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With several corpses in ‘ Some Recollections [of Mortality],” what
Dickens particularly observes is the way the spectators regard them, ‘like
looking at waxwork, without a catalogue, and not knowing what to make
of it.” The varying expressions of the crowd possess, he notes, the ‘one
underlying expression of looking at something that could not return a look.’

The concept is important to him, or so his italics suggest. (Carey 82)

W 4 TR Z RO b Nizbid, H-hb BEOMIH R LicdIh
E— KD NIETED 9> EFRWR S ATEREZ R Twb L) 2 e 71
Y REE . FONEOBEICIEBETIHRLTIELER20HKRT 2
EDBRVLDERTNE L) REEPFNPATYD LIRS 2. 77V
T4y ADZOR G W ORMET  BE T 2 EE G LTI, £
NDRD &) BEIRE L7256 LT NDEEE ). BB, FBAERLBATESA
%@%%%wa&ﬁ%%tgiéﬁ%ﬁﬁﬁctﬁ&wkw5%ﬁ®$
SR ENEZZD, TNOANERTA r v X5 EEOFTRE L o7
FELWEIOWHTChLDE, &,

ZFL T, ZOHBEIIR B E RO L) BMZEARAENE BTN b,
FF. MTFARLTEODEST LSRN0 %%@%Aﬂ#ﬁ =4
tfﬂb% ORI ZFIEH L TWA 073U, %h%)&iﬂi%@%

MEHFIZE o T BEELLEOMDYEVO T F ) A ZHOHELT
Wi, DFVIEFZENNTH Y AL D FI<EERMTERE LTHVT
WHEWVWRDLDTHD, LHLIEKIC, COTRLZELZRO0ETZ L8
BV EWIREBICERT A2 2, AR I Lo LTE» T E
D NEDFERIGIZWPIIERIPU T S e v ) T e 2 B2 847371
TV, TAT Y AHIREL, FTINLDTER LI AE LR E D
HUMIE, B0 H 505 ANBIZOWTERTLEORFE LD,

2 ZENLATROEELRE

PITF, w127 M) TEO AFIZDOWTEARIZER L TV E 720D 72h5,
TP B[ BAEEA (dol) IO A A—=TIZHEVEBbn b AT
FELY FIF72v, 2RUET A v A0 [RisfE]l ovaf »y, T8 - ¥
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VBB Lo E L TRUNZ L TW A TH 5,

I have a great deal of difficulty in beginning to write my portion of
these pages, for I know I am not clever. I always knew that. I can
remember, when I was a very little girl indeed, I used to say to my doll,
when we were alone together, ‘Now, Dolly, I am not clever, you know
very well, and you must be patient with me, like a dear!” And so she

used to sit propped up in a great arm-chair, with her beautiful

complexion and rosy lips, staring at me or not so much at me, I
think, as at nothing —— while I busily stitched away, and told her every

one of my secrets. (Dickens, Bleak House 15)

FLHMOENDZAYOFEYDOBHETH Y, FrAE L OBRIZBENTAE
DZEEDNEE L HE 2RI LT D 2 ERRTHNLSHHETH L, A
ZTAY ZHODRT LR, FOZTERET DT TS WD,
ZTNED S 234 RN SRR R kR oRE & 2T AL, B &6
FTANLEEOMEF 255 2P TE, FTHOMERD S BR 2 J-E
EKERRFTONE, A MLV ADOWELEFRETHCLDONT Y A% kD
ZENTELDT,

7272 W HARBILOWE 2 —25 5§ NI L TEIT ) »
FEDPFEOED L ZHTH L. JIFESZDOTRAY DO NI HEL %A
REER VAN ZEY T A MR A DA R ERE LTOJHEOEK
T2 A TWDD(78) WRHPHI L TVEDIE[ELWILENNTEDLE
¥ % (with her beautiful complexion and rosy lips) | % L7z, 74 27 N1 T
PHOBBL SN2 L L T HEZFBLL 22 AR IZ#E WL L D RTAY DL
MZERIZH ) 30 ISR b o 72fFETH o722 LA ENR VW TEL
RENH D)o TAZIE, WHETEDITEHOLNFELDLEZHIZLT
W DIFHROT, FIEIIFFHICBWTE Y 7 M) TEARERHO = — b
ADHBEPL LS EERICHSZELTCLE > TWDTIERRA
Mo MAZ T, WD DB ETZERICHLIETOARICHLTTS

