[4 > v
YAINOF R, Var - 7 AF Y (John Ruskin, 1819-1900) % B - 7215
HEOGIHZEICHN TS, 2B, A MORKZDOEEDY A FL—
TITIFFEB IOV T EE 22K ] (Chairman of the Ex Libris Society)
BIUT7 7 v A EEREWN X2 K] (Vice-President of the Société
Francaise des Collectionneurs d’Ex-Libris) DJH# E S5 ST\ 5, &Y
WF5E & O KA (1953-2005) 12 X Auid, T19 AL A1, 75 » A1THE
WA FY) A THEEZESWAT L. 18914F 12131 > F o CrEFEH S 2%
ENT (o ININ PV, OV FYOEERBEROTELRRTS
D, 177 A0EES] (18924 WM. 1896 SELUETHIMIM) X [4- AR E
] (18954F) b wvio /oA EE L, MEEMEII—KE o720 &) DITHHE
377 Y ADFEEZZIZ OV TR L2E L LT 1975412137 4
AT WY ATHEABSEREN T L (NI NV N OEED Lo &
T, BEZEOMEIIBVTHININ I UPEELMEFELZRL Tl e
brbe

3 TREOMEFZRES DOEMR
[FEEOMESEFFEEE)] O HRIZUTO L )12 > T b,

Ur &)

(1) 977 Z)VHIR
Q) Ivx—al

(3) Yarv-FAF
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@) Zru—wF— - - Fx 71—

(5) MEEFE L

(6) MEEJRFN—F VT - FA 7))V -0ty T4/ TEFzxXF U
fruvy T B )T L ATV Uk T A4S NTA -
INF =4 TN ')A TN XY=V - Fx—)VX - A7 4
IN=V )T == W -E-FTa—FpT—

DIvarA - 74y rry——ROLEADOF] L aN—F - TF v
YK

(8) [73v F 112 & 2 MESE PRI

9) A A — - TANVFK

(10) MELFFED-DDOFK

e =AY
s

JFFECTIIAREOTITOREICHIAE LS 2 Sy b LA EHkE [~ 1 2 v
YA EERI[RIE] ZBAE L, 205 24E5. Z LTIV FliEn 7= -
=) 5 X LIS ORI LT B [MEEIR]ICDWT, i
DOLRBFE FFTHPIHEHL TWb, [ZO—JRICITFERET R T2 - €=
JIZIROED LS LT KIZHbHE LTHHIZEXD AN L
OWBIESBRERLTH-> T, AFHERETOOF S RWERINER %
WOTERE LM LIZDE, LW IKESE b TE 7, 7205, 2
O—R/RPFEELTE7-DIIHEL L DTHY) . FOIGEE-HIZELRED
BEHFICH o> CE L TH D] (ViD)o

