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SO
X
—YVRIIL] TEMO-HOE M /RO DEM—FRINT-BEETEDOFE,

FY) AFBEOZRER LI, —FERkmiHEC) L

Il T

IFLHIZ BRBIREZTEDREE : Esthesis S Theoria~

Y a ¥+ 7 A% v (John Ruskin, 1819-1900) & [ X W % & (Modern
Painters) ] 552513 1846 EICHI S N7z DB, 1848ENSEIED ) 7Y
MRERAHEICH EN72D5, FHED T AF VR NZRHNT I OBICEEN 2 HE
BExRT LIk b HHFOMENRSOZEILL ZOMEO—D272
M ERADEY LDV L2000 EFORS & BII R R % 40D
FTAX U HHHED G TRHEATIERTE H o720 18704E0 5 7THEIZ 0T T,
Y a—7 - 7L~ (George Allen, 1832-1907) & 312 EDFE/EOFH HIR %
FHE L 72BRC, SAFVETFEI)AMDLS ZOE2EZ BT L5200 0 T
W7z (4. xlviixlviii) '

LOLIAFLIEZEDOH, TOBEOATHML 28T I 2HET %,
Wb W B MESER RN & FATO—iE S TV ADIEHSHE TH L, &
WA MBI OB VIARFIET Z EHFZFOELLIHICETN TV, TAF
YBUFHENC A OFETIN R U OMEEEREF TSN LT LI
o/l EBXFENPTHA I AMED LE2BEONFICHL/2HOTALD
FEZIAT S Z LT, B OFEEDOHR T TICIIAEOMESEF M 7% 8
M OEE R L T2 L2 BRT DUENH 7207, 29 LT
MR S 4172 1883 4 > UM K am] 251213, TOHW2 5 7 A%~
BNZL->TH S FERDMF S 72,

ERXR LA %R, BEML T AL—3 A (Fsthesis) &, L) HEZER - @
)72 74 1) 7 (Theoria) ® . DI24 T T U TW A LU F O T¢I, &
(2 & o T18464F (2139 TIZ AM D H 2 % &K FHY % (Esthetic) HEREL 1 b |

(V42 b ) 78sCALifse] 5519 % (2021 47)
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74 ) 714721877 (Theoretic faculty) & Hr 2SEAL L T2 Z & & FiH 12
FISfHF &9 & LTwa,

[T]he Theoretic faculty is concerned with the moral perception and
appreciation of ideas of beauty. And the error respecting it is, the considering
and calling it Asthetic, ¥ degrading it to a mere operation of sense, or
perhaps worse, of custom; so that the arts which appeal to it sink into a mere
amusement, ministers to morbid sensibilities, ticklers and fanners of the soul’s
sleep.

& Tt is one of the principal reasons for my reprinting this book, that it contains so early
and so decisive warning against the then incipient folly, which in recent days has made art at

once the corruption, and the jest, of the vulgar world. [1883.] (4. 35-36)

WD 2R T AF L [FIA 2 5 D D (Love’s Meinie) ] (1881) D H
T, CODODENEEDO T2 H S0 TEML 2B T2, TRE
DT IEREIRGR] B280FEME HIREL TWwb 22 HRL LTV
(25.123)0 ZTO TN 24E2125 AF VX B EOMEEZ L B O BRE
HODIRZ BT, H L PR 2 D AERE 22 A AS Bsthetic & V) FHE%
D CAOCIER L T a2z L 720 Th S,