‘Now, Dolly, I am not clever, you know very well, and you must be patient
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with me, like a dear!” & HOH FTHREE 2 L o TWA HIRIIR D 2D
REFEIITE L DFE ) O DO LIZA S 115 for | know 1 am not clever’ & \»
IBENRT LI, T D ZOFEFRHEIH L THRIE SN TS,
WO TN L TR ENTZTHITEITIZFE L T 2o n L) 2 EER
IZHEDELEBA, Z2IZH b Daw. LAY IIMMOFEICOWALT LD
TELRVWHRDOEBWE NEORITZITIEHN L7200 LI\ 7225, #)
JER 70 E B BRI CAW R 2 SRR A M 2 AT 5 N 368 T L7 id.
HODBTIEDZITERET LI LD L WAEEZHTFITHMONT VA
ABEZHLELEDHI, HEPLLEOONTHEEZTAE SN T VHLORK
WZUIETEO TN IZDTIERNEA ) Mo b REZRRLLZDY
MBI L 2ERH L 2w, SFOEREDZL)REIHADD LML O L
E ATEROATEADOBL XD IZL > THEDLN-bDZEBb s,
WD N, 7272722 A0 LIS TH D ftlf 5 2 &2k - T, &
DNFLELTODIRYEZETEVZDLDTH 5,

ZOBERIIBVWTIRASOECORL LWL AL, TAY33EL 2
Ell B 14 A ) L LEH, ME—0gF ) (L EbhTwiz) afk
L L7273, BRAOY ¥ — 24 2O X ) FHEFFIZA
LZlERD, EEFNEF oL MIIHINEHFITLZ LI LD, 2D
PRI NIE & 2D 5

A day or two before, I had wrapped the dear old doll in her own shawl,

and quietly laid her I am half ashamed to tell it in the garden-
earth, under the tree that shaded my old window. I had no companion
left but my bird, and him I carried with me in his cage. (Dickens, Bleak

House 22)

CZTOIAFIE, THZHDPHALA TS N ZFEBFITAEE LT
PoTWDBDE, BIZALROKE W) REZEZ P EEESNDLD
TlE RV ZHUIAS IO THEIGDR E RZALICERAIZZ A Y D, £
D72 R E B NEOEIR S5 Lo b0 7o EELZHEXTH
D, 2L BRI E O RSB BRSAD 5N TWE) D TH
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B2 2. oTHRIZIZ TR L ST LIHEN A% Noh D Y . T
&@%ﬁbbktf%%@%mr%ﬁg P S Y EaT
770

TEPD OFEHNEE LIV LE) WRED S, L) T EOZEKRTO
NED %@E%%%T@Tﬂm&%w WA 72 d O & RV ER E
BT PIAIRARSCEFOC & 22 UL E v, KIRIETER
WCARZ A, HHREOFR LT -ME2MfELT 3 Ob DT, EFIE

BRI 70 & & G T, BHICIZMRAR D EEE %ﬁft%w<é&@;7
Ab O, T, FERLLGROBHLK A L7200 b0,
W - RO 006 D, R TR ONKED X7: 28, 21U
FELITELC, ZOBIBANISEFICREY 20 RRPEFIET
Chogfb itk 2 B2, BEERLUE KSR
Hbd b BNEHILLTINEKR, ZIUKERZH LAD AL
My & BERDDFER E Wb AT LEEDOEE DS, o8B & &l
THEZERHOHATH D, (£714-15)