29 L7z, FEICABARISET T OMEETERRF AN LT, K
AL E L 0EMDERNIZEADIZY, 97 7 TVEITROWEEI 25 L 5o
MESEF2ER 2 5B VR DI 1848 EEF D FIR 2 B0 B L v Dk
OO (A7 EDHFRE LTI ABIZL > TED LN, ML
EWVZLDONH LNV, R~ - N2 b (Holman Hunt, 1827-1910) .
Yarv-xvzl v - 3LA (John Everett Millais, 1829-96), % > 7 -
A7) ) - B+t v 7 1 (Dante Gabriel Rossetti, 1828-82) & % Hu.[» & ¢
B [ RIROFEK 2 AANE & I LR 8 & 2 R4 o 72 I BB - b, [ 4k
OWRETEBENIZB Z b T35, AEEZEMT, BRI
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D726 F) V) TRIBLEE %37 CTh (1) IAFYDT 7 7 TIVE
RIEEDONEZFED ., AIVLA Y N—=THDZFDHBDRERZMR L72d &
OAYNV - THTFI—TCHHZ2E NIV L L <A - Y)F— (Thomas
Woolner, 1825-1892), = LT/ bD3 AIZOWTIE, MEETHERO—
BLAZTILIITERVETL—HT, Oty 71 2 RONFEFL L
TEDUTTWE, REOHER T TIET Ly 71 OEEEMNL. 1T A
E—EOBIZAENSL I ED R o Tniz/zd, HREV) LD IFFFEAL
LCIL RSN T B (7272 LIRIEAREFIT & [4E D 188245 4 HIZ3E
18824EM 5 834E I COLFIZUA Y - TH T I — I ClhlERE2 B
PiTz)o B[O NMOLIHEEMO S T SF @& 250 & DIZH
BEENTVELETFERDLIZENTEDL, ZORBICE>TIZ, IEEIC
BRELELEOMEFEREDNMEONDL EEZONLDOTH L, LoEn
Oty 7 11, FEEMOMEEEZ WEIZAOWY FT & 35 0L DDk
DEFINETLIANTH D EARTRETH D] (5). EmEd, B
. S OICKREBEOFENS T 5 & RAIZEM, BN D 5 BRSO
MANMELEEREBOMEOMRBEZ 232 NI THUHRPBSN TS,
HMRIZLTHATHLZUL Y T A1E, TNENOT v Y IVIZBWTOARL
59, RBEERICAEEDO Y Ay 2R L VI HRDICE-TH, 9L
TREEMORFEEIL R 5722 8. ZNAEHE SN TV L DIFTH 5,
Var - GAFUVORFIZOVTIE, RAD2ETT 7 7 TIVETIROH
HEE LTOERICOWT 5IHZE LA THRDFELLHMALZ ) 2T
HEIETWOTOEDDMY LEE VT T L TWh, 7272 LT AFx
REIEM2OFH LA ENIDTRL, [FAF VIR v AT —F % h
DRFEEE LTS, COREIFEHTS LKD) AL TENENT AF
YoONRUT A e RAEFIHLTWAETREDY THD, MDIETAF Y
ZBRo 7 BTH (2 A — 7 4 — )V FOEMFRD S O FEKBEOW Y
W), mBlE~—7 - Py A 0T -0y ST EEIND T AF Y
DIEGED—LTIH Do TIZRIL I NIV M IZiTmEE LT l%E
KNEROERONSOT A L] L) OB Y, AFO/STT 4, ISAT 1 —
T2l RBERANOE N ZOFEDO M=V EEDLLDTHD LIS
Bbhs,
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Ju—vt— - Fy ) —0OFIRREXI(REED /) 75— —
% 9 % 46K) (Nocturne in Black and Gold: The Falling Rocket, 1875) % Hifh L
7284 v A F — (James Abbott McNeill Whistler, 1834-1903) % T A ¥ > 7%
[AROWEH CTHRAEFEA R TIT LI E TCoHF=—%iFkTaHNE ]
(Ruskin, Works, vol. 29, 160) & BRI L 72 2 & 122 563 % #HH1L 1878 4T,
NIV N Y ORDPD AERIO Z & 12Tz NHOBREZFNLODOKRA v
AT —=D8r 7 Ly b2 & EMHETFR] 2 T, 7 A% 2B L OFE
WFEREMEWTRET L HFA VAT —DFVHIC—EOHMERL TW5D D
DD, NIV DRA v AT —FFlid RO TR, 2 DR & 3 E i
FEFIGEBO ARG S/ BER L L THRo TV b, ZDOHEDKA v AT —
FHIAE B WG b b & ZOM/NHIIFER 2 b D LML, FIULHII NI
WK A v AT ANEmOEM 2 BFTE Lholzlzdhd Ltk v,
HDHVITEENEEFEFRE [ a V] REEE L TEH2 LTS
NIV NYOREPS LT, KA v AT 13RI RESNEANE AL LT
Wzl T ELON Lk,

B, AETITAFUHPHEBTLOERBEAIZ, T H Ly — - XA 5 —
DB —E LTI v, RETIEAAH — - T4V F (Oscar Wilde,
1854-1900) ASEEOH LA & L THRDON TV H DT, TAF 2 L FAREE
WA 5 —IZOEH LT 2o 21337225, 18824FEDIEITT/AI L id
RA G —DFHEEBERL T RPo722 R 0bits,

4 FZHA—+T7A4LEK

AKEOEMHIZOWVTZIOMFTHEMIE I AL 2T HMIEIL RO
T HEWFEITE T AT — - AN FR] & EMEEERED /2O DF ]
2OV TENBIZEEDTEL,

TAN FIZOWTIE, BEMOETHFE T 7 AV FIERADPSIZETA
E & KEDORS T %) DIFFOR ERo>TWbLTTRF AT — - T4 )
FRIZOWT ZHR W22 W B0 ¢, RETROBEZMARS &4
Rl 5 2 S TE]Gi) EHTFEEBRRTV D, #iET 5 L. REOT
TEED 1882 4R 12T A WV RIZBANTT AU A B X H F ¥ OFEH T % i
DZHRE L TWze TANVFORHR 24> - TF T AN - T T4
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A+ 774 )V K (Jane Francesca Agnes Wilde, 1821-96) 1357 A& LT[ AT
> ¥ ] (Speranza) DELTHEL, 7274V T > FREGEBICREBN I
b oz, BABEALRKEZD» OEIERPELONI W) T LT, 7ML
FEFIE LD, MBEOREL 2L VFEL (BB TWD, 72721,
A 1846 E TN D26 LT L THB Y (EHIX 184444 T D 287%) .
T AV FOERFEREE BERIAETIE L 2o 72 X D ICRZT B D (97)0