7 VE — N3 ) b (Walter Hamilton, 1844-1899) o [ [E o MESE E
FEBE) (The Aesthetic Movement in England) ] SRS N7-DF, b9 &[5
W2 B0 0) & R RGR] 52 BFHIEMOM D 1882F D L Th b,
ZOHRT—EELEZONTWEDN, FAF U Thote [ZF LMYy
7 7 JooF (this eccentric genius) ] & LTI AF Y OERIHD H NIV b ¥
DRO—Hib, TAF LV OMEEZ RKRICH R TT LI LR 272DTHAS
Vo TITTNINI VIE, EEFREE LTAA DB EELED /2T AF
M, FOBRBELIZR)F ANV - 23 I—0FERLFEL LI ITZITA
NHENDEA) EFEEFE LTI 0bod, ZOLTHNNTLE >
AR (=5 AR
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[Ulnfortunately, he has occasionally descended from the throne on which
he reigns supreme, to mix in the troubled strife of the noisy rabble who prate
and squabble on the vexed questions of political economy. Being unused
to hear his dicta on art questioned, he has also expected that his views on
political economy would equally be accepted without cavil, and has shown no
little chagrin when his facts have been disputed and his conclusions disproved.
(Hamilton 13. 4 % ) v 7 I3{EHIZ L D)

Z ORI, 1860 FHIRD [Z DI DFHIZ O] LUED T A F ¥ O
S LTHET 5N TWDE 2 LW LNTH L. B et BUGHEE D
RIEL LCERLIAF U TH LA, TN B/ RN S RFIEE) % 8l
BYDLTHVLTA VI RBEOLEDLELST-OTHY, NIV IDE
I EIIELFEALARE]PSHELWESGOR]IDL LIZEY) TE/zblT
TlELDo722 801k, BOTAF UMb LCHBEL TW2IEdTh b,
HHAE D 1882 4R 123 A AL NIV Y OFENEE T AT VDS R ho
7o LR LA v, FOEBEMTRIZA O GE L7z BRI R 5525
2T CICTHHERTAIRNETHLEDB VI, EHIZHMEF-72LTH
590

COE2HEDOHPT, FAF VITHEHOFEDOP S O % external (F4HY).
accidental (f%3&1) . individual ERIAY) 72 3 O % HEBR L 72, ultimate (FRA
BY). constant GEIEAY). Z L T common (AFHH) b D EHELZH 2
T, B IETH L AL — Y A6, ERT) - B8N0 & T
EZDNERGENETHBE LT ) TANEHATH L S EOEEEEZ G
WTWwWb,

If then, as we find in this example of the lowest sense, the power we have
over sensation depends mainly on the exercise of attention through certain
prolonged periods; and if by this exercise we arrive at ultimate, constant,
and common sources of agreeableness, casting off those which are external,
accidental, and individual; that which is required in order to the attainment of

accurate conclusions respecting the essence of the Beautiful is nothing more
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than earnest, loving, and unselfish attention to our impressions of it, by which
those which are shallow, false, or peculiar to times and temperaments, may be

distinguished from those that are eternal. (4. 57)

ORI T AHMATIE R W, exercise & V) BENERT L9 1T,
YL LTCORZEP o TV RIEELZES, fix LIFTn{ 2 e PuE
HDTHAh, TLTITAFVIZE ST, TOHEFEEIE, NIV b UPTENR
LX) ROAMFET, RDEHE T, i d VR S N7 A0 E % £ o 17F
M2 ERBORICELHBLCREDL ]I E TR AN 572(22) EDOKE
ERENEPE LD TR, MFLIET LI EDTELEEN S D
Dy PORIEDLDTH o7z,

FIEHZ T AF VOFEHREDFEIZH D HDIE, EHORIRTH S, E.
T. 7 v %7 (E. T. Cook, 1857-1919) 13T A F v 445 4 75 1) — & 20 %D
FXT, Whwa [MEEEFER | L IFIENL L D% 5 AF U HPEHE L
TV EEIRE L, 1I870FEDF 7 A7+ —F, by 7y —0EBTHED,
Ya—3 72 - E—1 7 (George du Maurier, 1834-1896) O < M3 3¢
DRI KB, By ANy oA PEE—FILD L) it E pER LR
Z)ELTCOITHZ 57O TIE Bt #fERH LD, ZLTr v i,
WD EHZHET Do THEFEFRETH72L 13V, TAF VITHIZHE
TORERZER L 72o BEOFBEOF T, 7 AF /ILEM, FFIRS I
TOLEME LT, HETOEEAEE L L A2 T 208N H 5 &
ez 72120, xxxix) o EOFFRIL, EEXFHIE L TEHZHTETH L,
FEDOVERE FRDLIETHELONLELDTH v, H S OFEHMMAKE L I
WX THRETELIDTHDL, TN EFHNTAF DR 5B exercise D E.
R ERCTH o728V b,