A%%%ﬁ@%ﬁbb@%ﬁ&Lfmwtkbkﬁtiiu\lxy%%
NETHAPMEI L. FIZHEDZ &2 LT T2k C TEWBW,

ANEICH Lido, HS @ﬁbb WIEATL B - TWh, Z 20 5MWIh#H
LWAEZEZETWLZENRTELLIC, [EFRTIR2TFREEIH»o
TIEEDLNIHGEARICHUADTEA) L LX) ICBbIE, A
FEOREWGERIZIHS LAEDETAINUL, TAY DI OITEIZFIZERED
HOLANBLEDOHEAEVWETHNEL I THL, TTTIAYEANRLEDH
DY ERY RS &, WEMEIHLORFEL LFEY OZITMLE 72> T %
HZMETF T2 V) TIZBW T, HLofb ) IZlnwi5] X% Tk
woﬁ BWTH, ARIBFE AT E—2oF DI ELEZ R0
e 52 & CTHEREEHEZRZLTVWEZ L

RTINS,
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3. R3BB%#RODRTEALITOARE

L2l ANEABEDOEDD EVOEWVEROHR T, KFIIZANEF RS
ZaRlO0RLT, LY EERDLIELHoTDTIERWIESL ) Do F
AT 4 7 M) THIOFHTETREZ 5722 L 285 L T 5 095,
18504F 12 HIZ B & SR % T 250 72 BT 5 Household Words |2 5638 S 7z
TATYADI LA [ YARA - V)= Thb, &) FORIIFEL
TELNLDIE, FHREAO T 1 7 v ADSFEBIARER L -k F: -7z &
Bbihs,

When did that dreadful Mask first look at me? Who put it on, and why
was | so frightened that the sight of it is an era in my life? It is not a
hideous visage in itself; it is even meant to be droll; why then were its
stolid features so intolerable? Surely not because it hid the wearer’s face.
An apron would have done as much; and though I should have preferred
even the apron away, it would not have been absolutely insupportable,
like the mask. Was it the immovability of the mask? The doll’s face was
immovable, but I was not afraid of Aer. Perhaps that fixed and set change
coming over a real face, infused into my quickened heart some remote
suggestion and dread of the universal change that is to come on every
face, and make it still? Nothing reconciled me to it . .. Nor was it any
satisfaction to be shown the Mask, and see that it was made of paper, or
to have it locked up and be assured that no one wore it. The mere
recollection of that fixed face, the mere knowledge of its existence
anywhere, was sufficient to awake me in the night all perspiration and
horror, with, O I know it’s coming! O the mask! > (Dickens, ‘A
Christmas Tree’ 4-5)

REENTETES 9 H 2 NeamoJetrifge <. )i 2 AN & A5G C 7261
ZEBEIZLTHS WA, AR TR 2 RO WEIZT O N, L
PEWARELTERTLILELV, ST [ZVATA - V) =D
0 FE WHAM o 72DE, ENDRICEE RS L0nb
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LNV EHEN L TWEA, —EDHEN»H2BHTIEH 5. RKHZ D
72 NE. Z 27200 28RChablT Th 4, BAIZITIEAR T HRIEE) &l
LT HDENL, VUV EELRNLEThHE, 720 KAILTIEZISITH A,
LIMLINEZEWE > TV E | SN A TLELTEDLDITN RV,
COREH TR OFE Y TG 2 2%, BFLCIRECHE M
E, BAREFPRFFWMESINETNEOZN DA 06, Gt
POMRAEHE > TND I EIZL 2TV L 2BV TR TEH, WREIN
TWRWwh s vz, 22Tk, BEICHEE L 72 AJEEFek L oE
I FE D2 Z Y R IR CTlE D A D208, IR H LTI E E TOM
BTz v )il E LTid, fREEaLaiboTniv, F72,
IR AFCAR Z AR S5 72012 > 720 THhIUL, [ U IHTHIZHT
< BN (doll) DR 072 Z EDBHHTE 2y THHDATED
IATDANBAZONWTER L7-BIIHR L7z ) . HaEx Howilkd 2
LD VIR U AR IZAFHEDIET 720 572,