T AN FEEDOEFTH o720 EEOHFHE TS ENPEALNTS
D, NIV M TKRETOTANV FOSE & KEANDFFHIZOWTH R
DFHELCHBA LTS, F2[3ENCBIT 5 ZEMV A4~ A ] (The English
Renaissance of Art) 72 & DEHDOHNFIZD B ARAA TS, fERTA VK
DOF X )T ELTEELZMMICH . 188LEICTIAT L 72 [RRE] 25
ZVECHHLTZOMETERNIFMERL TV D, TOLRDPTRED
FHThoH[EHN, i & ] (Ave Imperatrix) 2 Y FIFC, 2212iE 74
VB[O L ) OLfIEFH ] (a Republican) TH 5 Z & &ZRTEZH
ERNENTVL LERHT L, TORMERINEA L CRFROOTER
<L P TEMBAEODDOTH Y, REFERDIL ATE Do TRED
MIGHEL ERT 2 2 LIk o T SRS 2 2L PRI 726 L.
AR OESRYRETLETHOIETHELTWAS L) 2 b 0] (105)
Thhbo TANFDPHRIZ[HETFR T O AR D] (The Soul of Man under
Socialism, 1891) TR % T 74 IV OB & & IR E G 20
INVPVFSITHRLTY2 LB o TR zHEETR] &
VO REAZ S TIRESNTVWL ERTH LwiEsr ),

5 "MEIRZDL-HDOR,. €Y RDEMR

INEBHELTL 200, MEEEFRET—Y - Ty K- F7EH)
DEZNVEVIIDOVTTH D, FHI0BE[MEFEXRZOLOOR]IZO L’
YHERRDONy K7 4 — K - 78— (Bedford Park) # /N3 )V~ U 2835 L 72
—FEDOFEINVEN Y =D 2 o TWh,

Ny BT 4=« 2X= 27131870 FAL: 12> & 80 AN 2> 1T TANE) 7 Bl
B¥EHZDY 3+ - 51— (Johathan Carr, 1845-1915) H3HLs & 72 > CRTH
MOTMFEEHT, K=V T4 NRR—b - H T HDHVIINLA
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TR =T - SN=TRALLENDOT =T - FN=TTho
2o A=l 70— F— - F¥x IR THo724 I X - 71— (Comyns
Carr, 1849-1916) DFH T, MESE T FEHY 2 BRIR & 5op THA L Tz Ry
F74—=F - =238 X500 FETHEEICMR . F. B, 7
FINT AL JEHL R (YN F5) 237 Y R EMA TR Oz, H—
HHFTICE D o TOWROERZKRETITFRT L O 12D, fkoHt
A RFICEZ 72, BHOTZANARY— - " — K (Ebenezer Howard,
1850-1920) 5D =7 - 7 4 FHRELWY LTHBY, BRIZEA L
FTd - 72 (Lambourne 86) o M ADDEIERIZ Z % FH5F 72 % 7Ty
REELZON)F¥—F - /—< - 33— (Richard Norman Shaw, 1831-
1912) Th o7z,

[MEEIRIZOVWTODbIbNORIL, Ry K74 —F - N—ZEEREIC
OVTEPNLIFIUTR L TREEIEF 2 RWEAH 1(125) EKAIKLE
DNV, gy FOBLER2 S 305 8kEICD ), ¥ —F L4 - 7
J—VERIZED o720 R SH THRMICERE, 373 PR E,
ZITRENIZD T A=V v —OFWE 2T NS A 2T T 2B
Tbe WRIZT T TNT A%GR, TN b —BAEEIZED») o

B LVROBHNELICOWTIZ, Ny F 74— F - N—=27 D AJFEIT
HEHIZWAWA R LDEBATIV, FEZEDELIET4 )T L -
JARIZ K DB E T A VR BATE 2, TIV—LANY) —|2H 5
KOS IR DEE T, SREFENNY — V2 EEL TVRALDT,
COEEHO LN TOEDDRDPSPDORNEE->THHEFTULD
Tz VI DA Ry FIUIWA WA LR TEILE DI 5 2
ENLDICHHEIZTE DL, 74 F—EFHI DK, 10V, HDHW
id~ vy by OBERK. T AT 28— UKMEEED . BEENT, A MY —
ERFERTEXLOT, TOH LWEHFERICBOWCIZHEHR S OER
ERIFONEDOTH S, (133)

COBETRK T+ —F - N=ZIZAFEEZZITANTS~6E LIz
TWidole ZOFMRIEITIEADR—IK & ZNENDORIEDMEVED T
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VLTWEZEafiz, F/2F) AWEOTHA VHPEESINZZ & Bl
L TW5h,