COIAY—VANS TN TNEEPNLEEOINA. HIRH 21T
BT TEZONTW A %2 b o8 B MFEITRTHIE. 74—
F-~<K»ZZ- 75> (Ford Madox Brown, 1821-1893) M#&[H, (5718
(Work) ) (1852-65) T&H A 9o b~ A - 71— F 4 )b (Thomas Carlyle, 1795-
1881) £ F. D. £— 1) A (F. D. Maurice, 1805-1872) % 4552 HL L 72AESh D/
WOBED FAZIZW L ODRDILERE SN T D, 209 EO—HUTHEH
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BI1 74— Fv s 799y (5) (1865) (% 5= 2 — i FAHE)

K2 (@) ERsoIkR, 1—A by - T— F44%&@%I%iﬁ:mﬂﬁwﬁ%ﬁi
FRERFOHGIEED FIZERD L) 15 Twb,
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REDSLDTH D, ZORANBEERBEILE—") ADI8544FIZHIL L &%
SNMMPLZ T THEM I TARREZTWIIAF Yy OLETTIT Vb
Bl D — NICHIb B Z ko720 ZORED FICA 4T > THESLNT
WDHDH, 18584FICL—A MY - U= FMAFICHH I NIZHE L WDF T
H D728 O EFE T34 (The Boys’ Home Industrial School) @55 T
%o

COTODOHEKMIE, 1861FEDTEY A - =Ty - Tr—27 F—04
4> (Morris, Marshall, Faulkner & Co.. 1875 4FE-7%> 5 1% Morris & Co.) D% V. %
BZOLRL., BELYO,LSER, TAF Y, T7 7 TIVAENR. £ LTE
JABREDRBEORT, 7H)TELTOEEZERYEL THERT 5 5%E
FHo Tz, ZLTTAF s [ERBEG] 25250 HRE RE L 72
EoNFLIOZ OO E DO,V ICRET ZEETH L, O F
D, BEELEV) EHORRTH S,

MEEFFRAIILDE L, Y17 M) THOEL O CLEBIL, CF, E
iy IBHZEM A2 W L -HENRBI X Th o205, TOFEmOTIZET -
T WA F =R BRI b OB L 2 2T - A2 B0 R E L TA-
TLAZLIEFIEEAERV, LAL, AR o TV AEEWE LT
BEEZAENE LTOTH) TAEHEZ LT TV EX T, INH0HF
PR A L CTRAZBICGZ 6N TTHD, LT TIEITIAFVOFL
7eEMEBO RO —0 % [FEoREsR | & A% 20 hOe LT, &
BT 72O DFERB & B > THhIZV,

1. "5 77TL%N,: "R, 2EA% - BETHEVLS5ZL
FGAFXF U, FLTCY VT -S4 7)) - aty T 1 (Dante Gabriel
Rossetti, 1828-1882) & H.ls& L 725 7 7 TIVHTIR (PRB) AR OB H 72 6 7%
BEE L TMbos 72990 ERrDOFEM T 7 AL, TAF VD BREEDF
OB TH Y . FOEZ T AN 2 IO HER OB IZ %Y At A
MBEMOLTH o722 L1, THETOMEDOTTIZILALERENT
W\, GHEERSL, B ARRORILEGEI LR H7EH )L T —
TAANDOHEVDETHS7-0OAL LT, BELL LY B -y RS
VD LRICHESOBRHEEEZER L, EHOWEEE LR 723 CTh 5 1 HE
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WDDDo MERDAYN—ELDT—=T4AMbid, 7AF X ORED
L L THBERFTHEMEZRZDLZET(ZLTOBIZHERS LI, H
LEELRLIET), FHLMAI LN OHEZEZRZ L H o721
TThbo