Z ORIEAFE Y FORMEIZBEXFHF SN 5 F Tz BAIVEI 7201,
NN EL R AO0RTERZOLOOEREZono 2 Bbits,
FHIZIE, Y FEHE» IS/ oREN/-072, EE 20HT)
T o TEERKLZ B S 2 HESHORE (F) OFlICASNS
9. AR2HEEZROORTNRAGEIETREZLEbs L, T4V
TRV DRI TR B 261, FPORLZEOT RS L2
EL. TI0ORLEEZROORTEALEHICHHE LI LPRETH 5
CEERLAEDICO), REAFHEZRODOETIKEE V) b Db ERIC
HNEHLO7ZEEDNS, FEDFLZALRKMD1IDIZH DD SN0 H
LN v, T, 72 2% Tharolzk LT3 ‘meant to be droll’ &
WEENTWD ZOREE. WICED SREETR L HIIMEARDT, %
LWZENEFIHET LT EBb, 29425 INIHERI B LI
IEO2T T B ANBTZE VR B0 AREICHT ZRDHT T D, D
FOZRD. ORI BT B &\ ) BED 7 ATE ORISR
HREOHHI7Z 5720 TIERWES S hy
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4, REARIZH B HEEE

AN DLy & A %BEIZEAN L7ZREO X )12, WhIXEERETOD
NERS D —F, IREDRETOEVHSTIWARLH L, E\VioTHEH
BRI TiER < HERIZBY 2 NEROLIE ., BEH ) TRKEN
TR — BB AT HE & N7z 2B 72 26 WCEEFHDHLAETH 5
(23-24) 0 HAR T O K EZ R7- NIEE [RKENE] EIERD
WD D700, BHENE H SO [REIEE] &) e (REZ T TR L
FHRYSHER B0 T ANIER E L b5 2 L &k Zi5d) #areg [ K&
AL TWD, LAL, S22 TREDPETODANIETH LK & xf
HWIZE L 572012, IS ANTEOKIRICHL L 72 TR E TR 12 E AT
HHANEDOZ L REPI[RENE] L2 29558, 7147
CAD[HCOR] DBEENDY r=— - Ly (K&IET77=— - 71) —N—)
BEDLoTHWEDL, TOFMPFOARLLET>TIVESLIH,

Miss JENNY WREN,

DOLLS’ DRESSMAKER.

Dolls attended at their own residences.

(1] ¥ ==— - L o4l (Dickens, Our Mutual Friend 437)

1Y =z == DM 72H, 97ciE doll maker’ TldZa < H T TBAFE
SATHDOFERDOALN. TR S A (dolls’ dressmaker) 2D TH Y, FELHEF
fili o 72 LIRS D TR AT DR NEZ -5 ) E0F FHEM L TAIEOKE
AR TV D, WERIZEDEETOELE LD LREROBL b E T
LMELYWH D LI, WEZ0HI B2 0, /FEELEOP TR HE
TEHEPP NS — WA [#75 (trying-on) | (436) & M5 —— (LR IZHLY
MEOTH 5,

‘Look here. There’s a Drawing Room, or a grand day in the Park, or a
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Show, or a Féte, or what you like. Very well. I squeeze among the crowd,
and I look about me. When I see a great lady very suitable for my
business, I say, “You’ll do, my dear!” and I take particular notice of her,
and run home and cut her out and baste her. Then another day, I come
scudding back again to try on, and then I take particular notice of her
again. Sometimes she plainly seems to say, “How that little creature is

| »

staring! 7 and sometimes likes it and sometimes don’t, but much more
often yes than no. All the time I am only saying to myself, “I must
hollow out a bit here; I must slope away there;” and I am making a
perfect slave of her, with making her try on my doll’s dress. Evening
parties are severer work for me, because there’s only a doorway for a full
view, and what with hobbling among the wheels of the carriages and the
legs of the horses, I fully expect to be run over some night. However,
there I have *em, just the same. When they go bobbing into the hall
from the carriage, and catch a glimpse of my little physiognomy poked
out from behind a policeman’s cape in the rain, I dare say they think I

am wondering and admiring with all my eyes and heart, but they little

think they’re only working for my dolls! . . .’ (Dickens, Our Mutual
Friend 436)
VrzZ—  LYIEEPRRIERAEEZ O LT, WL HEHE

2R BED S BB W72 H 0D " O—ii 7 7 v v 3
YEBARL, TOIZTFTaTMEAEOKELE L THRT L0 TH %,
ST L L OB IERD Y 5 =74 Y FYICHib N TnE 2 A%
RTHELI.