ZLCIMERERE DO DR OBEDOIRM LT ) A O P 2075 5

SHIHEN TS o BMANDBEA 2 WEHE I B ORI =M OEM 2 X
PETHMMEZLE BT VBLLEY TH S,

Z ) L7z I ZE AT O SRR % SN 2 1L 5 13 &S ISR & B R 3Rk
DWWV HLOENE, AFHHORRICRL X)) ICifTadbH I b
OANEHLET2OIHHZ2ESLTFEVOFT R )IZE) LT
ZoTLEHIDTY,

IAHLWTLEID, ) LAETFEDRLIE, 503E) LT
BEVIZEIANTLE ) ER2LIERADOITOEONT A, Rz
MANOME—DE DY IIEMZM OMFIZT EboTnd Nz b
LL725ENBIETTT, FLTEIVI) AN L RENEZITLDT
37, ATLOHRELTRLAIRELRVDTY,

ZMERTHIRELDEATVROLOFTEL AL S AR, O
ANPENZ ) LI DAL LE S TH L) I2% 501, &8
ZMR. ENHRVEMRL 2O TNE% ) THA. 9 2t
Eo b AL SANPTATEIEET LI LIZBATLE ). TATDITHH
AR EADFIZTLHMEZ L7755 TLBTLE Do (0]

WO ZRBZHEDEDR DD L, ENHITHWFICHET, 580
FIRVoZIHET, EHIEY FIZE>TE—FRANIZZOHKE
W) EZLTb—b00FELLDOTYT, b LIbIDONIEKA
BHEFIZBWTTSNIZEREZDOS D LMES LT 5% 5
X, BEO CERAIZEMD. ThabbEMOBEEE AN LIZ8ITFT,
FNERAE V) JEEREL L2 L TL &9 B & 2TAHDPIRTIZ,
FEEIBERETHFEEZTLIEHENICHEL L. LD EDOHRE:
KIEWZHZEL B WEWVIHIEEDL X HDDTY, (Qtd. in Hamilton,
The Aesthetic Movement 136; Morris, “ The Lesser Arts” 16-17, 29)
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CNOHITEY A0 1882452 HITFIAT & iz 55—l & [~ oA
2 L R%2) (Hopes and Fears for Art) |2 H L7 [ L v — - 7 — ]
(The Lesser Arts) T& %o Z LI 24 ) [ £ i 3547 | (The Decorative Arts)
CELTR77TFERAICOY FYTBI o2 b LA X - FVEF - 47 -
J — = 7 (the Trades Guild of Learning) LMD FIH TH 725 EV AU
EoTUIINAPEETRIWOAN R TORETH o7 FLAX - FL
et g—=r713ar 8y ORI (operative) 72 5 O i AN #UE e e
DL L TI8TBFICHAYBER TEBEE DN ) —- V1) — (Henry Solly,
1813-1901) R L H THEIAEFFHE DG - C - W - 7+ — (George Charles
Winter Warr (1845-1901) 512 & o THE S /2o Y A b Z DMk T 303%
L. B EZBO TS, FRLGIHTI AR S A EIFU2IT T2 H%K
DL LML E (EMEMTHERELDEARTHLDFTTIED A
READTHDL I EIERE L2V NIV b I [BEEI O MES T 368 8))
TPHERTH o 2B L B S N/2E ) AR Z AT A AN
12DTHLIEN DN D,

BHYIZI—EYRDIESSTDEER

E)ADBHRIAFEOEMIE 7T 7120 b TWb, TNEREIC
ERLTBEV, UTOXETHL, [WEFFTIZELOREDRED L
) LR E I E S TE 2B ENPTIEZWTL &9 26 wAITEN
FERLTHEEZLIFRITEA LRV, DEICKRENZ N2 IS
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Summary

The “Cause” of the Aesthetic Movement:
Walter Hamilton’s The Aesthetic Movement in England (1882)

Yasuo Kawabata

Walter Hamilton’s The Aesthetic Movement in England, published in 1882
when the Aesthetic Movement was still ongoing, is a pioneering work on
the topic. It is true that there is a kind of snobbism and mediocrity at play
in his writing, which has placed the book, it seems, at a lower level than it
might have been otherwise. Hamilton acutely grasps, however, the aesthetes’
struggle to synthesize the arts, elucidating their works to the general reader.
My paper, which originally constituted a part of a symposium entitled “Art
for Art’s Sake/Art for the World’s Sake: Some Types of Open Aestheticism,”
held online 18th November 2020, aims to reevaluate the book,
contextualizing it in social and cultural conditions. It contains significant
quotations from the lectures on art by William Morris, one of which is used
as an epigraph: “Have you not heard how it has gone with many a cause
before now? First, few men heed it; next, most men contemn it; lastly, all
men accept it—and the cause is won.” It is a passage from “Making the Best
of It,” one of the five lectures included in a book entitled Hopes and Fears for
Art (1882). The use of Morris’s texts seems to offer some hint in considering
the intriguing aspect of Aestheticism in the late Victorian era which was

opening towards, not closed to, society.
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