R T ADBBEOFIZIE, N ) — - T—)U (Henry Cole, 1808-
1882) LV F ¥ — K - L v FZ L A 7 (Richard Redgrave, 1804-1888) A3+ 3E
TLELTHA Y FERTHEATELBANS KB\ 7z. 18524F 11 . #ls
BEMEMBOE—NVING - NI ATORBEER&ELT, I—VElby F
T A TIEENENEROEMEE O L HEHEIZ OV THEEIT-
720 ZOWTI—IE, B (artizan) O HIIHEBEHEOFEEINME) 2 L &
T 5

He [The manufacturer] simply obeys his [the consumer’s] demand: if it be
for gaudy trash, he supplies it; if, for subdued refinement, he will supply it
too. The public, according to its ignorance or wit, indicate their wants, the
manufacturers supplies them, and the artizan only does what the manufacturer
bids him. The improvement of manufactures is therefore altogether dependent
upon the public sense of the necessity of it, and the public ability to judge
between what is good and bad in art. (Cole and Redgrave 12)

FETHREND &) ICEREEOEMBEORBLIE. T S ICEZER
DHNFTH 2 EE OFEMIEI (public sense) DFERZ HIY & L T 7z,
HEHFOENEE L BT, TOEFBISZ TRESNLZIDLEL L
LEWHBIETHL. O public sense DHEEIL, T2 H1H05 2
EDNEETHLLEOMBEDS LI, HEeh)F2T 2Pz, ©
LICEEREEE L 2 5 CORE L. EECHE, AL BEMo®ENE
FfEL, ELHITAZ L, 3R RIEE LY 12K . R OEHIZ
L2, Loz FHNZEDS L LDT, ZNHOHFIZUTOFIHOTM
PRT LI, HEFT T 7INVOFRELELTLHEDOLDTIE 2\,
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To teach children how to see straight and curved lines, to know a sphere
from an oval, and to prove that they know it by drawing it; to show them
how to perceive that most objects appear with light and shade, and that there
are colours in the world which may be artificially brought together well or
ill, according to certain laws, only ordinary intelligence is required. It is not
imperative that every one should be an incipient Raffaelle to teach these
things. (Cole and Redgrave 15-16. FHEIZEH I L %)

FAFE, TOIT—)VOEBEERER . FATWZZ L iEHbE:
T\, FEBRFZORW 7 7 ATOREE S LICEHEPNIZ 185740 [Ff
DEHE (The Elements of Drawing) ] T 7 AF VIIBITEDO TH A » EE D E
FOHMMEETETTWL I LML, HEHOIE -2 L TITH 2 &
RV ENTA VEEROBEEEMI L) A TRO L) 125,
[FF1ET 77 TV ERAEIL. €HTNEEDT T 7 TH, BEELITA
FILTLNAEZ LA J(15.12)0 TN TA—VOFELBEFITHY %28
by FAFXF I T NVOBRRLEEE ETAND % Hi ST 5, D
IO, HEEOEEZIGETLO0DPMALLLROTH S,

FIRFICT AF R0ty 74 7260357 7 AORTEA L7577
FHICHRICE EE R b ol FU[EHMOREBE] OFTT A 13
FEFEMOTNEILRIZD wfﬁ%?éﬂsn@ ERIZTAF DT T A
THUty T4 DI TATOLEMPHBIFHTEE 2D, B HMMEHDD
A S R R L o 72 % if:%étf:f)#ifzéﬁﬁ T A% BRI