But previously, as they were going along, Jenny twisted her venerable
friend aside to a brilliantly-lighted toy-shop window, and said: * Now
look at *em! All my work!”

This referred to a dazzling semi-circle of dolls in all the colours of the

rainbow, who were dressed for presentation at court, for going to balls,
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for going out driving, for going out on horseback, for going out walking,
for going to get married, for going to help other dolls to get married, for
all the gay events of life.

‘ Pretty, pretty, pretty!’ said the old man with a clap of his hands.
‘Most elegant taste!’
(Dickens, Our Mutual Friend 435)

CHEBRD 7 7 v 2 a VEEI PO LREROLE - bR EL
CHRKZDOT 284 0OEME NETHBL/:Y 70 —%07203, 22T
FHRIELTET IV E RS RZ 2B TIER L, Fio 72 AN bDHT
Hb, TOHD1D%FEL TY = =—7%That’s Lady Belinda hanging up by
the waist, much too near the gaslight for a wax one, with her toes turned in’
(436) L E-oTVBEZANPDL, TOAFEZBIITTE TV Z L%
HBo Ty MM LU, BEEO N (doll) & L TIEB{TTE 720 078
RO EM77Z>720T(199), THH ANBRONS 2L T 1 —7261d, ik
DOWMRTH» AL ERERIE LTV S5, MBEAKIEY 2 ==
o7z DT AV T, BILITASHPHETIZETIVE LTl 28 imA
® 2417 (] 2 1 Lady Belinda Whitrose) T AT % A TV 5 A%, FEREIE
Lady Belinda Whitrose H & O A&CEMEIZ T ITIHER S, NI
WETCVWIEKEORDPHHEINTWEIETE, 2023V 2=—00bHT
LB O b O, FOREZ S L2 DI KE LI FE
LBV DOTHhb, FERICEFEEZERV, RERRKICOEINT, &570
MR 2 =—=5, ZLDBDICEEINRATE WL 2%,
2022 D £ 9 124k (I am making a perfect slave of her). 7% 7-5 25 %
Ao 1O R E T > TAREHSEbo 2 A MR 72755/ Nak
L VBRI ORI L ORI DO TH ) . LOFIHLTA A a—T 1
YR BEOREERR AR BILL > TOWBNEELRDTH S,
FNEANC L THELDRES L BEL LW TN % v,

ST, BE LA NB O Z S LY . 2 aEmibd 5 &w
IV —DAMESTEET A RO ANWETLIZ LTV B ED3H B A,
PO LE L OREE L L OfEWmDS, Y a—T 14 Kok
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V) BB O RAROBE CTEELR S 70— L L TR IN T LT
id. AT —VidEl B3 b00, EEO LREHREO ANMLE —FiEP
BE—OREHENBICE LI, T2 BEE 0y 7a—L LT
BRLTAREZE L by —RADOHFIZH L0 H L, Vr=—
EETNVOREDVDIH/IR I E—ZER L 72T 7225, bV —FRA
WERELZTFTTREETNVE L LZNWOBE, BT L &Tr SR THE
L7ZZBATH Y, BUTHE7Z 5720 22 0IE, Y1 27 M) THEONRT )
7 ANR=ANZBIF AN HET | L 72— ANETH o7z by —RAE,
Pt Hsit L7 R DS, NEOTED Ji. BIZZDOCRY S L E> w9
FIZOWTED L) BRBEE 52 T NED, TA 7 AL TICHOR
BOEZFORHME ML TERL THI,

5, b9 YV—RADHMAFE (8B) L AFCI-BEHED RS

1802 4F, MR X D72 DIMOBATRHIZFAT L CHEHE L7 by v —F AL,
FNLIRE 1830 E ML F CRE LT KEFT LEFZ L2, Ok
ROWILEEFT VI L THDPN OB [BER] OV v —1) —EATH D
(H2)e V¥ =0 —=RAEAVITH LT, BEARIZ S F o (gE b
DN F &Y 2T 4 NERIZEANEIRT) LidES> TERGERZDOTH Y,
HEEXANMZoL D BDREEBI " 5L,

‘Never go into the company of a filthy Punch any more,’ said Mrs.
Jarley, after this.’

