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But young men are now beginning to know, and the fathers of young men
also, what are at present the true conditions of the Church of England as a pro-
fession, and they who have been nurtured softly, and who have any choice, will
not undergo its trials( and its injustice! [...] but all modern Churchmen will
understand what must be the effect on the Church if such [men of a lower class]
be the recruits to which the Church must trust. (103-104)
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With this one [ch.7] | think we find Trollope somewhat out of his element. He
did not know Oxford and Cambridge, and was inclined to feel a little sore about
that ignorance. Hence the tone is rather mannered, the character never really
emerges, and there is more criticism than character.’
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The curate, who is always a curate, to whom it is never given to exercise by his
own right the highest clerical authority in his parish, cannot be said to have ful-
filled the mission of his profession satisfactorily, let him have worked ever so
nobly. (57)
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There is nothing more melancholy to a man’s heart, nothing more depressing
to his feelings, than a doubt whether or no he truly earns the bread which he eats.
[...] He tells himself that it is the fault of the people,O that it comes of their dark-
ness; that he is there if they will only come to him. But they do not come; and he
has on his spirit the terrible weight of wages received without adequate work
performed. It is a killing weight. (116)
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It has been my fate to have so close an intimacy with Ireland, that when | meet
an Irishman abroad, | always recognize in him more of a kinsman than | do in an
Englishman.®
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The Clergyman Who Subscribes for Colenso, often known as  broad-church’
or free-thinker’, is not an admirable man. He is usually an urban clergyman, and
often glib as well; this sort of man should not be supported; he is an infidel at
best. =
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He had, by the subscription, attached himself to the Broad Church with the
newest broad principles, and must expect henceforth to be regarded as little bet-
ter than an infidel,OJ certainly as an enemy in the camp,d by the majority of his
brethren of the day. “Why does he not give up his tithes? Why does he stick to
his temporalities?” says the old-fashioned, wrathful parson of the neighbouring
parish; and the sneer, which is repeated from day to day and from month to
month, is not slow to reach the new man'’s ear. It is an accusation hard to be
borne; but it has to be borne,d0 among other things,[ by the clergyman who
subscribes for Colenso. (130)
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* And am | a thief ?’ he said to himself, standing in the middle of the road,
with his hands up to his forehead.
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[...] and [Crawley] discovered that the brickmaker’s doggedness simply meant
self-abnegation O that a man should force himself to endure anything that might
be sent upon him, not only without outward grumbling, but also without grum-
bling inwardly.
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