7 AR E, MOHERE L OMEEOHRTE 52 Tz L b HEEK
FORSIRPSDoTWE? ZOX) HREEIX, NTHBEREE LT
DFMBERFOHIET LA LEHT D, 1854410 HICHK L 7297 #&
KEZ, HLFEFTINT N - 7=V OFERICE T Z B 7R AERE %
DTHY) ., EMEFECANRIEROPTE L2 RBT LV EEIL, BT
THA VBT T YR e SE L 38 % 5 74 TR HEEBOF
W& DD o Tz,

FHFE W G AOTTCI A=V ANE T4 ) TAOER I, BEADS
BEN - FE M ORRER L FEBRAE L TU ) MM CTwolz, ZHUE. AL
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MIAXFVORELRKRT, Oty T4 D7 T ADOTCRIEN 2 BRKT
FIZETLRERI PO HHTE 5, ZOFHERIN— VR EOmET
T Aozl LIFFERIET 2. Uty 71 395 ERFEOERN 7 5
ATHE A 2 EBRIN il A% Z O TR L Thte7z, [ L HEERFET
HAZTOIPOPRBEBO T —F 1 A MzblioboThH, Hiz o A1k
B a A 3T O 12D ORI O LR & 572 & ZIZEROM
BERANIENTLIWV, ZOWHBII bR FELLO DR EOFE%E
BoXNEEZATWAIETHHo2L )P SITIETIAFVARD
7 FEHREERANR B S I SN LR R TS .

2. BRLHBEXRFOBR  HBORMERE ST
COE)BHEEDOSLETIRLZNIZBLMALZLIZE) AWENLE
bilTwol, MEFEEERIIKTEE L TEDNZYa—Y -y 7
7 4 =)V I (George Campfield, 1829-1910) I H %7245, E NSO A 72
LIZOoWTRIELEAEHON TRV, =0T A - ¥ E 2D The William
Morris Chronology \21%. 1861 Db 1) £ TIZ[5 AOAFBHE, B LD
EEPEEROFEE L LTREDN TOHIZIETIVN= AV — -
TR 4 U ERRENTWA (Salmon 30)s LA2L. ZNLA D34
DENDBNT=HEZBED BT HITIE, MoOREL DR SITHRE LT
7% 575\ 1ZAD341E. YA H Y K (Weigand, 77 — A M R — 24 &
HEBAEIIA) & F v — VA - A1 = A (Charles Edward Holloway, 1838-
1897), L TA A E¥7T - A3 — (Charles Napier Hemy, 1841-1917) T& %,
IAR— - T7FUADTA YT L - FB)AMEIZE B E. T H Y R,
BEER]. P X P OZOIEEPMER LzF v ERy bty 74 2%
fiTAFMIT AR L) ZEERHINLTE500, 2oz E
IEAHTH % (Vallance 59)0 AT 7 = A IZRMBROIZOD T T X — &
VER DN S TS0 The Builder 5D 18614 11 J1 9 H 512 L 723K NI
HIBRA AT, MR TRAIABEHELT LI LRz 2D5A
DWADH B, 7IVIN—h « 7 K714 (Albert Goodwin, 1845-1932) & ~
¥1) = 7 K7 4~ (Henry Goodwin, 1842-1925) %ef, B L NF0 ™ = A
EANI—DAZBEEETOEIERZOLICHRE L LTMY b3 52 &
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2755 BIZTUN=F - FRY 4 Y3 FAFVICZDOE T 2ED O
= NThHo70