‘I never saw any wax-work, ma’am,’ said Nell. ‘Is it funnier than
Punch?’

‘Funnier!” said Mrs. Jarley in a shrill voice. ‘It is not funny at all.”

‘Oh!’ said Nell, with all possible humility.

‘It isn’t funny at all,” repeated Mrs. Jarley. ‘It’s calm and—what’s that
word again—critical>—no—classical, that’s it—it’s calm and classical.
No low beatings and knockings about, no jokings and squeakings like
your precious Punches, but always the same, with a constantly

unchanging air of coldness and gentility; and so like life, that if wax-
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work only spoke and walked about, you’d hardly know the difference. I
won’t go so far as to say, that, as it is, I've seen wax-work quite like life,
but I’ve certainly seen some life that was exactly like wax-work.’

(Dickens, Old Curiosity Shop 203)

TVx =)= RADPNN TR ETREEICIEHERSA S NS5, B
“classical” & MERITMH S A #a8 & LI Sz 72, v iR
PV —=RARANDSLDTEH L, £ LT, Bra LNy F EidEy, il
NI 1L always the same, with a constantly unchanging air of coldness and
gentility” 2 D72 L AE D L) 12, WMATROELR D% S (ZIUIEY b
EETHEIPTNDLE W) ZETHHL) BNmEoE S & LTHEMIZ
SIS LT 5 15D BHERIE

LAL. My Y—RADMTIZHEE L COMEFERVZRY S LS DOH
BLEwv) JIZonT, ZOFIHXTYy—)—RAIRICELZLEE-
TWwb, HIF[E D VEFTABZ o )OI AT -2 E235 5
EFTIEEDLRVD, WAEZOL DL V) AN R -2 E0H 5 |
LBIDTHD. NHIZS K D DFIANTEL D b, BHAEZ - h D A D
FBHE ) THREESE WV & Vo TV B DI T, Zid life-like’ 72, EIZH-S
T ANERZTR Y ACIHDOANET ) REZ L LFEHDO L) IZEDNS,
FHEIZ LT, WAEDOGEEDORFZEDOTVWLHEFICH I 2 2 b %
W,

HC DR 72 bIEFAED AF & £ 7S L7 S0 RIS L 55 12128
PR RADHEAET A L EH->TW5D, JTEAIZTT Ry b LEEDOHFEGL
PR L, [NBXAT 1 7T5#EE 0 b SR L T 5 [ARRRO S
HTHD (FHM29,43) THUTETINVE o NHOF#BE O Ry M hvsE
BECHETWETA13E, 20U S 5 —EDOKEZ#Z 5 & A5
LEEHNTARKSEHTITCLE) LWIHBRTH D, BIREHED O
Ferw ka2 by v — OB O EIL 20 Z & 2 BRI Mm%
LTwdbonbtBbis, 209 b0 E D Bernard Tussaud 1Z. A%
ETNEo L DITT B72012IE, BRI 2 15 S 7220 TEAT DT, 20
ETNDOFXF Y T7 5 — B I 22 T, ThazREL %<
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Ll | >

(2] ¥ v —v —F Ao KH) BHATE, (Dickens, Old
Curiosity Shop 204 facing page)
AINBY v =) —RADPSPANEORHEE LTHL
VOWHEE ZITTnb EZhH,