NEY R RAIADTIWN—=b - F R 4 URIZX B & 155 TR
DRI 5 T2 TN — MIN T A2 5 % 55 L, 1860 4F 1
A - THTI I CZDOBDBIRENTZNI EZ 07289, HIgT A
A FA N VOHRIEENZOFEEEZFED T, S~ - "2 b (William
Holman Hunt, 1827-1910) 12 L7z b b, DKk, 77— — -
t 2 — A (Arthur Hughes, 1832-1915) @ & & TIEMZ ENZ 2 h 56, 7+ —
F-~vRv 7R - T /AEN, Oy T4 14) T L YA
(William Morris, 1834-1896) & b 511 &9 & 9 127% - 72 (Smith 13-15), A
AR TVN=F - T4 YHPPRBEDEBNS T AF V2B LI
o720, 1860 D HE LI HT T TIE WA LM L TV 5 (Smith
19)0 DHIZTAF ITIMN— FOBEF 2L, 18724F121E 7 —F— -
b= ELINABOA 5 ) THRATICENR TV E, ZOMEF % i
BT EHICHEFL TS, 2F 5L IAWHAETOFRBZHET, 7TIL/N—}
WEITAFVEMNE) L)ootz nd) T Eh

FEETNVN=F - TR ETAF LV OREVED ool B
b D AT B E KFEDO NFEB RS R W2 s8N 57, 7ux— | -
TR A4 VT TIC18614E2 R ICHEIERFICAFE L, £y 7 A% EE
LTWbADTH D, ZOEETIVIN— MEFEE RFAD AFEDHTT N5
6BIZ 72180 ) Tholze TOMREHESTHEERFIZAF L. 1H
SHIZH LWH 2 M2 TT TR E > TV 2R 7 T RIS L T\ b,
DF Y HEIEKFICAZE L ZOEOKRD Y ICERICEDN W) 2 &
2% ho HEERFENDOAEFR LD, AL ZORFETHZ TV
TIy R =S5O0 b Lk v, WTIIZE L, TAF RO
Ty T4 b ORI EZHBERFETEMZ 7 ALHLL TR0 T,
TREIA YOEY R MBWEDR D072 ETED ) TUN—F - T4
Y, Fr T 74—V FERUL FIHERFISTZEOFREE HE L <
HEL TV /zOR%R 5§, Bk E LT LN, BRANDOBINE X N—
HEDOBO NI EZDLI LN TE D,

EHIZEE LWHEEIL, A TOHBRYEE RFETOEET & AT
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K3 FrEE KT O AFEGGLE (18594F) Ko —FTOMICTA ) v T - 72 T7D%
B &S, EFAER S N TV Do BRI TSR (Architect) ] & SNTHB Y, KK
DL ENTNEIELS, 2ERICHBD AV N—L oY 2 TREATHL I L
Wb FABHOTETIIERZ 7 A2BBEL LI Db oTv b,
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LTWeZleThb, MROBITELHOTCWI2FxFYy T 74—V FTE
ZLTIN=b - F R4 AT, BAKBD 20T THBHHERFEOHR
iz I ATHEORIFCWDE I LI, KEOTIEIPSHLENTH DS, AV
J— - R4 v ERuy 2 A OBAEIERITTEDNT-O B IZHEH KF
WCAFEL, FEWITADFEEL L oTWwWh, DF ), A TOEMBZER L
BERTICTERY EoTnWZ b h b,

FEBERFEDZ T AL, T—T4 A MEBALLEDBHEEVL, KT 5%
THoloIl LR LB THDEHA, 7 7 TIVEITRD A Y N—F
BDRAUN=12BLIBEE L L COALRLT, ZELLTHLIAF VD
FWI IANBL Tl wIHELH L, PRBOA Y N—=70727 4 1)
T A=AV 8ty 54 (William Michael Rossetti, 1829-1919) & L
KN ZADFET#H 7 4 ) v 7 - 7 =7 (Philip Webb, 1831-1915) & . 7%
KEFEDFEEE LTAEL, EHI A (BESLTAF YOI FA) %G
BLTWEZENS, LFHBYVBAIBL LTI TAX—= MG o, LT
W2, T TOREEIFI859EIHICAFE L, IR I AREBL
TWbEn)Zenbd, BIFEOREKOBAZRELY 7 Vv—1T 5
HEL T W2 E FHEND,

BEDBRVIZEL T TOERBE LTI, 1857HEDF 7 A7+ —F - 2=
T v OFFHEOBEMHE L 18604 D Ly K - Ny A TOIFEFEZEITIIC
BEHLGEHREE LTHEOND ZENL 0D, HEERFEORN 7 52D
L ZITOHE. BIOHEAKWLEHTEZWHTHS ),

3. HEUROBERIOBREEZLS : 1—A Y - O—FMUBORETEZRK

D)= OMRNELEELRATy TRBELZOEIRITN - - 257
(Hogarth Club) Th b, ZD7 FTEA I AT+ —F - 224 TOT L
A IABEMOVEKRIED 18584E4 H. T 7 7 TOVEIIROFHE _EOEHE I
TeA YN—=T2 B2 X o TSNz HIYE, B4V - ThHTI—~D
I CTH Do 18574EDTA YN - THTFI—DREXTT 7 7 TIVHEIIRD
MIENGEE S/ SN0, FLARBRENZ5-2 6N Gho720) &wv
VBEHIIH o/ TOZEEEZS>NTIC, T—T 14 AN ZOHEH
HIZX A BREEMIB LD TH D, 7571, T—TF7 1 AVEA
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LT =T 4 APREPBE ) OO THY, T—T 1 AL
NRO U EEEDLEDIEROLTLH 72,

RIS R S e o Tze #8D ERKE, BETHA v, REOTY
42, AT Y KT IADOTRRE, TESLTA VL BERBO—HE -
oo MICT7 4 —F - <Y Fv 2R -7 ORMLAERETYA VR
RICEIEN o /72012, 799013797 %2 BEL L9 & L&D
o T\ b 1857 4R 1T 5N & 4172 Medieval Society [AlEE (1t v 7 14 Woh.
FTAXFVRPRBOANTY - N MNMIKRT—A - 7T TOARLLT, TOD
VLT A DEBTYHo7), AH—A - 75713 ERO 71 F—
REER - HLORSVORI LR L, TR - Fo ) —id, Farici
boleZD 7T T7NE, T—T4ANKHZEDL YL LT, PRBOER)
RDOEMEENC O T B %&E % F72 L7z, 3L T b (Cherry 244),
7T TORBED VIEITE) ABRMBEOELELRD I L06, 1861 4137 —
TAANCED[EGOFROE| &Mk e EZ DEL RS EVZ LS,
FEERFTOBE., SH—A - 757, TLTRHEIOENIZZDLH I
T=2 TR T T VEBOTNEES TV I LI 572,

ZLTC, ZOFRH—A -7 F7T7OEEATHY, kv rq7260/8h0
YCHoINW., T4 T L - VA LK - FT A (William James Gillum,
1827-1910) 1F. 7+ —F - <X Fv 27 & - 755 v O{(5E) DBE% + Dk
Wi o TWc G —2DHEFEME., 21— X M - 01— F447F @ Boys’ Home
Industrial School Z FZIZ D% WIEAMTE H > 72, 18604EICF T A1X 2
DFROFI % Mo 7eBHIZHR A R L, UREFIN S & FRISEERBIC R -
TWwh,

I KESRRE N, TR —F - N—=r =Y 37 X (Edward
Burne-Jones, 1833-1898) & 7 4 V) 7 & - B AN ETHA TV AL v -
TAF Y - A7 T THZESINIDS, FEFOKD Y ICIFEHEDOL—Z b
Yo 0= NIZH o A SRR DD E- B 2B AN TR E v
VAMZ b2 e ECE RN SN TV L, Lol bEn b ZnLERFELY
LS PIZEN TR, BRIZEDNIRADOMASL LIZRL Y,
DAET- B OB 2 TERIE W E Z2ICER DR E O TV RN,