TIE7H 5% WVEE 5T 5 (Pilbeam 238) 0 <A¥IS L &) 2 FEH T 51213,
HBECTlE Rl 7—T A AN TRITNIE L LD o7l TH b,
COEHT, My V—RAOBMAEREIER. NEREOCKY S LS %
BRL7Z=DZ 572, ZOURNBIERER ETABEBERT 2ERICOLE
ERREEDS LTzo Biflize RERHEMMARZ 727210 T T r—F—)b—
DDA TR F R+ ORW 2 EEEL2EWOGH 4~ DAL, R
AL a ilMzizDThb, Tl ZETVI) BEEBRICHTLHY
DOELHEREHICH L L. RS LWEHADOHEBICED /=072 572, 30
DL RAICHE > TREIHATE R E % Filh T 72 as, 183540 Fro
N=H—HFHIE2 PR Dl o720b, TORIEL-CRY S L&)
DERDVNTODERNTH o7z, FREOEL. IHOFE, T LT b
DHBEN LN o722 LFICL) . B bR 2RO THOIHLE
EETELQEBEDNREIC R -2 LA, KRS LS 2HET S
OO MAE, mEHIIEN LX) BEIOY A 501, BRASEL
7228, BEIMOBRELGOMRONLMTTIREIHFSORYS L&)
FEHTELWI LEPRELRHHZ 5720 TdH % (Berridge 261) o
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ito Ty bV —RADBWNEREASN—F —HIZEE L T2 4L 1A
et L 72 1860 4F. H & % Eye Witness (H %) & 1-53 All the Year Round #&
DIy XA XM, ZOBNIEEEZFIREIZIE, BANERRO CRY) 5
L EDIIRBEBIZEALL TW2E T THh S. AIZZ D Eye Witness i
TANF— T ADOHTT A7 XD A b &AL 72 Chatles
Allston Collins 72 & b1 %, ‘Our Eye-Witness in Great Company’ & #
L7cZy AT, 747y AEY OFCBEREZ b o 72l L Th 50
3. BREMOENSCHEZ EZY IR HVE T EAREOLETH S,

It is a curious circumstance that all the grouped figures in the Tussaud
gallery appear to be speaking—with the exception only of those who are
represented as engaged in conversation. The silence of these last is
absolutely awful. (‘Our Eye Witness” 251)

TN—=TTHERENTVEAELEDRAALBLS XD EZ LTWA LI
RZ5—FT, Xilix LTWLHEDONIEZHIZHE > THEWIIEEE LT
B EHIIERZ v, TNTIHELROIFRICED L WHE- LD X9 72,
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He wishes to know why there is so strong an inclination in many of the
ladies and gentlemen here assembled to lean forward? And why any
member of this company who is supposed to be in motion, is
represented as skating? The figure of John Knox may be quoted as a
remarkable instance of this skating tendency. He is advancing upon the
unhappy Mary Queen of Scots (with whom he is supposed to be
arguing) on the outside edge, threatening to ‘crush her, not only

metaphorically but practically, if she does not promptly yield to the
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force of his reasoning. The whole of this group is well worthy of
attention, for is not Martin Luther blazing away at this injured lady on
one side, while the Reverend Knox is skating dead at her on the other?
Lord Darnley and John Calvin are standing behind her in different
stages of intoxication, while the Queen of Scots herself is smiling feebly,
and slipping slowly off her chair, in obvious idiocy produced by the
noisy gentlemen on either side. (‘Our Eye Witness’ 251-52)
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Summary

The Dramas of Motionless Figures: How People and Effigies
Relate to Each Other in Dickens

Yasuhiko Matsumoto

This paper addresses in detail some of the phases of the relationship
between effigies and people through Victorian novels and essays, mainly
those written by Dickens.

In terms of the history of effigies, what is most notable about the
Victorian period is that it was a time when Madame Tussaud’s wax museum
was popular, while Punch and Judy continued to be performed in the
streets and summer resorts, and thus the presence of dolls and puppets (as
well as puppeteers) in the public sphere is considered to have been greater
than in later periods. However, whether displayed in public spaces or
private rooms, as this paper aims to show, Victorians were intrigued by the
silent dramas of/with various forms of effigies, and their peculiarly intimate
relationships with those figures were recorded in novels and journals of the
period.

The writers discussed in this paper—Dickens and an A/l the Year Round
essayist ‘Eye Witness’—were both exceptionally keen observers, but since
their writings had a large readership, their keen interests in effigies must
have been shared by many of their contemporaries. Although this article
only examines a small part of the diverse effigy culture, the descriptions of
the two witnesses provide an answer to the following question. Why are
effigies so fascinating and full of inexplicable ‘life’ It is not that they do
not act or dance unless a puppeteer moves them, but that they are figures

that can carry many layers of stories even when they remain motionless (or
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‘as it is,” to borrow Mrs. Jarry’s words). Not only do those stories tell us
about some interesting aspects of the effigies (not limited to Victorian time
and space), but they also give us a lot of insight into Victorian sensibilities

and values.