COL—Abry - -0— FUMUFOMEZIL. ET N TFH7 62817
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R X D ICRE L, #OE EWEIFZ 5 2 2 %8 %4 o 72228
industrial schools (FEZET.IEHE) O—DTdh o720 DEDLL O LTS % 1
LIBIE%E RARICES C & BRI, ZRio# ) BEINFHZITH 22 52D HK
THbo WEENDDIX7HD S UROTHI- 6T, AR YIREO 12 B
B 16/%ICh B EEET LI LIZh> T s =AY - O—F44
FTOFRHFDL ) BEETHEFBEO—2THY, HEZELEERD
¥ a—3 « N (George Bell, 1814-1890) & fRfZExR EH T a— - w1 1)
7 & - )b (George William Bell, 1822-1910) 12 & - C 1858 4F 2 H 26 H |2
R ENTZe Ya—2 - g T A - SOVIZERREICEER 2 B0 2 FE o
THBY, SEIELEZHBEIISML 7225, Z D Boys’ Home Industrial
School DFEAIIFFITIEDS I 2 FENTZD D TH > 72,
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For the extension of intellectual teaching through the ‘Board Schools,’
valuable as it is, has not, as yet, been accompanied by an adequate popular

conviction that mere head knowledge, apart from handicraft skill, is a very

one-sided aspect of education, and if separated from the latter, may in general

be compared to rowing a boat with one oar. (Far worse than that, to loading

it with rubbish till it sinks. -J. R.) Indeed, popular intellectual education, if

separated from its two essential complements — religious and industrial training —
is an engine fraught with terrible mischief. (29.250. £ ¥ v 713 J A F » (1
I). FHEFEECL)
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Summary

Passing Down Beauty: Morris & Co. and its Artisans

Chiaki YOKOYAMA

In 1883, John Ruskin decided to republish Modern Painters Vol. 2 (1846).
He was at that time widely believed to be the one who had ignited the
then current “Aesthetic craze”, and he tried to repudiate this misleading
connection. In the 1883 edition, he emphasized the part of the volume
that differentiated Theoria, the moral perception and appreciation of
beauty, from Zsthesis, “a mere operation of sense”. Ruskin also suggested
that Asthesis could be developed into Theoria through “the exercise of
attention”, and by practice, or physical experience.

Probably, Ruskin came to realize the importance of Theoria, and that
of the Modern Painters Vol. 2, through his experience of teaching drawing
at the Working Men’s College, which was opened in 1854. In the College
curriculum, the ability of drawing, or of “seeing correctly”, was accepted as
comprising part of the liberal arts. Also, for Pre-Raphaelite artists who had
joined the teaching staff of drawing classes under the supervision of Ruskin,
the class offered a chance to experiment, experience, and share new methods
of painting with students.

The drawing class afforded young artists opportunities to meet talented
artisans, as a result of which the idea of constructing a new design firm,
Morris, Marshall, Falkner & Co., probably became realizable. Out of the
six artisans hired by the Firm in the year of its establishment, two had been
students of the drawing class and two others enrolled in the class after being

hired. All four continued studying drawing for a long time at the College
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while being employed by the Firm. Thus, education in Theoria and working
at the Firm were closely interwoven when it came to establishing beauty in
practical design.

Another institution which supported the Firm during its early days was
the Boys’ Home Industrial School at 44 Euston Road. It was established
in 1858 to provide destitute boys with a home and education. The Firm
collaborated with the School and offered designs for the furniture being
made by the students’ workshop. Moreover, it is known that boys from
the School were hired by the Firm. Later, Morris took on boys from poor
backgrounds as tapestry apprentices to work under Henry Dearle and
supported their living and education. The apprenticeship of young boys
in the Firm produced prolific artisans and, in the early 20" century, two
weavers, John Glassbrook and Gordon Berry, were invited to Dovecot, a
tapestry studio in Edinburgh, in order to start the tradition of tapestry
weaving in Scotland.

Ruskin’s ideal of Theoria has thus been passed down to our century

through a combination of education and practice.







